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: ANTON TRIEST, ARCHBISHOP OF GHENT 


THIS GREAT EXAMPLE OF PORTRAITURE BY PETER PAUL RUBENS WOULD BE A NOTABLE ACQUISITION FOR ANY 
MUSEUM. IT IS CERTIFICATED BY DR. WILHELM VON BODE AS FOLLOWS: “The large portrait of Anton Triest, Bishop 
Ghent (as inscribed on the letter in his hand). is a magnificent work by P. P. Rubens, painted about 1625, and executed by him alone. It 


in an excellent condition, and composed and finished with particular care, as befitted the high position of the prelate. There is an engraving of the 
same Anton Triest in the Iconography of Van Dyck 
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He was then some ten years older, as Van Dyck painted the picture from which the engrat 
ing was made in 1634-35, when he was for some time again in Antwerp. The picture is much superior to Van Dyck’s, much more indiv.dual in 
conception, sympathetic in expression, and distinctly more powerful and careful in execution. The rich colours, the full, free painting, the strong 
healthy hands, the special emphasis on the well designed architectural background, all are characteristics of Rubens and different from Van Dyck 
Whenever Rubens was on particularly friendly terms with his sitter, as in the present case, he painted his portraits with especial care. This ma 
also be seen, for instance, in the portrait of his friend Gevaerts in Antwerp. 


THE PORTRAIT PASSED THROUGH THE COLLECTIONS OF SIR GLORGE DOUGLAS CLERK, BART., MR. CHARLES LESSER, LONDON, 
MARCZELL VON NEMES AND DR. KARL LANZ OF MANNHEIM IT HAS BEEN EXHIBITED AT EDINBURGH. BUDAPEST, MUNICH 
AND DUSSELDORF. IT IS PUBLISHED AND DESCRIBED BY EMILE MICHEL “RUBENS” 1899 PLATE 72, A. DAYOT L’ART ET LES 
ARTISTES p. 252, H. VON TSCHUDI MUNICH 1911, LES ARTS PARIS 1913 No. 138 plate 6, etc., etc. IT IS NOW OFFERED TO MUSEUMS FOR 
SALE AT A SOUNDLY CONSERVATIVE PRICE BY 


| THE GALLERY OF P. JACKSON HIGGS 


ll Kast 54th Street 





New York 
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“Paris School” ELA 
Subjected to {¢ Pea 
Referendum 


Dr. Valentiner 
Lectures on 


Van Dyck’s Art 


Seven Hundred Collectors and 
Art Patrons Attend the First 
Antique and Decorative Arts 
League Lecture. 
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M. Ernest de Frenne Conducts 
an Inquiry Into the Status of 
Twenty-two Popular Moderns 
in Five Years’ Time. 


Sinem 
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By Pau. FIeERENS 
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A brilliant audience of over seven 
hundred collectors and patrons of art 
were assembled in the auditorium of 


The American Art Association Ander- 


>< 


PARIS—M. Ernest de Frenne 


all day in his 


stays 


gallery in the rue de 


~ 


| Seine which is visited by many people 


his fi ecti son Galleries on Tuesday evening, No- 

The ‘ome to see his fine collection oO ‘ 

They come ol : vember 11th, when Mr. H. F. Dawson, 
modern paintings 1ev also come to 

see M. de Frenne himself and to chat 

| 


— 


president of the Antique and Decora- 
| tive Arts League, introduced Dr. W. R. 
Valentiner, director of the Detroit In- 


two. He is 
the 


with him for a moment or 


a man who loves painting and 


artistic value of the works which pass 
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stitute of Arts and _ internationally 
, | , known art authority, who lectured on 
through his hands concern him ai . the life and work of Anton Van Dyck. 
| much, if not more, than their com | Oieaealinaatintre ac iimanitt ts Dr. Valentiner passed in review the 
| mercial aspect. 88. SN ce il OMI Fs entire life of this great master and 
As a_ result, colleagues ot this bY eileen pail Taare i” stressed the influence of his work on 
dealer, as well as art lovers, critics 4 all £ sae agi { the present field of decorative arts. A 
and artists, have acquired the habit ' vivid personality, Van Dyck lived 
of speaking frankly in his gallery « again in the enthusiastic presentation 
And these conversations have given > 4 be by Dr. Valentiner, who accompanied 
VM. de Frenne the idea of conducting, ¥v, yp his talk by lantern slides of some of 
with the aid of his wife, a little in /) the representative examples of the 
vestigation on the standing which rh master’s works. 

contemporary favorites of the Paris A \tA The American Art Association An- 
school will occupy five years from \a derson Galleries graciously donated 
now \ Fe the auditorium for the evening and the 
At first it was a game, suitable for 44 Antique and Decorative Arts League, 
the vacation period and a rainy sum- , * who sponsored the lecture, should be 
mer. Then the players began to take * 4 extremely gratified at the success of 
a serious interest in their investiga- . the first of a series of lectures they are 

tions, the results of which have been . planning during the present season. 
reserved by M. de Frenne for first ! = In the absence of Mr. F. N. Price, 
| publication in Tur Arr News His ‘ 2 president of the American Art Dealers’ 
story of this referendum, and the re- ° 4 Association, Mr. Dawson presented Dr. 
sults obtained, are related below by 4 4 Valentiner with a gold medal in behalf 
M. de Frenne himself: ' c of the Association for distinguished 

| “Tl set forth in good faith—but : 4 x service to the fine arts in America. 
| without guarantee from the govern- : » ” After the lecture, Mr. and Mrs. S. 
| ment—the results of an inquiry on : <; a W. Frankel entertained at a supper 
contemporary painting. In order to ¢ s. , dance in the Sea Glades of the St. 
avoid all digression and to obtain a : + 7 Regis for Dr. Valentiner at which 
more or less arithmetical classifica- F a 


about forty prominent collectors and 
tion of the artists, I made the 


|}art dealers were present. 


follow- 


ing inquiry of twenty-two persons of 
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y | Dr. Valentiner’s lecture, which con- 
differing status and tastes: ; | stitutes a remarkable study of Van 
“In your opinion, who will be the ; : Dyck, both as an artist and as a man, 
artists whose reputation will sustain 4 A we reprint below, both as a permanent 
itself in five years’ time, both aes- r . 


record and for the benefit of those 
readers who were unable to be present 
on this occasion: 


. 


thetically and from the dealer’s point 
of view? 
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ANTON VAN Dyck 
The style of the elegant society por- 
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to your judgment f the futur D eter el ttl indelible as POCO ARE te le ABE REE A pir ae trait, as we know it today, was created 
jk a £ 0 e °e. e- 
taching yourself from the immediate ALTARPIECE By VITTORIO CRIVELLI three hundred years ago by a wonder- 
ep i ; ee ' child, the young Van Dyck. Sargent 
present, you can take account of the Now on exhibition at the A. 8. Drey Galleries y & y care 


reputations or merits which seem to = 








and the English portrait painters of 


you ove) a ee ' the XVIIIth century derive from this 
Acs Overrated in reducing your ra - . *,e ] o d B k aster, wi tt t es f 
ing, or on the other hand, not sut-| LUTCat’s Exhibitions at the Valentine an ecker master, who at twenty years of age 
ficie ntly recognized. 


painted those full-length portraits of 
the Italian nobility, and at thirty those 


of the English aristocracy, which were 
the admiration of his contemporaries 
and are still coveted by the great col- 


| oe Galleries Reveal a New Power of Invention 


| Paris by collectors. 


and artists. The 


dealers, critics 


aa Fresh from Paris, with a goodly bun By Rauteu FLIN1 day imagists, and their only concern 
Impressionists are : $ 


i should be not to take too great leaps lectors of today. : ; 
| not tacluded: aor ‘aoe. the. “udadana’ dle of new canvases under his arm, . . . _ 5 sho oye 10 to ane Ld * 4 : The idea of elegance as it appears in 
" . 3 Mas S| Jean Lureat has set up shop at the} ventions that Mr. Lurgat now regales| into the empyrean le st they lose con these pictures and in those of his fol- 
uch as Cezanne and Seurat, con Valentine Gallery for the remainder of | us with. His art has grown more elas-| tact wholly with their public. Now lowers until Sargent, is expressed 

cerning whom it would be too easy | November. His exhibition, which dis-| tic with the years, and it now pagers that the general public has displayed mainly in the exaggerated height and 
agree. For the most part, I have|Plays a new and more elastic phase/| the dictates of his fancy with a free-| such w marked beige og vo play fol slenderness of the figures and in the 
er ; of his eager, imagistic mind, is bound}; dom that should bring much satisfac | low-the-leader, it would be a pity tO| .maliness of the head in relation to the 
ea younger painters of talent to be one of the meeting-places of the| tion to the artist. He has come into | give it the slip, or to lead it body, which in this case is in the ratio 
, e work is not generally known.| month. It contains a portrait of Ches-| his own with this 1930 exhibition, al-| beyond its depth. Mr. Lur¢at, of one to eight or even ten, rather than 
The list contains the names of four! ter Dale, which is enough to give it an| though it is more than likely that he| ever, has provided a variety of little the more normal one of one to six or 
1 who have died: QOdilon Redon.| authoritative air for those who know} will take this giddy play of imagery} surprises for those of his admirers seven. The height is further empha- 
ani, Volloton and Pascin. All/anything of their modern pictorial| many notches further before he is} who were sufficiently advanced to eN-|sizeq by sloping shoulders, narrow 
ers are living. Of the twenty-| categories, a portrait that must be ad-| through with it. He is a young man, | joy him in his rectangular hips, slender legs and carefully cal- 

inters, seven are foreigners: mitted at once to be more drawn and,in the full tide of his inventions, and upon this curious cosmos of ours. culated costumes and footgear. 
ani, Picasso, Soutine, Chirico,| less quartered than the famous one| certainly stands at the forefront of still clings | to certain foreground In our western world this conception 
ll, Valloton and Pascin. Al the| that the artist did of Mrs. Dale some) that little band of avancés who are) vestiges of truncated walls of the aristocrat is as old as the history 
re French.” The following is| seasons back. leading the School of Paris procession | bisected ramps, but somehow or other|of man, for wherever an aristocratic 

f the persons who voted in While the Dale likeness is a re into fresh pastures—new  latitudes| the Lurcat receipt for this year 
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Continued on page 5) 


markably good one from the point of 
view of sheer portraiture, it will hard 
ly stand beside the remarkable in 


might be better. 
There doesn’t appear to be any limit 


to the ranging about of these latter 


become all mixed up with a group of 


(Continued 


on 


page 
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art developed in Europe, the ideal of 


the court painter expressed itself in 


(Continued on page 18) 
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ne na gold ground. A handsome Among the enamels a round Limoges YALE AW ARDS , 
" a 4 shu 4 4 " . y 
complete altarpiece hy Vittorio Cri piaque representin Samson and the VO) 
- : Philistine by eal 7 caud I™IT 7 > r 1S, 
velli, brother of the great Carlo, is a : J 1 Penicaud II ANNUAL I RIZES 
lorful t] t da f Another, depicting the Crucifixion, be 
olortul souventir ol ne grea ays O! , . 
: ngs to the atei fJ Penicaud I 
he Venetian school; it stands in it AY * n I 
. 1d pa a ) l Jl ves the one —_ _ = . = 
. his ve; +} Yale Sch ol of 7 P 
ial trame and is astonishing! pearing the it riptior Artus Roi de Phi was m cn Fi 
' xd its nual pri or the 
well preserved, fresh in color, and be Bretagne and the ther the inscrip Arts awarded its annual prize for , 
. hect gronn cul itte to a se dy 
mes verv clearly to the Crivelli trad tion losue Roy are ened MD ig St & ip submitt d a st nd yea iA 
tion. A painting by Andrea Previtali, | nifying M. D. Paps student, James Timpson o: Orange Bi 
from the collection of the Grand Duke Beside the furniture, bronzes and |N. J Honorable mentions went t , 
of Oldenbourg, two small panels from | 'US55 referred to previously there are, Robert A. Ward of New Haven, Ed W 
‘ther similar items. as well as « , | e Ci 
the hand of the Master of the Pari . . an rs " Ai ' . iron ward Lloyd Mills of Cincinnati and Ae 
cs orcelain onvec ~ clocks, te Aes . ‘ : y , *L ‘ 
Legend, a small triptych by Neri d ind a few prints Clement C. Hurd of New York City Dea 
pri 
= by Ve se (fror he Miss Elizabeth Wade of Bridgepor " 
Bieci, works by Veroness from th Anvone wishing to consult this cat liss Bisa x i e igeport J 
Holford Collection), Tintoretto (for- | alog is welcome to look at the copy in | Won the prize offered by the Pi Alpha Dit 
merly on exhibition in the Munich | the editorial rooms of Tur Art News.| Society for the best set of sketches On 
T 
Pinakothek), Guardi, Canaletto and - _ —— = —-= Mi 
Tiepolo are also represented in the : Sv 
Drey galleries Prot 
nae a heed \ 
Three Gothic tapestries, of Swiss 
Imp 
origin, from the middle of the XVth EB 
century, are interesting examples of Ameé 
this type of early weaving One of By Royal Appointment Prot 
thaecea as . . > , Rios . ] = nine P ° ° 
hese was formerly in the Figdor co To Their Majesties oe 
lection. A large sized wood carving ‘ ve eee 
' ; The King and Queen Odilon 
with much of the original gilt and Mati 
color, representing St. George in an Utrille 
elaborate suit of Gothic armor, is by gsonza' 
: lian, 
Michael Pacher, probably the _ sole Det 
enis 
piece from his hand to be found in the Pascit 
United States. A marble relief of The 
: — AS we . — . Ludovico Il Moro, by Christoforo Solari piled 
uJ iF * LUDOVIC( . MORO »C ISTOFORO SOL: ; ‘ tes: : ’ ' 
RELIEF OF LUDOVICO IL MOR By CHRISTOFOR LARI is one of the handsome pieces of sculp cia 
Now on exhibition at the A. 8. Drey Galleries ture in the collection, and there are twent: 
bronzes and majolicas of the Italian the il 


Renaissance, as well as Romanesque rating 


Drey Galleries Ex hibit Notable ‘aues ak ae mae cee _ (HARMAN & CO., LTD.) very 


may 
XVIIIth century as well. offices 
Collection of Old Masters LE ADVIS ra 
rrr ry. “~ al 
4 / the f 
TEXTILE ADVISOR _ ee a ee the 
GOES TO BROOKLYN xperts in Antique Silver and Jewellery aoe 
A collection of European art featur- | resenting Bartel Bruyn and Conrad : their 
ing a group of German primitives and | von Creuznach, are also part of this Miss Frances Morris, formerly cura- qualit 
“at? ; abl ie anil , tor of textiles at the Metropolitan Bon 
containing many notable panels an group. Museum, has gone to the Brooklyn Mat 
canvases from well-known collections, The earliest Flemish painting in the | Museum as advisor for textile fabrics Utr 
as well as marbles, majolicas and | Drey collection is a panel of the Virgin | and needlework. She is just about to Pic: 
woodcarvings of a wide range, are on | surrounded by angels, attributed to the | ave for an extended trip in the Ort- Mor 
: the Fifth Avenu alleries of | Mast ; Py 1 : ent where she will study the subject Rot 
riew > F Avenue galleries aster “lemalle, , ; tees ee" - ; rrr ie ties carte 
eee ee oe aa master of ematie, a composition | of textile fabrics in the British posses- Odi 
A. 8S. Drey. This display of notable | notable for its delicacy of color and | sions and the Dutch East Indies. | Seg 
old masters and antiques is the result | simplicity of design. A small panel by | _ . ion Der 
of Mr. Drey’s recent European activi- | Aelbert Bouts, repeesenting the Virgin MENSING CATALOG + Bra 
ties, and forms an interesting museum | and Child in a landscape setting, rep.- | NOW Pl IBI ISI IED pe 
. o - A 4 & 4 r 
group in itself. resents the Antwerp school, and there a 
The twelve German primitives, | are other later works of this same There has arrived at Tut AR1 . Mai 
which represent a field of collecting | School by Jan de Cock, Cornelicz van|News the handsomely _ illustrated 3 * Via 
q ’ y i r > 7 . : : . * P 
that has always been one of Mr. Drey’s | Coninxloo, ete. Of the Dutch group, | large catalog of the Mensing sale of tes 
. . . . . > *« « e ‘« . " « . . | ‘ ; uf 
special provinces, bring forth such in- | Rembrandt and Hals are outstandingly | 9714 masters and signed furniture on Vol 
teresting examples as Albrecht Alt-| represented, the former by a small| pecember 9 at Amsterdam. In addi- | Chi 
dorfer’s “Nativity,” considerable of a head of his later period done in a rich | tion to the important paintings men- | Sig 
rarity from the hand of this famous PRES and glowing with mellow | tioned in the issue of November 8, @ re 
engraver. A small panel of the Virgin | light, a painting that is considered by | among which were a typical El Greco, a: Ma 
and Child, painted on a gold ground, well-known critics as being a study for | a beautiful Joos Van Cleef and an his- Ma 
is given to the early Cologne Master | his St. Matthew (painted in 1661) and torical scene vi Rubens, bee Ane also The 
a ; a Sti a . 4 ; 1 g or » he ae Apostle, 
of the Glorification of the Virgin. Of | 20W in the Louvre. The small Hals o under the hammer An —— 


attributed by Dr. Friedlander to Anton 
Van Dyck, “A Portrait of a Man” by 
Ambrosius Benson on the same author- 
ily, companion pieces to those in the signed with the artist’s monogram, is | ity. Dr. Bode attributes a “Hercules 
Johnson Collection in Philadelphia, | @ most engaging work, depicting a boy | and Omphale” to Lucas Cranach and 
: other panels from the same altarpiece | Playing a mandolin and whistling to “A Portrait of a Man” to Antonello da 
Messina. The superb sketch by Ru- 
bens for the portrait of Pope Gregory 
the Great for the Church of the Jesuits 
an altarpiece now divided up among technical mastery and is of a lovely,| at Antwerp has been reproduced in 
various museums (one part is in the | S0ft tonality. Other Dutch masters in | Alassiker der Kunst and mentioned in 
Metropolitan) is from the hand of | the Drey group are van der Capelle the catalog to the exposition of ord 
masters coming from the private col- 
lections of Dusseldorf. M. Berenson 
says that the “Portrait of a Young 
paintings is a| Woman” by Solario is the only known 
der the influence of Diirer, is consid- | small, perfectly preserved painting by partes by this painter. As for mod- 
“ | ern pictures, there are but two, “Le 

| Guitariste” signed by Renoir and a 
Coronation of the | wooded landscape by Corot. There 

ings by Lucas Cranach the Elder, rep- | Virgin, surrounded by saints and | are twenty-nine paintings in all. 


DEMOo;rTTE 


INC. 


SCULPTURED PORTRAITS 
THROUGH THE AGES 


Until December 15th 


the Cologne school there are also two | Panel, shown in the London Exhibition 
panels by the Master of the Holy Fam- |0f Flemish Art two years ago and | 


being in various other German mu-| his Own accompaniment. It is done 
seums. Another panel that comes from | With Hals’ full bravura of style and 


Hans von Kulmbach and represents | Ostade and Jacob and Salomon Ruys 
the “Adoration of the Holy Kings.” dael, 


This artist, who formed his style un- Among the Italian 





ered one of the finest colorists of the | Jacopo de Cione, a brother of Orcagna, 


a 


early German Renaissance. Two paint- | representing the 
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Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 
45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 


A Set of Antique Silver CADDY SPOONS, 


the above showing one of six Sections 










for immediate delivery 


177 New Bond Street, London, W. 1 | 














Catalogues sent upon request CHAGALL | 

GEORGE A McCoy, Manage? Until December 6th l 

-C)- Cables: Harlamsilv, Wesdo, London i 
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eames HH 25GAST # 27 RUE DE | | 

Art Gallery and Work Shop 78t STREOT BERR} (VIII®) 
400-402 North State St., Chicago, Ill | 
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Saturday, November 15, 1930 


VOTES TAKEN ON 
PARIS FAVORITES 


Continued from page 3) 


,gent in Old and Modern Masters, 
W ite f an Art De aler. 

Belgian Merchant 

Important Parisian Collector and 


Wite 
Two De alers on the Left 
Dealer in Negro Art. 


Bank, 


Dealer from the Provinces. 
Two Right Bank Dealers. 
Avent in Modern Pictures 


Director of a Large Picture Gallery 
One of the Foremost Collectors of 
Modern Art 

Swiss Dealer. 

Professional Critic 

An Artist Included in the List. 

Important Paris Dealer. 

English Dealer. 

American Collector. 

Professional Critic. 

The names of the artists voted upon 


by this representative group are: 
Odilon Redon, Bonnard, Vuillard, 
Matisse, Picasso, Derain, Rouault, 
Utrillo, Braque, Dufresne, Dufy, Se- 
gonzac, Vlaminck, Soutine, Modig- 
liani, Marquet, Laprade, Maurice 
Denis, Marie Laurencin, Friesz and 
Pascin. 


The final votes were carefully com- 
piled in tabular form giving the exact 
numerical appraisals of each of the 
twenty-two people who participated in 
the investigation and showing their 
ratings from 0 to 10. Readers espe- 
cially interested in seeing this table, 
may consult it upon request at the 
offices of Tut Art News. Since the 
majority will be chiefly interested in 
the final outcome, we print below 
merely the total of votes received by 
each artist, arranged in the order of 
their potential claims to enduring 
quality 

Bonnard—189. 

Matisse—183. 

Utrillo—174. 

Picasso 155. 

Modigliani—151. 

Rouault—149. 

Odilon Redon—137 

Segonzac—132. 

Derain—130. 

Braque—124. 

Soutine—123. 

Laprade—115. 

Dufy—106. 

Marquet—103. 

Viaminck—101. 

Pascin—99. 

Dufresne—92. 

Vollotton—90. 

Chagall—S89. 

Signac—79. 

Friesz—68. 

Chirico— 61. 

Marie Laurencin—59. 

Maurice Denis—54. 


The highest rating of 220, could 








IMPORTANT INDIAN SILK RUG 


The Art News 


XVIITH CENTURY 


Included in the Benguiat sale at the American-Anderson Galleries from 
November 19-22 


»bviously not be obtained except by 


a unanimous vote. This was impos- 
sible, since many of the persons ques- 
tioned refrained, on general _prin- 
ciples, from giving the highest rating 
of 10. 

No one, I believe, would begrudge 
first place to Pierre Bonnard, who 
headed the list. His victory was wel- 
comed most cordially by all who par- 
ticipated. 

In other cases, it was clearly re- 
vealed that, despite the variations 








A three 


colour gold 
Snuffbox, with panels two colour borders, 
in top, sides and bot- 
tom of gold overlay on 


A heavy gold Snuffbox, 


sprays, set garnets, 


dark tortoise - shell, Antoine l'’Echaudel, by 
Teniers landscapes, Paris, 1748, 3% ins. by 
Eloi Brichard, Paris, 2% ins. 


cirea 1760 3% ins. by 


2% ins 


JEWELS, 


ibles: “Euclase, Wesdo, London” 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


SPECIAL TERMS TO THE TRADE 


S. 4 


| Examples from my collection of rare gold enamelled Snuffboxes 
| 
| 


113, NEW BOND ST., LONDON, W.1. 


Louis XVI dark 
enamelled gold Snuff 
chased all over, floral box, 
lid, circa 1780. 3% ins 


in individual numerical 
classification of artists was never 
really upset. Thus the second, third 
and fourth places were almost always 
given to the same artists. The gap 


ratings, the 


between Utrillo and Vuillard was fre- | 


quently minimized. 

The fifteen names in the center of 
the list frequently changed places, but 
remained neighbors. This was espe- 
cially true of Modigliani and Rouault, 
who almost without exception, re- 
mained side by side. 











blue 
enamel set in 


2% ins 


PHILLIPS 


Established 1870 
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“REPOSE” by Frederick C. Frieseke, N. A. 


THIRD ANNUAL 
PRIZE SHOW 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 
NEW YORK 

YOU ARE INVITED TO 

VOTE FOR THE POPULAR 

PRIZE—NOV. 7 TO 29 


THE FINEST 
CONTEMPORARY 
AMERICAN ART 
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F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


tf eee | 


12 EAST 54th STREET NEW YORK 





FLEISCHMANN 


GALLERY 


Est. 1806 Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 
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“THE CLOUD OF SNOW” 


By JEAN LURCAT 


Recently sold to a New York collector by the Valentine Galleries 














Lurcat’s Recent Works Show New Inventiveness 


Grecoesque young men who pop up 
here and there among the shambles 
of his architectural ruminations, neat- 
ly spreading their modishly wide 
shoulders to fit the decorative require- 
ments of the artist and allowing them- 
selves to be stretched and twisted into 
very strange but, on the whole, excit- 
ing patterns. Anatomically they have 
done their bit by Mr. Lureat; no mod- 
el could do more. The saints and sin- 
ners of El Greco’s fashioning are tame 
enough after these Lurcat bravos. 

But in the 


realm of more abstract 
imagery, where he takes patches of 
this and snatches of that and makes 


(Continued from page 3) 


them into settings 
Neige” or “L’ITle 


for “Nuage de 
Carrée” or, particu- 
larly, the small ‘“‘L’Inondation,” he is 
at his best. He has all the verve and 
intriguing precocity that Miro, that 
other surréalist, who evacuated these 
same galleries only a week ago, so ob- 
viously lacks. He charms with his 
silken ways of dicing up the pictorial 
ingredients of his 1930 mélange, and 
while he puzzles and often upsets us, 
he entreats with his pleasurable fabri- 
cations to remain. 

He has gained immeasurably in his 
art during the last year, and I am 
happy to report that the Mr. Lurcat of 
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this year of grace is of an importance 
that cannot be minimized. Mr. Duden- 
sing has seen to it that the catalog is 
worthy of the occasion, and this prac- 
tice of preparing such fine souvenirs 
is one that should be more generally 
cultivated. It argues an abiding faith 
in the artist’s display on the part of the 
dealer, and it serves to encourage the 
attention and homage of the public. 
Mr. Dudensing’s is easily the gallery 
of the month. 

A further display of Mr. Lurgat’s 
talents, in the line of drawings, prints, 
tapestries and rugs, is to be enjoyed 
at the John Becker Gallery. The tapes- 
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try around which the exhibition is 
rouped is the first example of his 
talent in this particular direction, and 
t is easily one of the finest pieces of 
modern designing for the looms It 
has that pleasant discursiveness and 
supple play of form and color that 
keeps it generously alive, and it em 
bodies most of the pleasant idiosyncra 
sies of the artist’s style that stamp 
it at once as from |} hand. The rugs 
are more severely ca but they ars 
highly successful in the broad bal 
ancing of the mas and in their 
smart coloring 

The other works shown are all high 
ly personal with this artist, whose 
touch is seldom flagging and whose in 
vention and pictorial daring is ap 
parently of the same orde! He has 
hand-colored a set of etchings in a 
most original way, bringing fresh life 


to a process that seems to be slipping 
out of modern 
large degree 

mate 


SCIOUSTeSS 


scheme of things to a 
His drawings are legiti 
offshoots of a surréalistic con 
that twists everything 
around to suit its own pictorial needs 
He has leaped the hard and fast walls 
and battlements that he ruled out fo1 
himself in the beginning and has start 
ed off in hot pursuit of chimeras that 
grow “curiouser and curiouser.” They 
should give him relief from the ennui 
that he confesses to with his “gosses”’ 
of today, for the fathering of one’s pic 
torial offspring is one of the penalties 
of a surréalistically-minded painter 
New chimeras for old is the cry, and, 
like the famous Maid of Wonderland, 
he should be constantly stumbling onto 
fresh wonders as he roams the no 
man’s land to which he has the key. 
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SUPERB TUDOR PANELS 
GO TO LONDON MUSEUM 


LONDON—Thanks to the generous 


assistance of the National Art Colle: 
tions Fund, which provided half the 
purchase money, and with the ¢o. 


operation of Durlachers, the two beau- 
tiful panels of Elizabethan needle 
work, sold by auction at Hurcomb’s on 
September 27 last for £5,000, have 
been acquired for the nation. It is 
probable that the panels were origin. 
ally used as table covers. 

From today these two pieces of em- 
broidery, which were probably used as 
table covers and which rank as the 
supreme examples of their kind, go on 
exhibition at the Victoria and Albert 
Museum 

One is exquisitely embroidered in 
“petit-point,” with three medallions on 
a diaper ground of red and yellow. 
It is traditionally associated with the 
Lady Margaret Beaufort, Countess of 
Richmond (1443-1509), but is probably 
not earlier than 1550. The central 
medallion shows a coat of arms, prob- 
ably that of Gifford of Steeple Claydon. 

The other example was made for the 
marriage in 1602 of Oliver St. John, 


first Earl of Bolingbroke, with Eliza- 
beth, the daughter and heiress of Wil- 
liam Paulet. 


The pieces are thus quite exceptional 
both for their artistic beauty and his- 
torical interest. Mr. A. C. R. Carter 
has described the earlier panel as one 
of the most beautiful specimens of old 
English tent stitch work known. 
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LONDON DENIES 
BREDIUS CHARGE, 


LONDON—Great indignation wa 


expressed in art circles here today 


statement attributed to Dr 
the Royal Mu 


that several 


vel a 
Bredius of 
The 


paintings loaned for the recent Lon- 


Abraham 


seum at Hague 


don-Italian exhibition were damaged 


in transit, according to a wireless to 


the New York Times. It is reported 
that the allegation was made in a 
paper read on his behalf at the inter- 


national conference held in Rome on 


October 22 for the study of methods 
for the examination and preservation 
of works of art. 

Major A. A. Longden, the | 


English secretary general of the exhi- 


who was 


. S | 
bition and who with Commendatore 
Modigliani, chief Italian organizer, re- | 
turned with the pictures and super- 


vised the unpacking, vehemently de- 
nied Dr. Bredius’s statement. 
“None of the 


much as a scratch,” he 


received so} 
said. “It 
our boast that we carried out the ship- 
ment of the paintings here and their | 
return safely. It is a great misfortune 


pictures 


was 


that such a statement as that of Dr 
Bredius should be made as it rather 
dampens one’s hopes of organizing 
great exhibitions in the future and 
tends to discourage lenders of art 
treasures.” 

Ww. F. M. Lamb, secretary of the 
Royal Academy, said today that the 


organizers of the exhibition were as- 
sured by Signor Modigliani that each 
picture had been returned to Rome in 
perfect condition. “Everything was ex- 
ceedingly satisfactory and there never 
was the slightest hint of damage to 
any of the works of art,” he added. 
Italian art treasures were shipped 
from Genoa to London in the steamer 
Leonardo da Vinci and arrived in Eng- 
land after encountering severe storms. 
On inspection here the paintings were 
said to have suffered no harm, but, de- 
spite all precautions, Dr. Bredius as- 
serted that they did suffer in transit. 
Only a few days ago Persian works of 
art arrived here for the forthcoming 
Persian exhibition, secretly shipped in 





a tramp steamer. 
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IMPORTANT SILVER WOVEN PRAYER RUG 


Included in the Benguiat sale at the American-Anderson Galleries from 
November 19-22 
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Fearon Galleries Acquire Great Collection of 
Seventy-five Original Rembrandt Etching Plates 


There known 


which 


but few 
Rembrandt 


cepted as authentic. 


are etching 


plates by are ac- 


These are treas- 


ured by the British Museum, the 
Bibliotheque Nationale of Paris and 
the Ryks Museum in Amsterdam as 
their most precious Rembrandt docu- 
ments. Therefore the recent acquisi- 
tion by the Fearon Galleries, of the 


world-famous Basan collection of Rem- 
brandt plates, which the master him- 
self etched and from which he struck 
the prints, is an event of the first im- 
portance to American and 


art lovers 


Rembrandt collectors. Containing as 
it does, the original copper plates of 
many famous Rembrandt etchings, the 
collection constitutes practically a 
unique record of the great Dutch paint- 
er’s remarkable skill and genius as an 
etcher. Under the terms of purchase 
It must remain intact. 

Among the portraits in- 
cluded in this highly important aggre- 
gation “Rembrandt and Saskia,” 
“Clement de Jonghe,” “Utenbogardus,” 
“Van Coppenol,.” “The Young Haar- 


ing,” “Jan Asselyn,” “Jan Lutma” and 


” 


famous 


are, 


‘Dr. Faustus. 


Of special importance among the 
other plates are: “Jesus in the Midst 
of the Doctors,” “The Presentation in 
the Temple,” “The Little Goldsmith,” 
“Jesus Driving the 


Money Changers 
the Temple,” both the large and 
small “Raising of Lazarus,” “The 

‘urn of the Prodigal Son” (on the 
of which Rembrandt engraved his 
iula for the squaring of the circle), 
Martyrdom of St. Etienne,” and 
ral plates containing studies of 

ind anatomical subjects. 

© authenticity of this collection is 

hed for by such outstanding Rem- 


| seventy-four 


brandt experts as Bartsch and Ger- 
saint, of the older school, and by emi- 
nent critics of later times, among them 
A. M. Hind and Sidney Colvin of the 
British Museum, Dr. Bredius, Profes- 
sor Moes and the late Hofstede de 
Groot of the Print Cabinet in Amster- 
dam. In the Etchings of Rembrandt by 


the eminent French critic, Charles 
André Coppier, each of these plates 
was examined and given critical 


analysis. This volume was published 
by Berger-Levrault in Paris, 1927. 
Furthermore, in accordance with the 
modern scientific spirit, the Fearon 
Galleries has had each of these plates 
chemically tested by Professor 
Hemiot, chemist of the Mint in Paris, 
who found them to be of old bronze 
from the province of Hesse, which was 


|Rembrandt’s source of supply. 


One of the most interesting features 
of this collection is that its history is 
complete from the time it left Rem- 
brandt’s hands until the present day. 
It is recorded that Rembrandt confided 
plates to his friend, 
Clement de Jonghe, and thus pre- 
vented them from going to his cred- 
itors after his death. De Jonghe died 
soon after Rembrandt and these sev 
enty-four plates, listed in the inventory 
taken at the time of his death, were 
later dispersed. The various Dutch 
engravers who subsequently bought 
these plates made prints from them 
and in several retouched them 
The well known etcher, Watelet, who 
published a work on the master en- 
titled Rembrandtesque, as early as the 
first part of the century following Rem- 
brandt’s death, bought most of the 
dispersed plates in Holland. In 1786 
by means of continuously adding to 
his collection, he had seventy-eight 
plates, all of which, including the sev- 
enty-five in the Fearon purchase, he 
sold as a unit to the great editor and 
engraver, Basan. 

It is due to these exact records that 
we know that a certain number of 
these plates were expressly indicated 
as retouched by Watelet. Many years 
later the Rembrandt experts whom 


Cases 


we have previously mentioned, identi- 


fied these through comparison with 
the earlier prints extant. However, 
this identification did not in any way 


diminish the rarity and intrinsic value 
of the plates themselves. In fact, in 
cases of retouching or metal defects, 
such specimens have helped in identi- 
fication and given the hall-mark of 
genuineness to many rare prints. 

The successor of Basan in his great 
engraver’s business was Jean Bernard. 
He took over the treasured Rembrandt 
plates and transmitted them in turn to 


j}his son, Michael Bernard, from whose 


estate they were eventually acquired 
by M. Alvin-Beaumont of Paris. They | 
remained in this collection until their 
recent removal to New York and were 
one of the greatest sources of study for 
collectors and critics, specializing in 
the master’s work. 

No prints have been made from 
these plates since the days of Basan 
except on the occasion of the Tercen- 
tennary exhibition in Holland celebrat- 
ing Rembrandt’s birth. An edition of 
seven prints from each of the seventy- 
five plates was struck off on this occa- 
sion as a special contribution from M. 
Alvin-Beaumont to this great event. 
These were presented in_ portfolio 
form to the Queen of Holland and the 
late Georges Clemenceau (an enthusi- 


astic admirer of Rembrandt's etch- 
ings) and also to the following mu- 
seums: the Ryks Museum in Amster- 
dam, the Metropolitan Museum in 
New York, the British Museum in Lon- 
don and the Art Association in Mont- 
real. The seventh imprint of each 


plate is part of the collection now in 
the hands of the Fearon Galleries and 
will be included when the plates pass 
from their possession into other hands. 
A special provision has been made 
that no further imprints shall be made 
from the plates by other purchasers. 

It is extremely difficult to appraise 
such an outstanding collection as this, 
but a conservative evaluation of $500,- 
000 has already been placed upon it. 
Etchings from some of these plates | 
have already reached into five figures. | 
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Castiglione Collection Now 


On View at Ball & Graupe’s 


By Fiora TurkeL-Dert 
BERLIN 


Castiglioni of 


The estate of Mr. Camillo 


Vienna, the dispersal of 


which, on November 28th and 29th at 


tall & Graupe’s, was announced in a 


previous letter, is now ready for in 
spection in Berlin. The major part of 
the assemblage consists of the furni 
ture and decorative art objects which 
were formerly to be seen in the mag 
nificent palace which Mr. Castiglioni 
acquired from Herr Miller von Aich 
holz, formerly also a collector on a 
grand style in Vienna. The greater 
number of the Castiglioni paintings 
were sold in Amsterdam in_ 1925. 
Among the most important items in 


the present dispersal are the Italian 
chests dating from the XVth and 
XVith centuries and their succes 
sors, the cassapanca or chest-benches 
with their superbly monumental out 
line; the tables, round, long, and 


octagonal; the graceful X-shaped 
chairs; the stately arm chairs, the cab 
inets and credenzas. 


Other rooms were embellished with 


German, French and Netherlandish 
furnishings from the XVth to the 
XVIiIth centuries. In addition some 
XVIIIth century productions of vari 


ous origin are included in the assem- 


blage. It is impossible to mention in 
detail the great number of objects of 
the decorative crafts 


copper, iron, silver and gold, such as 





andirons, various receptables, mortars 


chandeliers, epergnes, gold boxes and 
the like. The main feature, however, 
is a gilded silver dinner set execute d 


by Christoph Warmberger of Augs 


burg for King Augustus the Strong 


It consists of five large dishes with 


covers and a pair of large wine vessels 
adorned with heavy chains. Each piece 
the 


kings and the hall mark of the maker 


bears the coat-of-arms of Polish 


Among the ceramics used to adorn the 


interiors are very good specimens ol 


majolica ware. 


It goes without saying that in such 


inagnificent interiors 


The 


tapestries were 


indispensable earliest piece in 


this 


category is Italian and was exe 
cuted between 1591-1609 after designs 
by Christofano Allori. The Gobelin 


manufactory of Paris is also repre 
sented by two large hangings, one of 
Which is dated 1789 and is among the 
very last exemplars that were made in 
the Royale the 


revolution swept over the country. The 


Manufacture before 
velvets and silks, chasubles and ante- 
are Italian 
while laces are from Brussels. 

Also included in 


pendiums also of 


origin, 


the sale are a 
limited number of paintings among 
which, however, there are several 


items of great distinction. The large 
portrait of a nobleman and his son by 
Tintoretto is a stately rendition which 
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“DRIVEN AWAY” 





By EUGENE HIGGINS 


lwarded the Logan Grand Central Galleries Prize of $1000 for the best 


landscape in the Third Annual Prize Show 





Child” in a hilly landscape with a river 


the distance 
ample 


castle in 
the 


and a 
redolent of 
Florentines 
princess 
ample ot 
and 


grace of 


Elinora de 
Florentine realism, 
attractive. Adolfo 


and is 
the 
The Bronzino portrait of 
Medici is an ex 
elegant 
Venturi as- 


cribes to Filippino Lippi “Christ on the 


Cross” on a biack background which 
comes from the Miller von Aichholz 
collection. Italian art of the XVIIIth 


century is represented by several ren- 


ditions from Canaletto’s 
which emanates from 
Stroganoff collection. 

Paintings from the 


the 


northern 


hand, one of 
famous 


hemi- 


sphere include two wings of a triptych 


by Gerard David: 


St. Jerome and St. 


scape background The Augustine 
panel, especially, testifies to Gerard 
David's carefully wrought design and 
sincerity of sentiment. A very impres- 
sive likeness of a young man from 
about 1520 is by a Swabian master 
who has been recently identified with 
Martin Schaffner of Ulm. The features 
are painted with great delicacy and in 
dividual characterization against a 
green brocade background. “The 
Resurrection” by van Dyck formerly 
belonged to such famous collections 
as those of Cardinal Flesch and C. 
von Hollitscher. The soaring body of 
Christ and the dramatically handled 
figures of the soldiers reveal the flour- 
ish and sweeping 
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The skill of the arrangement and the 
brilliancy and freshness of the pig 
ments have the pleasing characteris 
tics of this artist. 

The sculptures include a very fing 


array of Italian bronzes, among which 


are works by Giovanni da Bologna 
(Hercules and Nessus, Hercules and 
Anteus) and by Riccio, and also many 
anonymous works which are equally 
perfect in conception and execution 
Quite a number of these bronzes ema 
nate from the Huldschinsky collectio; 


l 


and are well known in the literature of 


art. In this group are also objects of 


daily use such as inkstands, bronze 
fittings, door handles, candle sticks 
and the like Sculptures in stone 
wood, terra cotta and stucco can boast 
of the authorship of Andrea della 
Robbia (from the collection of the 
Duke of Montpensier), Pietro Lom 


bardi, Franscesco di Giorgio. A large 
terra cotta group by Giovanni da 


Bologna represents an eagle lacerating 
a gazelle. 


ST. LOUIS BUYS 
OLD PANELING 


All of the paneling of a large room 
in the house at 201 South Lee Street, 
Alexandria, Va., has been purchased 


by the City Art Museum of St. L 
ind moved there to be set up, 
ing to the Herald Tribune 
was built in 1775. 

In addition the museum acquired 
the old iron firebox in the room as wel] 
as three windows and three doors from 
the second floor. The price is said to 
have been $3,500. 


uis 
accord 
The house 


The paneling is of the Georgian pe 
riod and was placed when the house 
was built by a man named Kenifer, of 


impetus of van| Maryland. Later the house became 

emanates from the Hollitscher collec- | Augustine in full length figures. Both | Dyck’s brush work. A noteworthy pic- | the property of Lawrence Hooft, who 

made of bronze, |tion. A very alluring work by Bacchi- | saints are clad in colorful clerical vest- | ture is further a genre scene by G. B.| was a pallbearer for George Wash 
acca renders the “Madonna and|ments and are seen against a land-|Greuze entitled, “Mother and Child.” | ington. 
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MIARC CHAGALL 


Demotte Galleries 


Like some swift and giddy turn in 
q very up-to-the-minute “Chauve 
Souris Mare Chagall steps briskly 
into view at the Demotte Galleries 


with a burst of fantastic grimaces and 


posterings set against a vivid Russian 
background of blaring reds and biues 
apparently secure in his own mind that 
ill relish his medley of 


vou W strange 


aven 
His 
well erystallized by 


and stronger pictorial 


shapes 


eoordinations., art has become 


now, has come 


out of the somber depths that he used 


to muse in, and he may be taken for 


granted as expressing very much of 


modern Russian spirit in 


has left 


art, al 


the 


though he his beloved Russia 


to reside in Paris. The Gallic esprit 


of Lureat is comparatively simple to 
grasp beside the strange melange of 
ideas that pour forth from this Ruisian 
surrealism. 


font of 


The Chagall art is rich red caviar to 


those brought up on the’ simpler 
imageries of the French modernists 


and it is likely to remain an acquired 
taste for most of us not bred to the Rus- 
sian manner. He is a painter possess- 
ing first class qualities, he is a good 


showman, too 


diversified to a degree, 
sometimes displaying a crude naiveté 
of a veriest moujik, then again show 


ing a sophistication wholly of the othe 


side. of the picture His oils are in 
teresting more often than his water 


colors and gouaches. He carries them 


further and invests them with more 
subtle tonalities. 
Freud would undoubtedly find 


strange hidden meanings in Chagall’s 


curious association of ideas, 
odd 


nudes and 


fringes his flower pieces with 


little notations of dreamlike 
Souris” skits, 
the 


“Lovers” 


“Chauve tucked in at 
random at 
His 


floating on a 


edges of the canvases. 


with its angel-like form 
the 


foreground couple is a typical piece of 


white cloud above 
Chagall imagery in the romantic mood 
brightly 


Milking a Cow” 


while his “Woman 


colored 
the 


this 


Paris-printed 


catalog labels “Woman 
Drawing a Cow’’—is all slap-stick and 
the herself 


parti-colored flanks of red, yellow, and 


work 


buffoonery, COW with its 


green grotesque enough to fit into any | 


Balieff sketch. The watercolors are 
apparently based on Russian folk- deas 
of various sorts, and are quaintly con 
ceived and brightly executed. His 
gypsy Fortune-teller is easily grasped, 


and his “Drowned Woman” is a little 


masterpiece of imaginative painting in | 


the modern mood. His “Fish and Fish- 
erman” seems just silly and hardly 
worth the trouble of framing, but for 
the most part these surrealist fables 
are authentically Chagall and they 
may come to have a greater signifi 
cance in time as we become more used 


to his pictorial by-play and imagery. 
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MEMBERS’ ANNUAL PRIZE 
EXHIBITION 


Grand Central Galleries 
The third annual prize show for 
artist members of the Grand Central 


Art 
of painting and sculpture that crowds 
the 
ment of 


Galleries brings another display 


many rooms with a varied assort 
There is little 
the 


from the regular meetings of the Na 


American art. 
here to differentiate exhibition 
tional Academy except that the sculp 
tors for once have as decent a showing 
as the painters, occupying as they do 
a fourth part of the allotted space. 
Otherwise the tone and temper of the 
show runs true to academic form, with 


perhaps a small and very stylish flower | 


decoration by Walt Kuhn the only hint 
that the exhibition is atop the Grand 
Central Depot and not in the Fine Arts 
Building in West Fifty-seventh Street 

Twenty-five hundred dollars in prizes 
vive a very handsome. flavor to the 
occasion and must have stirred the 
many members to sending their favor- 
ite works. Lay members of the 
leries donated the prize money, 
the paintings were judged by 


gal 


and 


and Van 
Frishmuth, 


Dearing Perrine. Harriet 

Edward Sanford 
Adolph Weinman passed officially on 
|the sculpture. The Logan-Grand 
Central Art Galleries prize of one 
thousand dollars for the best land- 
scape, still life or marine painting was 
|awarded to Eugene Higgins for his 
“Driven Away,” while H. O. Tanner 
received the Walter L. Clark prize of 
five hundred dollars for the best figure 


painting. The Rosenwald Memorial 
prize for sculpture (five. hundred dol- 
lars) went to Allan Clark, and the 











second sculpture prize of two hundred 


|}and fifty dollars went to Georg Lober 
|for his “Sun Dial,” Anna Fisher won 
| the Swift prize of the same amount fot 
“any work of outstanding merit by a 
woman artist,” and the honorable 
awards went to Kar] Anderson, Frank 
C. Kirk, Charles Woodbury, Maurice 
Fromkes, Jerry Farnsworth, Brenda 


| Putnam and Anthony di Francisci. A 


| new 


Hobart | 
Nichols, Leopold Seyftert, Ernest Ipsen | 


and | 


popular prize will be awarded at the 
end of the show, to be determined by 
ballot. 


Among the outstanding works on 


view may be mentioned Eugene Sav- 
age’s large “Fame and _ Fortune,” 


Howard Giles’ 
“Benediction,” J 
ged “Spanish 


decorative canvas 
Floyd Clymer’s rug- 
Mountain Riders,” John 
Wenger’s colorful flower decoration, 
Maurice Fromke’s still life, John BE. 
Costigan’s fine figure group (done in a 
and improved technique, minus 
much of his former loading of pig- 





ment, and bearing 
decorative note that was so marked in 
his recent water colors at the big an- 
nual exhibition), Ernest L. Blumen- 
schien’s panoramic landscape, Charles 
Chapman’s forest scene, C. W. Davis’s 
autumn landscape (in his latest and 
best vain), Charles W. Hawthorne's 
large “Tennis Player,” and Victor 
Higgins’ ambitious still life, cast in 
quite a new mood and manner. Robert 
Brackman, Emil Carlsen, Robert W. 
Chanler, Max Bohm, Theresa Bern- 
stein, Randall Davey, Nicholai Fechin, 
Frederick C. Frieseke, Emma MacRae, 
Douglas Parshall, Elizabeth Price, 
Walter Ufer, and Charles H. Woodbury 
are among the many painters present, 
while Herbert Adams, Gleb Derujinsky, 
Daniel Chester French, Mario Korbel, 
Edward McCartan, Frederick W. Mac- 
Monnies, Victor Salvatore and Mahonri 
Young are among the sculptors exhib- 
iting. 


out the splendid 
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By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
son. 
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FOUJITA 


Reinhardt Galleries 


With his of 
cats and briar pipe and horn-rimmed 
Foujita again with 
at the Reinhardt 
especially 


familiar accoutrement 


spectacles, is us, 
this 
with comprehensive 
showing of his work. He 
lates with that remarkably fluent, hair 
like line of his another chapter of per 
intimately re 
pursuits, 


time Galleries 
an 


unique re- 


sonal recollections that 
his predilections and 
feline and other- 
shell-like sur- 


veals 
his 
wise. 


chosen friends, 
Upon an almost 
maintains is not 
any 


its 


he 
of 
paint 


face which com- 
pounded out 
than plain 
enameled ground responds to his deli- 
line and softly 


shading as sensitively as the silks the 


substance 
softly 


other 
lustrous, 


cate brush powdered 


ancient Chinese masters wrote upon 


he delineates with a rare command of | 
children | 


form and touch sweet little 


and saucy pussies and graceful models 


and, last but not least, his own person- | 
his best | 


able and enigmatic self, at 
when most concerned with black and 


white just barely relieved with deli- 
cate suspicions of color. 

However, in two small street scenes 
very much in the mood and color range 
of Rousseau, Mr. Foujita shows him- 
self capable of extending his register, 
of adapting himself to a broader ren- 
dering of nature than hitherto. There 
is an example of his essay into robust 
portraiture, notably a large reclining 
portrait against a deep blue back- 
ground, that somehow or other does 


not quite come off, the combination of | 


color areas with his fine-spun 
line being a little one-sided. He is best 
in his large monochromatic self-por- 
trait, with one of his cats perched at 
his side, and surrounded by the inks 
and brushes and other paraphernalia 
of his calling. It is a biographical 
document of great interest, as well as 
a most lovely piece of painting. The 
various studies of cats are in his 
usual manner and mood, all very allur- 
ing specimens of their tribe, and the 
children will delight the visitor even 
more, so beguilingly are they drawn 
and accounted for. 


broad 


ELLA STROM-GRAINGER 
LOUIS J. WALTER 


Ferargil Gallery 


Ella Strom-Grainger’s decorative 
tiles and Louis J. Walter’s color sym- 
phonies evolved from floating oil pig- 
ments on water are on view at Ferar- 
gil’s. Mrs. Grainger, wife of the 
famous pianist, works her delicate 
heads and arabesques on whitish tiles, 
in many cases achieving portraits of 
well known people. She has a deli- 
cate decorative sense and a consider- 
able range of fancy in her pictorial 
subjects, just as has Mr. Walter, whose 
color symphonies, the catalog informs 
us “are of the stuff that dreams are 
made of.”’ They are couched in the 
same vein as Charles Chapman’s 
water-oils, wherein the chance vein- 
ings of floating colors caught upon the 
paper are further elaborated into 
fanciful figures and images, A group 
of modern prints is a third attraction 
at these crowded galleries. 


HENRI NAVARRE 
Ehrich Galleries 


When Mrs. Ehrich last year no- 
ticed the glass of Henri Navarre at 
the international industrial exhibition 
at the Metropolitan Museum, she re- 
alized that here was an artist turnec 
craftsman and working in the creative, 
truly modern spirit. 


Henri Navarre was at one time a 
goldsmith. At another, he _ studied 
painting. In France, he is_ today 


known as a sculptor and especially as 
an inventor in the use of glass. Among 
his best known sculptured works are 
the two large reliefs on the watch 
tower of the monument to the Ameri- 
can troops at Pointe de Grave near 
Bordeaux on which he collaborated 
with Bourdelle and Andre Ventre. In 
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By FOUJITA 


Included in the artist’s one man show, now current at the Reinhardt Galleries 





1925, he collaborated with Edgar 
Brandt in designing the impressive 
Porte d’Honneur at the International 


Exposition of the Decorative Arts in 
Paris. Those who have crossed on the 
Ile de France know his glass crucifix 
and the two low reliefs of Mary and 
Martha done in gilded wood. His are 
the humorous glass friezes and wood 
reliefs at the Japanese Club connected 
with Paris University. Here he has 
drawn On glass as one might on paper. 
His also are the colossal windows, en- 
graved in glass for the building of the 








Paris 
theme 
work. 

At’ the Ehrich Galleries there are 
drawings, several bronze reliefs and 
a number of portrait busts, as well as 


newspaper 
symbolic 


the 
business 


l/Intransigeant, 
of modern 


an early “Madonna and Child” done 
under the Gothic influence. It is his 
glass, however, which particularly 
sets him apart. If one asks how he| 
gets his effects, one learns that he| 
shapes with his hands the molten 
liquid while hot. He uses a wooden 


spatula, but a blowpipe very little. 








| 


| 
| 
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TIFFANY FOUNDATION considerable vivacity and a remark- 
able relish for the vagaries of the hu 
man equation. Miss Sondag peopled 
her scenes with a vast amount of ac 
curately recorded detail, much after 
the manner of Wood Gaylor, and she 
has depicted such amusing incidents 
of the typical New York calendar as 
sociation-Anderson Galleries under junch at the Art Students’ League, the 
the chaperonage of Walter Grant.| piye and Ten. Fourteenth Street. an 
Nearly two hundred items of painting | American Art Gallery auction, et 


and sculpture show which way the 
BARNARD LINTOTT 


American-Anderson Galleries 


The eleventh annual exhibition of 
the Louis Comfort Tiffany Foundation 
is in session at the American Art As 


Tiffany Foundation is swinging, and 
there is a supplementary memorial ex 
hibition of water colors and drawings 
by Lauretta Sondag. By the general 
look of the galleries it would seem 
that the mantle of Luigi Lucioni has 
fallen across this group of young paint 
ers with considerable effect, so that it 


Marie Sterner Galleries 


Paintings of flowers by Barnard 
Lintott are being shown in the Marie 
Sterner Galleries Some twenty-five 
might be called a Lucioni year with-| examples of Mr. Lintott’s art are on 
out too great exaggeration. His hand-| view, that disclose a generous apti 
some still-life with red table that has|tude for graceful, sensitive delinea 
been seen before in the New York gal-| tion of floral groups. These canvase 
leries is at the head of the main stair-| run the gamut of the seasons from 
case, and gives the keynote to the ex- dogwood and mimosa to chrysanthe 
hibition Here and there throughout) mums and honesty His black and 
the show are canvases by other mem.-| silver arrangement of the last named 
bers of the Foundation that come very | shrub is perhaps his most appealing 
close to approximating his closely tex-| performance. Running it a 
tured style. Even the work of Bryon | second is his study of straw flowers 
Thomas, which made such a fine im-| set against a grayish background that 
pression at his own one-man show this| is particularly well painted 
autumn, fits conveniently into the Lu 
cioni category. The most outstanding 
painter to break the spell of this pre- 
vailing enchantment is the robustly 
mannered Umberto Romano, whose 
handsome canvases strike a_ very 
sturdy contrasting note. There is a Every one of the paintings at the 
lot of honest-to-goodness painting to| Morton Galleries by Maud Notting- 
be encountered here, and such artists| ham Monnier is a study of flowers, 
as Andrei Hudiakoff, Alan Dunn, John) flowers in gorgeous bunches against 
Dixon, Edna Reindel, Gordon Samstag,| an open or draped window, flowers 
David McCosh (with some striking wa-|in a garden or about an_ Eng- 
ter colors), Anne-Ophelia Todd, Lois| lish looking cottage. “Calla Lilies” 
Murphy, Jo Cain and Francis Criss are| is particularly succesful in its three- 
to be commended for their interesting! dimensional quality as is also the 
work. study of the white corollas. “Flowers 

The memorial exhibition of Lauretta> of the Field” (golden rod) and “From 
Sondag consists of water colors of| Wood and Field” (bitter sweet and 
contemporary New York done with a/larkspur against a bright blue back- 


close 


MAUD MONNIER 


Morton Galleries 
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ground) are a riot of exuberantly ap 
plied hues All are straight tran 
scriptions of the masses of color that 
meet the eye. In “9990 Prospect Ave 
nue, Hartford,” she has experimented 
with a thicker impasto than usual, in 
clining toward the heavy handed tech 
nique of painting with a full brush 
Save in “Willows at Annisquam,” she 
gives no thought to modern preoccu 
pation with design, though perhaps in 
this case, too, it was nature which 
provided the rhythm and pattern of 
cloud and trees. 

Mrs. Monnier is a Westerner with 
a Westerner’s enthusiasm for the 
landscape of New England 


SAMUEL CHAMBERLAIN 
Schwartz Galleries 


A group of etchings and drawings by 
Samuel Chamberlain is on view at the 
Schwartz Galleries, dealing for the 
most with the picturesque architecture 
of the town of Senlis where he lives 
and such other beauty spots of the 
etcher’s European itinerary as Char 
tres, Bruges, Segovia, Amalfi and Sala- 
manca. Here are some of the places 
where Mr. Chamberlain has found his 
subject matter and he renders the 
ancient monuments with loving care 
and fine feeling for their architectural 
perfections, keeping his plates from 
being too documentary, yet giving the 
facts of each case due consideration. 
In the two skyscraper plates of New 
York and in certain Chicago and Bos 
ton subjects, he has brought out a 
more striking use of black and white, 
has given his work a richer, more in- 
tensified look, that I feel is the more 
interesting side of Mr. Chamberlain's 
art. Whether the look of the new 
world keys him up to more vigorous 
performance I cannot say, but I think 
he gains in individuality when he 
steps aside from the well-worn track 


DECARIS 
Kennedy Galleries 


A most luxuriant talent, 
the splendid pictorial equipment of 
Jose Maria Sert who once turned 
Wildenstein’s into a veritable subway 
jam with his riotously ce 


recalling 


jlorful murals 
is to be seen just now at Kennedy’ 
in the black and white work of De 
caris, a French artist who makes his 
New York debut with this exhibition 
At first glance there appears to be 
no end to the resourcefulness of this 
highly gifted artist, so masterly is 
his command of form, so dramatic 
his pictorial sense, and so varied his 
compositions At times he 
calls Durer in the splendid all-ovei 
effect of this richly massed detail 
Sut the main difficulty about ranking 
Decaris above the plane of designe! 
de luxe is an apparent reluctance to 
harbor his strength, to allow a little 
to tel! the story instead of letting 
go all the works at once Like Sert, 
he glories in wide spatial effects, 
crowded with luxuriant detail, but 
their resulting lushness of effect fi- 
nally militates against him. Most of 
the plates shown are from a 
designed by Decaris for Ronsard’s 
Discours des Miséres de ce Temps, 
a work that gives the artist free vent 
for his vivid imagination. He also 
records some stunning impressions of 
French landscape and chateaux archi 
tecture in a set of wash drawings that 
are the last word in style and swift 
declamation. He should find the stage 
a friendly spot for the exercising ot 
his decorative talents, as well as the 
printed page, and it is a pity that a 


even re 


se 1 ies 


of the etcher in Europe and takes up 
the less hackneyed subject matter that 
lies so plentifully at hand in his own 
country. 
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greater compression of material has 
not been exercised in his work. But 
it is a striking talent, always alive 
and functioning at the top of its bent 
Such splendid draughtsmanship and 
technical skill is indeed a pleasure 
to meet with in these days of frequent 
and flagrant begging of such issues 


AMERICAN PAINTINGS 


Macbeth Gallery 


Embarking on a new system of pres- 
entation and cataloging, the Macbeth 
Gallery presents a group of American 
paintings under the general heading 
of “Paintings of Museum _ Import- 
ance.” This classification is neces. 
sarily more or less elastic, according 
to the particular concept which one 
may entertain as to the attributes 
essential to museum ranking. Then, 
too, each individual will naturally 
serve his own tastes as to which pic- 
tures should even go up for such 
honors. But there are certain can 
vasses here so outstanding that they 
may be readily acclaimed of “museum 
importance,” such as_ the lovely 
shimmering “Waterfall” by Twacht 
man or the lively portrait study by 
Abbott Thayer struck in with a vigor 
worthy of the most modern master. 
Two charming fantasies by Davies 
are on hand, as are two other paint- 
ings by Twachtman, an Indian head 
by Henri, and two still life paintings 
by Emil Carlsen. Robert Brackman 
is well represented, and there are 
works by Stanley Woodward, Ivan 
Olinsky, Ernest Lawson, John F 
Carlson, Frederick Frieseke, George 
Fuller, Gilbert Stuart, Homer Martin, 
etc. There is also a group of mono- 
types on view by Seth Hoffman, figure 
work and landscapes and architec. 
tural subjects, the best of which are 
some large heads strikingly handled 
from a decorative angle. 
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F. GARDNER HALE KERR EBY OLIVE BENSON EDWARD WESTON ing an aged peasant in his last illness 
ADELE GODCHAUX tor simplicity, charm of 


color and in 


, ~- a eae ? Stan Ob PL * : in . terest in the sitter is notable T! , 
x . Keppel Galleries A. K. SKEELE Montross Galleries iotabl he 
Levy Galleries PI Galleries strongly modeled woman’s head, No 
- - ; i ac 20, gives the impression of woman as 
A restropsective exhibition of etch Dudensing Galleries Edward Weston is a painter who] one with the soil. 
| Frank Gardner Hale, not to be con ines by Kerr Eby is in progress at the always paints save to suit himself. If Mr. Weston is alive and variable 
fused with the painter Gardner Hale, 


Keppel Galleries, and his hand may , ; with a weather eye out for patterns | '"™ his reactions, this is not to imply 
ieee me silage A group of ambitious young painters ; : ; coma 
likewise hailing from New England, | pe traced through a variety of moods). 1 at tl D ; Gal 
; Se a eer ear : : IS ensconsec a 1e udensing ral- 
though not a relative, is showing his and styles in some hundred or more the 


leries for the time being, Miss Benson 


inl that certain specific themes ; ro 
everywhere, on the top of a table with | , lhe wy ne: ae ane pees 

‘ket! lems do not engage him again and 
- PRED) Gn ‘ se marketing strewn about, in alagain. One of these is the pattern of 
jewelry and several enamels at the plates, ranging back as far as 1910 
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i 2 : i 1 the | t in light past yee — rg age de inite| strate the relation of pictorial breadth | Portrait of Dr. Felix Adler. In a cei 
é matrix ant le heimet in ligh Ys atic values, as In his war se s ‘ . ai é 3CE i: : spanis Ss | a thiti , . 
, black sasha d ama ye i . ee . r se-les| ong power gained through persistent tain lands ape full of Spanish sun The exhibition of woodcuts and 
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S land in 1907. The colors being more | dom that he lets his feeling for deep| confused and cluttered, and needs a | special interest in Van Gogh. In fact,| as well as wood engravers: there is 
n brilliant than is possible in pigments,|toned atmospheric effect run to such! firm, disciplining hand. The water-|it is evident that here is an artist | Smitbert Lobisser, a Benedictine 
e enamels would lure many more paint-| fine outcome. His Wall Street plate| colors of Mr. Skeele show a talent in| abreast of the times in French paint-| monk, and there are Alois Leopold 
n ers were it not for the technical diffi-| with Trinity Church looming up the making, but they are obviously |ing in all its aspects. “Vegetables” | Seibold, Elfrida Miller, Engelbert Lap 
~ culties and chances of mishap in the above the chaos of new construction | first flowerings that will in time take |and “Grass” show him delicately de-|}and Mme. Norbertine von Breslern- 
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3 East 53d Street, N. Y. 


Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui 
ties as in America today. 
Collectors of these rarities, as Hand wrought Jewelry 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
= situated one door from the 
world-famous Fifth Avenue, FRANK GARDNER 
and equipped for the dispersal 


at auction of such articles. We 


are now arranging sales for next HA | BK 
year. 


and Enamels by 
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Sales and make liberal cash ad 
vances on the property of Pri- 
vate Individuals. All commun 
ications held in strict confidence 
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METAL IN ART 


Metal, next to electricity, is the 
most important element in modern 
civilization. It is the one medium 


capable of supporting the terrific ten- 
sion of an electrically propelled era. 
In it have our- 
selves normally and 
satisfaction. While 
of its impersonal 
yield to its security and stability. It 


to 
with a 
stand 


we come express 
shining 
in awe 


we 





we 
effectiveness, 


helps us grasp life more firmly, offer- 
ing a less perishable substancing. It 
serves us faithfully, obediently. As 
we bring it increasingly into the daily 
round, it assumes a place of greater 
importance not only commercially, but 
aesthetically. We not only capitulate 
to its power by adorning our newest 
buildings with burnished trappings 
and topping our towers with lustrous, 
polished but intro- 
duce it into the sanctity of our draw- 


domes, we even 


ing rooms in the guise of furniture 
and other fixtures. 

Metal, in the newer alloys, is ap- 
pearing in ever new and more 6er- 
viceable forms for artistic use. Its 
impeccable freshness suits the mod- 


ernistic tendencies of a machine-made, 
machine-run day. We feel its support 
in shaping our new artistic creeds. On 
its own foundation it stands securely, 
eschewing the musty, impedi- 
menta of other epochs. It invites us 
to fresh experimentation in every di- 
rection, launching us by land and sea 
and air into new latitudes and adven- 


fussy 


tures. Brought from the nethermost 
parts of the earth and evolved in 
fiery furnaces, it inspires’ respect, 
wholesome, natural. Its strength is 


unlimited, as are its potentialities. It 
is replacing old fixtures at every turn, 
and it is unquestionably responsible 
for many of the new tendencies that 
have crept into the art of the XXth 
century. Its simplicity of construction 
of 


of 


and openness procedure inspires 
an honesty approach. It re- 
flects light at every turn, it takes on 


new lusters and weights, it resists the | 





wear of weather and the march of 
time. Artists are rising to meet it 
with a fine enthusiasm. Before long 





PISSARRO’S SON | 
ASKS COOPERATION 
OF COLLECTORS 


L. R. Pissarro, son of Camille 
Pissarro, is preparing a complete 
catalog of the works of his 
father, the impressionist painter, | 
and would greatly appreciate 
hearing from all collectors, 
whether in Europe or America, 
who own any of his paintings, 
gouaches or pastels. The address 
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By JACOPO DI CIONE 


Now on exhibition at the A. 8. Drey Galleries 


from the metalic flanks of 
the new Empire State Building is one 


| of the most heartening signs and sym- 


the 
and 


The 
bound 


bols of new order. art of 


today tomorrow is to be 


ja metal-plated art reflecting fresh in- 
| ventions 


of the human mind 


up to a new intensity. 


keyed 


MATISSE ON 


AMERICAN ART 


Originality and sincerity in painting 


| were two factors which struck Matisse 
| during his brief visits in large Ameri- 


ern cities, reports the Herald Tribune 


| of Paris. “It is not merely that Ameri- 


can painters are filled with energy, as 


| everybody in the United States seems 


of Mr. L. R. Pissarro is 14 rue || 
Girardon, Paris. 

| 

we shall be living in buildings of | 


| 
metal and glass, and our art will have | 
taken shape accordingly to match its 
mood and temper. 


swift seizure of 


Matisse, with his| 
stroke and vibrant 
style, is subconsciously metallic in his 
work, and his successors will 
these formulae to still 
clusion. 


All in 
metallic 


carry 
further con-| 
company with the wealth of 
works that crowd the metro-| 
politan scene are the new lacquers, the | 
shining surfacings, the gleaming 
cents that our artists are evolving. The 
new shops are things of amazing | 
and originality. The modern | 
office buildings are triumphs of metal- 
lic ordering. The hotels that embody 
the style of the moment prevision a 
new aestheticism. The sunlight flash- | 
ing from the silver cupolas of the | 
Chrysler Tower or striking bright | 


ac- 


beauty 


| Stage as yet. 
| erations must pass before a solid foun- 


to be,” he continued. 

“They are urged to their work by a 
definite need, a demand that they ex- 
press themselves in paint, and it is in 
circumstances that true art is 
achieved. Accompanying this need is 
a marked showing of original ideas, of 
a desire to create, both after the man- 


such 


: . 7 
|ner of the classical schools and the 


more modern schools. 

“Nevertheless, American painting 
has not passed through the formative 
One, perhaps two gen- 


dation will have been achieved. France 
has decades of tradition in back of her 
art and so can produce masters. The 
United States now is engaged in build- 
ing such tradition. 
“American architecture, 
declared Matisse, “has reached the 
stage where it can be described as 
purely American. I greatly admire the 
modern skyscrapers, the lightness and 
buoyancy achieved in steel and stone.” 


however,” 


LATEST BOOKS 


CHRISTIE’S 
SEASON 1930 


October 1929—July 1930) 
With resumes by A. C.R. Carter 
Publisher: Constable & Co.., 


London 


For the third year, Christie’s of Lon 
don has compiled an invaluable review 
of the year’s auction sales 
under its aegis. 


conducted 
The paintings, sculp 
tures, porcelains, tapestries, silver, fur- 
niture and what not which have 
brought notable prices are illustrated, 
with a history and description, to 
gether with the price fetched and the 
name of the buyer, for each item 
shown. The chapters on the various 
sections are written by the well known 
English authority on London auctions, 
A. C. R. Carter of the London Telegram, 
who from his long experience gives 
plentiful and interesting comparative 
data, pointing out especially the varia 


tions in taste and consequent market 
prices. For instance, we find that 
Alma Tadema and Landseer, the adit 


lated of their gereration, are today far 
from well esteemed, a Tadema going 
down at 85 guineas, which twenty-three 
years ago brought 600 guineas, and a 
Landseer, which in 1888 fetched 1,950, 
going at 269. Likewise a Millais was 
sold for 28 guineas; a Farquharson for 
3 guineas and a Boughton portrait for 
1% guineas. 

On the other hand, sporting prints 
are on the up-grade—nearing their 
peak it may be, although Mr. Carter 
makes no such hint. Herring’s coach- 
ing picture of the “Glasgow and Lon- 
don Mail on the Road,” in 1914 sold 
for 160 guineas. Last season it went 
to Knoedler’s for 780 guineas, which 
firm it also was which paid 1,250 
guineas for Marshall’s portrait of the 
race horse, “Priam, 1830.” 

Another change in taste, is the ap- 
preciation of the drawings by Row- 
landson, at one time to be had for a 
guinea. One of his works, which six 
years ago went for 140 guineas, had in- 
creased in value to 460 guineas. 

Furthermore, much store, if belated, 
is now being set on Fantin-Latour and 
on painters of the Dutch school, such 
as Hobbema and Jacob Jordaens, and 
there is a pronounced vogue for 
Sickert, while the competition for 
Birket Fosters was a surprise as well 
as a “triumph,” to quote Mr. Carter. 

The outstanding fact, however, about 
last year’s auction season was this: 
the apprehensions of a slump in prices 
did not eventuate. In fact, bids were 
as high as any other year. Duveen 
paid 14,000 guineas for a Hoppner; 
Knoedler, 16,000 guineas for a Hob- 
bema, the English maximum for this 
master who died a pauper in 1709. 
Howard Young paid 4,400 and 4,600 
guineas, respectively, for two Reyn- 
olds, and 4,200 for a Boucher. Gabriel 
Wells gave 900 guineas for a portrait 
of Garrick by Reynolds, while Brum- 
mer, Who again and again outbid con- 
tinental dealers at the Lansdowne sale 
of marbles in March, obtained “The 
Wounded Amazon” by Polykleitos in 
less than half a minute by the naming 
of 27,000 guineas. 

As for furniture, six arm chairs 
of the Queen Anne period were sold for 
4,200 guineas, a Chippendale knee-hole 
table brought 1,450 guineas, and a 
Sheraton commode, 1,350 guineas. A 
Louis XV escretoire in the Balfour sale 


went under the hammer at 3,500 
guineas. In another dispersal an Ispa- 
han rug fetched 1,400 guineas; an 


Egyptian basalt figure, 2,300 guineas; 
a Flemish tapestry from a design by 
Lucas van Leyden, 2,450 guineas, and 
two XVIth century Fleming panels 
with Biblical scenes, 7,000 guineas. 

Regarding the most notable price of 
the year, it was realized by Rem- 
brandt’s “Portrait of an Old Man” 
among the Curzon heirlooms sold last 
July. It brought 19,950 pounds from a 
veteran buyer, who remains anony- 
mous. 

Mr. Carter is particularly interesting 
in his reminiscences on the Viceroy of 
India as a bidder in the auction room 
under the nom de vente of Mr. Cohen, 
with the manners of a satrap snubbing 
the graybeards in the business right 
and left. The Scarsdale sale proved 
him a shrewd judge of values, both 
artistic and commercial, for many of 
the naintings brought twice or even 
three times the price he paid. 

Barnet Lewis was another whose 
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ROSENBACH GIVES 
$20,000 FUND TO 
PENNSYLVANIA 


Dr. A. S. W. 
nationally 


Rosenbach, inter 


famous  bibliophile, 
has just donated to the Universi 


ty of Pennsylvania a fund of $20, 


000 for the establishment of an 
honorary fellowship in bibliog 
raphy. This fellowship, which 
will be of great value not only 
to the University of Pennsyl- 
vania Library but to all other 
libraries in the city, was given 
by Dr. Rosenbach because he 
felt that there was a steadily 


bibliog 
of 
stimulation. 


increasing interest in 


raphy, which was deserving 


encouragement and 


The fellowship is believed to be 


the first in this field established 
at a university in this country. 
Preparations are being made 


to fill the fellowship and an ap- 


pointment will be made in the 
near future, Provost Penniman 
of the university stated. Dr. 


Rosenbach is an alumnus of the 


University of Pennsylvania. 
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predilections proved lucky, his chari- 
ties benefiting, for example, to the ex- 
tent of 16,800 guineas, for four items 
which cost him 4,850. “Dancing Dogs” 
by Morland, which he owned, fetched 
the English maximum for this painter 
at 8,800 guineas. 

And the Lewis painting called “The 
Woman in Bed,” by the Rev. M. W. 
Peters, gives the chronicler a special 
opportunity to be amusing. The pic- 
ture depicts a young woman reclining 
in bed gazing at the spectator, her 
bosom uncovered, her left hand on the 
quilt. It seems the reverent royal 
academician who painted it caused a 
furore amongst his colleagues when 
the matter came up at a meeting to 
decide not only whether he be allowed 
to exhibit the work, but whether he be 
allowed to append beneath the title, 
several appropriate lines from Dryden: 

“This is the mould which I 

made the sex. 


of 


I gave them but one tongue to say 
us nay, 
And two kind eyes to grant.” 
E. P. 


OBITUARIES 


F. H. WEDGWOOD 


Francis Hamilton Wedgwood, chair: 
man of Josiah Wedgwood & Sons, Ltd., 
died on October 31, states the Herald 
Tribune. Since the middle of the 
XVIIIth century the firm of which he 
was head has carried on the work of 
its founder, Josiah Wedgwood, one of 
England’s greatest potters, producing 
ware that has become known the world 
over. 

Mr. Wedgwood was the eldest son of 
Clement Francis and Emily Catherine 
Rendel Wedgwood. In 1902 he married 
Katherine Gwendoline Pigott. They 
had a son and two daughters. He was 
educated at Clifton and at Trinity Col 
lege, Cambridge, entering his family’s 
pottery business in 1889. From 1890 to 
1902 he was on the 4th North Staffs 
Militia, serving in the Boer War from 
1899 to 1902. He was chairman of the 
Harley school board from 1892 to 1899, 
and a member of the Staffordshire 
Education Committee from 1902 to 
1910. He was also first chairman ol 
the National Pottery, Whitley Council. 
In 1929 he was elected High Sheriff of 
Staffordshire. 

Josiah Wedgwood, the founder of the 
company which bears his name, Was 
born in 1730 and died in 1795. Mem- 
bers of his family had been notable 
potters in Staffordshire in the XVIIth 
century. He learned the potter's art 
early in youth and began to work for 
himself as a young man. The fine white 
English earthenware was his best 
work. He was appointed potter to the 
Queen and afterward to the King. ‘His 
plants at Henley were called Etruria, 4 
custom which his descendants have 
preserved. 
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The RARE PERUVIAN TAPESTRY RUG XVIITH-XVIIITH CENTURY 
W. Included in the Benguiat sale at the American-Anderson Galleries from 
cial November 19-22 
pic- 
ing 
her Three Rare Rugs MUSEU M '¢ |MUSEUM VASES. 
the _ AS 
da ——— 
hen Collection LONDON—The authorities of tne 
Se | British Museum, states the Morning 
be The article published in the Novem- | post of London, warmly repudiate a 
itle, ber 8 issue of Tuk Arr News has} suggestion which has just been made 
len: already acquainted our readers with | that the Bouzonville vases which were 
I j the magnificent rugs included in the acquired for the museum in May of | 
F Benguiat collection, to be sold at the | jact year at a cost of £5,230, are of 
Ly American Anderson Galleries from No- much later origin than the authorities 
ra + 0.99 lo aro i tratinga i = 
vember 19-22. We are illustrating in | peeved. 
the present issue, three of the many The vases are made of bronze and 
» . 
P. extremely rare specimens included in | are greatly prized by the museum au- 
this notable dispersal. The important thorities, who believe they date back 
Peruvian tapestrv rug which we repro to about 450 B. C. They are officially 
; ; I # 6 . , : D described as a “pair of flagons and two 
duce is of the Spanish period. The | wine vessels found together at Bouzon- 
Renaissance field design and border | ville, near Metz, Lorraine, 1928. One 
could have been taken directly from a of the larger vessels has Greek detail, 
Cuenca rug of the XVIth century. = are Celtic work based on Greek 
models 
Large tapestries , ‘< sort are ex- - , : x ; 
, irge tapestries of this ‘sort are ex Now, according to the Frankfurter 
tremely rare. The Victoria and Albert | Zeitung, a bronze founder in Metz 
Museum possess three small speci- | who is reckoned as an expert, declares 
naire mens in no way comparable in impor- | that the vases belong to the time of | & 
Ltd. tance to the present carpet, which is | Napoleon. The newspaper describes wR 
rald discussed in their Brier Guide to the how the vases were found in the course | \\ 
the Peruvian Textiles, 1926. and illustrated Of excavations by workmen. They were Y 
h he in plates XV-XVI. sold to a buyer in Metz. 
‘k of The second of our illustrations of the The vases then passed from hand to 
oa Benguiat rugs is a beautiful silk rug |hand, continually increasing in price 
cing of the period of Shah Jehan: the rug | until they were acquired by an agent 
5 . . . a > eas 
rorld is distinguished by the economy of its | of the British Museum. 
" design, which is devoted to a superb Certain disputes have now arisen out 
, naturalistic rendering of the chrysan- | of the finding of the vases by workmen 
- * themum. It was formerly in the pos-| engaged in excavations, and it is in 
bee session of Mr. Sassoon of London, and | connection with them that the bronze 
al - illustrated in Martin’s great work. | founder in Metz declares that the vases ; mani 
} Martin remarks with truth that Indian | belong to the time of N: AN ADAM SEMI-CIRCULAR GILT SIDE TABLE. THE TOP IS . 
was silly coamisieca muss eee cae ont tae oe She Time Gs Hraperens. WOOD PAINTED WITH A MEDALLION, SWAGS OF FLOWERS, ETC. 
lik Carpets are far more rare than the 
Col- seas sed : a wh CIRCA 1770. 
bie ersian. A companion piece is the silk 
ait 5 rug, wrongly attributed by Mumford to | 
90 to Persia, sold at the dispersal of the || 
| 


tafts Charles T. Yerkes collection, No. 202, FAHIM KOUCHAKJI 
from plate IV of the catalog. Martin con- 








f the siders the present rug to date about Successor ® ¢ lI C ‘ | 
1899, 1640. KOUCHAKSI. FRERES ld €ng ish urniture nese orcelain 
shire The third rug illustrated belongs to , 
2 to the generic group of silver-woven Ancient Glass 
in of prayer carpets of high quality, the ma- | | Greek Bronzes and Marbles 
incil. Jority of which are attributed by Mar- Early Christian Antiquities 
iff of in to the looms of Tabriz, circa 1540- Early Mohammedan Potteries 
0. Carpets closely related to the pres- at , wd EVERY ARTICLE GUARANTEED ye 
f the ent example and ornamented with Miniatures & Carpets 
was square Chinese “seal” motives (actual- 
Mem- ly Cufic eck tio are known, = PUBLICATIONS 
table vartin considers with some favor the ‘“ ~ ° ° ” 
V1Ith possibility of their descent from the The Great Chalice of Antioch 
a family prayer carpets made at the Two volumes, large quarto, 60 plates 
x for ORME town of Amul during the Cali- “Glass, Its History | O N -D O N N E W © f R K 
winite o. Attention te irected te the & Classification” 
s ivish beauty of the, inscriptions, z ’ 
= vhich recalls the Chinese admiration Two volumes, 188 full page plates \) 26 King Street, St. James’s, S.W.1 6 West Fifty -Sixth Street 
° uals r fine calligraphy; the “patchwork” several thousand text figures 
Pes) (esign Of many colors seen in the 
ge andrels is evidence of the virtuosity FIVE EAST 57th ST. 


{ the weaver, and no similar example NEW YORK | : SQA LAA LAA LYALL 
th the like treatment is known to us. NS ee | D2LPFDSLFDDWRLOAwROSS 
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All Countries Send Persian 
Art to Great London Exhibit 


In the London Times, the following 


is a list of the principal contributing 


countries to the 


International Exhibi 


tion of Persian Art at Burlington 
House, and a few of the most important 
exhibits: 

Persia—Four aeroplane loads have 
been sent from the Royal libraries and 
Mashhad, 


Qum, and Ardabil. The outstanding ob 


museums and the shrines of 


jects include: A great silk carpet from 
Shah Abbas Il 
this type 


the tomb of (only two 


carpets of have previously 
XVith 


Mosque of 


found their way to Europe); a 
the 
Imam Riza; splendid velvets and gold 


century carpet from 


and silver brocade tomb covers from 


the mosque at Ardabil; a group of the 
magnificent accessories to the throne, 


including ceremonial dishes in gold, 
enamel, and jewels, and a sceptre with 
spirals of rubies and diamonds; a 
shield decorated with huge cabochon 
emeralds; Korans from Imam Riza and 
Ardabil, of the VIilth and VIIIth cen- 
turies; a beautiful manuscript contain- 
ing nearly thirty miniatures, the work 
of Bihzad, the most famous of the 
Persian painters; a collection of bronze 
basins, platters, and ewers, inlaid with 
gold and silver, in perfect condition, 
recovered from a ruined house at 
Hamadan, the service of some noble; 
a great door frame of lustre tiles of 
the XIIIth century, from the mosque 
at Qum. A striking feature of the ex- 
hibition will be a model over thirty 
feet high in colors, of the glazed 
faience portal of the famous Masjid-i- 
Shah (mosque) at Isfahan. 


——IUII™Uh=aa==anaeeee—eEeEe——EeEAT. 


France The 
(the Louvre. the 
Gobelins, the 


pring ipal museums 
Arts Décoratifs, the 
Sevres) and private col 
ontributing Among the 
exhibits will be part of the celebrated 
Frieze of Archers from the Palace of 
Darius I at Susa, and two stone reliefs 
from the Darius I 
Xerxes at 

Germany 


lections are « 


Palaces of and 
Persepolis 

The Kaiserfriedrich and 
Schloss Museums in Berlin, the Bava 
rian Museum and Library at Munich, 
and the museums at Dresden, Diissel 
dorf, Gotha, Hamburg, Karlsruhe, Kiel 
and Stuttgart are all lending. The se 
lection has not yet been completed 

Belgium—The Brussels Museum is 
lending brocades and silks, and the 
Stoclet collection a wonderful Sassa 
nian (Vth century) ivory penbox and 
other objects. 

Netherlands The Gemeente Mu 
seum at The Hague and the Rijksmu 
seum at Amsterdam are lending 

Sweden—Several museums are lend 
ing. 

Denmark-—The Rosenborg collection 
is lending a remarkable XVIth century 
brocade, never before exhibited, and 


the Copenhagen and Frederiksborg 
Museums are lending other fine tex- 
tiles. 

Austria—The Vienna Museum is 


lending its famous green and white 
vase carpets, and other objects. 
Italy—The exhibits will include the 
great hunting carpet from the Poldi- 
Pezzoli Museum at Milan, a number of 
other carpets, jewelry, bronzes, ivories, 
arms and armor from the principal 
museums and churches and from the 
collection of Dr. Martin. 
Spain—Lending fine carpets. 
Poland—Two XVIth century carpets 
never before exhibited, a group of the 
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MINIATURE FROM A JAINA MSS. OF KALAKCARYA 


KATHA, ABOUT 


XVTH CENTURY 


Included in the current showing of Jaina art at the Heerameneck Galleries 


famous so-called Polonaise carpets, 


some fine arms and armor and many 
other objects. 
Czechoslovakia Velvets and silks 


from the Prague Museum 

Hungary—Several objects from 
Budapest Museum. 

Egypt Uluminated manuscripts 
from the Khedival Library, including a 
Sa’di with paintings by Bihzad and 
many specimens of fine textiles, faience 
and bronze. 

United States 
phia Museum, a_ great Sassanian 
stucco relief wall of the Vth or VIth 
century, a panel of the XIIth century, 
a mosaic faience room of the XVth 
century. From Boston another stucco 
relief panel and a gold-threaded velvet. 


the 


From the Philadel- 


From Mrs. Rockefeller McCormick, a 
silk anima. carpet reported to have 
cost £40,000. From Mr. Hofer, sev- 


eral very fine drawings, including the 
famous “Man with a Camel.” From 
other museums and collections, many 
beautiful early bronzes and a large col- 
lection of faience. 
United Kingdom 


Extensive loans 
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OLD ENGLISH FURNITURE 





_ Interior 


Decorations 


from the Victoria and 
and loans from various 
libraries at Oxford, 
chester, Sheffield, Nottingham, Can- 
terbury and Edinburgh. Among the 
exhibits will be: A stone sculpture 
from Persepolis: from the Oxus treas 
ure, a gold armlet (Vth century B. C.), 
and gold models (lent by Lord Lytton) 
of horseman and chariot: a most beau- 
tiful Achaemenid bronze forepart of an 
ibex, belonging to Mr. Oscar Raphael; 


Albert Museum, 
and 


Man- 


museums 
Cambridge, 


silver bowls found at Ur and else- 
where; and 157 superb manuscripts 
and miniatures from Mr. Chester 


Beatty’s collection, including two with 
paintings by Bihzad, and an _ early 
MS., with many paintings, dated 1200. 
The two famous portions of the “His- 
tory of the World” (1307) at Edinburgh 
and in the Royal Asiatic Society’s Li- 
brary will be shown together for the 
first time. The latter society's 
nama ot the XVth century, with a 
splendid series of paintings, will also 
be exhibited publicly for the first time; 
the Girdlers Company are lending their 
magnificent Indo-Persian carpet, and 
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Lord Sackville is sending from Knols 
his so-called carpet. Cera 
mics and glass will be well represented 
from the collections of Mr. Eumorfo 
poulos (including the famous Rhage 

lustre dish with a scene from the Story 
of Khosrau), Mr E R 


Portuguese 


Debenham, 


Dame Alice Godman, the Victoria and 
Albert Museum and other collections 
Arms and armor will be lent by the 


Edinburgh Museum and private own- 


ers Lacquer, ivory, woodwork and 
coins will also be included. 
Among articles lent by the Soviet 


Government will be some beautifully 
chased silver vessels of the Sassanian 
period and certain exhibits from 
History Museum at Moscow. 


JAINA ART SHOWN 
IN NEW YORK CITY 


the 


Dr. Coomaraswamy says of 
the 


known to us in 


Jaina 


miniatures, this work “is most 


spiritual form Indian 


painting, and perhaps the most accom- 


plished in technique. It is the direct 


expression of a flashing religious 


conviction.” 


Jaina miniatures, which illustrate 


the lives of the Jainas and particularly 
of the founder of the sect, are very 
scarce. 
are rare, 
Beginning 


Even in Indian libraries they 


November 17, until the 


first of the year, the Heeramaneck 
Galleries, 724 Fifth Avenue, is holding 
the first exhibition of Jaina manu- 


scripts with miniatures, ever shown in 


New York. They were made in the 
XVth and XVIth centuries. 

What is perhaps the only Jaina 
manuscript of a much earlier date 


existing outside of India is the impor- 
tant document, dated 1260 A. D., which 
through the generosity of Dr. Denman 
Ross has recently been acquired by the 
Museum of Fine Arts in Boston. 
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ONE OF A SET OF DUNCAN PHYFE SIDE CHAIRS 


MADE FOR ROGER LUDLOW 


From the set of twelve, recently acquired by Charles Woolsey Lyon and 
identical with five specimens in the Metropolitan Museum 


Lyon Exhibits Set of Twelve Side 








Chairs Made 


A set of twelve Duncan Phyfe ma- 
hogany side chairs identical with five 
which are in the American wing of the 
Metropolitan Museum of Art have ap- 
peared in New York. These chairs, 
recently acquired by Charles Woolsey 
Lyon, well known connoisseur and ex- 
pert on the subject of antique Ameri- 
cana, belonged originally, along with 
the five in the museum, to a set of 
eighteen made for Roger Ludlow. 

This Ludlow, who was an aide-de- 
camp to General Washington in the 
war of the American Revolution, 
bought the set of chairs in 1811 shortly 
after he married the daughter of 
James Willink. The Willinks lived in 
Blumenheivel, a historic old mansion 
situated in what is now Brooklyn. 
The name of the house was _ later 
changed to Willink after James Wil- 
link died. Today the Willink entrance 
to Prospect Park marks the site of 
old Blumenheivel. 

Willink, too, aided Washington in 
the War for Independence. His help 
was mainly financial. At one time it 
was said that he gave as much as 
>90,000 to the cause. Roger Ludlow 
lived Only a few years after his mar- 
riage and left his widow childless. At 
Mrs. Ludlow’s death the chairs went 
to Mrs. Maria P. James, an intimate 
triend of Mrs. Ludlow. 

Exactly one hundred years after 

ley were made, Mrs. James died and 
hequeathed to the museum five of the 
chars hese five chairs are grouped 
iround a pedestal dining table in the 
center of the main gallery on the first 


4] : 1 . . ree 

;Oor Of the American wing. The tags 
ad: “Side chairs. Directoire Influ- 
nce Workshop of Duncan Phyfe. 


1768-1854. New York 1805-1815, Gift 
Mrs, Maria P. James, 1911.” 


rhe twelve chairs from the same set 
In the collection of Mr. Lyon have 
ver before been publicly exhibited 


ey are at present on view in his 
leries at 61 East 57th Street, New 
rk City, After the gift of the five 
irs to the museum, the remainder 
the set passed into the possession 
Mr. John P. Treadwell of Norwalk, 


Inecticut, He was Mrs. James’s 
‘ong friend and attorney. After 
_Treadwell’s death the present 


ve 


were purchased from the es- 








for Roger Ludlow 


tate by Mr. Charles Woolsey Lyon. 

Charles Over Cornelius, Associate 
Curator of American Art in the Mu- 
seum, in his well known book on 
Phyfe, says that in the period when 
the chairs were made, Duncan Phyfe, 
the great New York craftsman, was 
at his best in design and workman- 
ship. One of this set is illustrated in 
the Cornelius volume. 

According to Mr. Lyon, who _ for 
thirty-five years has been an expert 
on Americana, the original bill for the 
chairs was seen by Mr. Treadwell. It 
called for upholstery in red morocco. 
The original upholstery, of course, has 
long since been replaced. 

The chairs are in perfect condition, 
without a blemish. Apparently they 
have been treated with the greatest 
care throughout the hundred odd 
years since they were made. They 
rest on four gracefully curved legs 
carved in front with a finely modeled 
acanthus, The seats are light and 
rectangular with fluted side rails. 
These rails curve delicately into the 
gentle curve of the back supports. 
The open backs have the characteris- 
tic lyre splat. The lyres in these ex- 
amples are unusually delicate and 
graceful in line and proportions and 
are carved with the fine acanthus. 
The chairs are constructed from beau- 
tifully figured mahogany. 


FINDS MADE 
IN ALICANTE 


In the province of Alicante near 


Torremanzanas lie the remains of the 
prehistoric city, Eihuira. The Minis- 
try of Fine Arts recently ordered exca- 
vations to be made and the first re- 
sults have been the discovery of what 
appears to have been a once flourish 
ing pottery factory. There 


has been 
found a large quantity of 


Hispano- 
Moresque pottery, in fragments, and a 
square silver plaque with Arabic in 
scriptions, the translation of which 


reads as follows: “There is no other 
God than Allah. Power is with Allah.” 
On the reverse it says: “Allah is our 
Lord. Mohamet is our Prophet. Al 


mohadi is our Caliph.” Almohadi 
reigned from 1121 to 1129 A. D. The 


excavations are still being carried on 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC 


Art and Literary Auctions 





A Forecast of Distinguished Sales for 


November, December and Early January 


A MORE Important early winter sched- 
ule has not been known in many years. 
Selections from the George Merryweather 
library, together with important Jeffer- 
soniana from other owners, will be sold 
on the evenings of November 1g and 20. 
The same week, on the afternoons of 
November 19-22 inclusive, will be dis- 
persed the V. © L. Benguiat collection 
of rare old rugs and carpets, textiles, 
tapestries, and Italian furniture, a col- 
lection replete with superb items of the 
usual first-water quality for which the 
Benguiats are widely known. The eve- 
nings of November 24 and 2¢ will see an 
etching sale, comprising good examples 
of Bone, Benson, Blampied, Cameron, 
Eby, Haden, Hassam, | leintzelman, 
McBey, Pennell, Whistler, Zorn, and 
others, from the collections of Mrs. 
Irving I. Bloomingdale and other pri- 
vate owners. 


THE MONELL COLLECTION 


On the evening of November 28 a sale 
of extraordinary significance to the art 
world will be held; this is the Ambrose 
Monell collection of seven masterpieces 
of painting, Gothic and Renaissance 
furniture and sculptures, Gothic stained 
glass, and Ming plaques. The afternoon 
of November 29 marks the sale of the 
choice collection of English furniture 
assembled by the late Edward Perry 
Warren, and sold by his heir, C. J. Mur- 
ray West. There are many fine Chippen- 
dale pieces, and an earlier century 1s 
represented by Jacobean and Stuart 
furniture. 


DECEMBER SALE 


The first December sale is that of the 
distinctive library of the Hon. Frederick 
\W. Lehmann, scheduled for the after- 
noons and evenings of December 2 and 3. 
The collection contains rarities seldom 
found at book auctions, and the im- 
portant Dickens items form an impor- 
tant collection in themselves. The many 
collectors of original drawings will wel- 
come the announcement that a portion 


of Mr. V. Winthrop Newman’s coll 
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tion will be auctioned on the evening of 
December 4. The French, Dutch, En- 
glish and Italian schools are well rep- 
resented. 


TWOSUPERLATIVE COLLECTIONS 
FROM FRANCE 


Amagnificentcollectionof French XVIII 
century furniture, paintings, European 
porcelains, and Oriental ceramics from 
the Villa Baratier, the Riviera home of 
Mr. and Mrs. Claus A. Spreckels, pur- 
chased largely from famous collections 
and from prominent internationally 
known art dealers will be sold Decem- 
ber s and 6, in the afternoon. During 
the following week, on the afternoons 
and evenings of December 11, 12 and 13, 
will be dispersed the Béraudiere collec- 
tion. This important private collection 
comes direct from the Paris residence of 
the owner, Countess de la Béraudieére, 
and includes notable paintings by the 
French, Spanish, Dutch and Italian 
masters. Signed furniture by French 
XVIII century designers and a number 
of fine sculptures round out this superb 
collection. On the afternoon of Decem- 
ber 15 the library of the late Mrs. James 
H. Bostwick and selections from the li- 
brary of Mr. Samuel A. Goldberg will 
be sold. Mr. Karl Freund’s collection of 
sculpture, charming garden ornaments, 
paintings, objects of art, and an im- 
portant group of Graeco-Roman pre- 
Imperial period silver items will be the 
material for a distinctive sale on the 


afternoons of December 18, 19, and 20. 
THE GARVAN AMERICAN FURNITURE 


There are only a few really great collec- 
tions of American furniture of Colonial 
and early Federal times, and pre-emi- 
nent among those few stands the Francis 
P. Garvan collection. Mr. Garvan has 
arranged to sell selections from this col- 
lection, on January 8, 9, and Io, and it 
is expected that the sale will make fur- 
ther Americana history. Gillingham, 
Savery, and Duncan Phyfe are well rep- 
resented, and the group of early Amer'- 
can silver is probably the most impor- 


tant ever offered at public sale. 


SALES ARE NOW READY AND 
EDITION OF rH I 
* SPRECKELS 
EACH: GARVAN, FIVE DOLLARS. 


BIDS BY MAIL, TELEPHONE, OR TELEGRAPH IWILL BE 


EXECUTED FREE OF CHARGE 


STREET 





NEW YORK CITY 


ADDRESS: 30 EAST 37TH 
TELEPHONE PLAZA 127 
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The Art NEws 


Dr. Valentiner Lectures to Large Audience on the 
Art of Van Dyck Under the Auspices of the A.D.A.L. 


(Continued 


ron page 3) 
this exaggerated height and slende: 
ness, whether in Mycenean art in 
Greece fifteen hundred years before 
Christ, in the Byzantine art of Ra 


venna five hundred years after Christ 


or in the Burgundian art of the XVth 
century. This applies, to be sure, only 
to the western world In the medias 


val art of Persia and China, on the con 
trary, obesity the distinguishing 
mark of the aristocrat 

This same ideal was applied even to 


was 


the animal world Van Dyck’s and 
Gainsborough’s horses and dogs were 
slender, small-headed breeds—grey- 


hounds and thoroughbreds. In oriental 
art the horses and dogs are small and 
sturdy, as for instance, the little Mon- 
golian horses and the plump dogs we 
find in mediaeval Persian and Chinese 
paintings. 


Velasquez, the other great court 
painter of the XVIIth century, also 
contributed to our European ideal of 


fashionable portraiture by endowing 
his portraits of Philip IV and his cour- 
tiers with astonishingly tall and slen- 
der bodies, and their horses and dogs 
with small heads. Van Dyck’s influ- 
ence, however, was the more far- 
reaching. Velasquez’s life was practi- 
cally lived at the remote Spanish 
court, while Van Dyck went his inde- 
pendent way, painting in Italy, France, 
the Netherlands and England, and be- 
coming the most celebrated portrait 
painter of Central Europe. He had 
and has to this day—countless follow- 
ers, while the influence of Velasquez 
was more or less limited to his tech- 
nique and style rather than to his crea- 
tions of the elegant type of the cour- 
tier. None the less there are good 
grounds for comparison between the 
two men. They were born in the same 
year, 1599, and both came of good 
stock. Velasquez belonged to the aris- 
tocracy of birth and Van Dyck that of 
wealth; however, both were essential- 
ly aristocrats. The painter of a truly 
aristocratic portrait must himself pos- 
sess something of this quality. Too 
often today we see would-be aristo- 
cratic portraits which betray a middle- 
class approach. 

Van Dyck was the son of a rich Ant- 
werp merchant. In Antwerp, as in all 
the great trading centers, a commer- 
cial aristocracy had arisen to which 
Van Dyck’s father belonged, and the 
step made later by the son from this 
circle to the real aristocracy was com- 
paratively simple of achievement. The 
textile business of Van Dyck’s father, 
involving transactions in Cologne, 
Amsterdam, Paris and London, laid the 
foundations for the son’s cosmopolitan 
career. When the boy announced his 
intention of becoming a painter, his 
far-sighted father offered no objection 
to the idea—more particularly as the 
painters’ guild was held in greater es- 
teem in Antwerp than in many other 
cities. 

Van Dyck was a nervous and deli- 
cate child. This was not surprising, 
for he was the seventh in a family of 
twelve children, born soon after each 
other, of whom the last born cost the 
mother her life. Of these twelve chil- 


dren nine were girls and Van Dyck 
himself had markedly feminine fea- 
tures. His earliest self-portrait, the 


charming picture in the Academy in 
Vienna, painted by him at the age of 
fifteen years, shows the delicate fea- 
tures which he retained all his life, 
and an arch expression which betrays 
a youthful vanity. He wore long, girl- 
ish curls and was unable to grow a 
mustache until he was twenty-five 
years old. Even in his later self-por- 
traits he invariably emphasized his 
shapely feminine hands with their 
long, pointed fingers. 

Van Dyck, like most great painters, 
seems to have inherited his artistic 
gifts from his mother, who was fa- 
mous for her fine embroideries. She 
died when the boy was eight years old, 
and at the age of ten he became the 
pupil of a well-known painter. At six- 
teen he already had his own establish- 
ment, living away from home in the 
company of another young painter, Jan 
Breughel, and employing a_ student 
helper. At that time he painted a 
series of Apostle pictures which ex- 
cited much attention, was copied sev- 
eral times, and even aroused Rubens’ 
interest. At the age of seventeen or 
eighteen he shared a_ studio with 
Rubens, not only as a pupil but as a co- 
worker. and at nineteen was accepted 
as an independent master by the Lucas 
Guild—an extraordinary achievement 
for so young an artist. 

Rubens, whose powerful personality 


| composition, 


|and 


dominated the Flemish art world o 
the day, naturally exercised the stron 
est influence on the young Van Dyck 
and even today Van Dyck’s early worl 
is often confused with Ruben al 
though on close inspection we realize 


their essential dissimilarity These 
early works of Van Dyck constitute hi 
first period, and were painted between 
1615 and 1621 that is before hi 
journey to Italy That Van Dyck 

fame should have founded 

Apostle series is by no means 
dental. In his search for intensive cha 
studies he, like the young Rem 

was fascinated by the head 

of uging men. Youth is prone to exag 
geration, and in old people the facial 
characteristics are more pronounced 
than in young ones. In contrast to 
Rembrandt, however, Van Dyck’'s ef 
forts lay more in the portrayal of dra 
matic action than psychological moods 


been on hi 


acter 


brandt 


This is clearly illustrated by the 
Apostle series, as witness the pro 
nounced postures, powerful gestures 
the effects of light and shade, the 
swinging curves, the outlines of the 
features and the flowing beards. 

His studies of female types give us 


an even clearer insight into the boy’s 
soul. These voluptuous figures gazing 
upward, bowed in prayer, sunk in an 
almost hysterical grief, or lost in re- 
ligious ecstacy, express his youthful 
longing for devotion, for an idealistic 
passion. Even then the young artist was 
trying his hand at large religious com- 
positions which are alive with a wild 
and uncontrolled passion. The painter 
approaches his cosmos in absolutely 
subjective fashion, and these early 
compositions, although often confused 
in detail and indefinite in construction, 
are fascinating as the expression of a 
richly endowed genius. Take for in- 
stance the painting “Christ Taken by 
the Soldiers.” (Cook collection, Rich- 
mond). Although reminiscent of Ru- 
bens in its boldly dramatic quality, it 
is completely original in conception. 

The mass of figures crowding for- 
ward through the dark wood in the 
glare of the torches creates an uncanny 
effect. Distraught faces, grimacing 
demons, hands, weapons, _ staves, 
ropes, surround-the suffering figure of 
Christ, who untouched by all this tur- 
moil, stands serene in the center of the 
his perpendicular lines 
marking a contrast to the surging 
waves of the contending figures about 
him. 

Van Dyck’s portrayal of the ‘Brazen 
Serpent” in the Prado is even more 
astounding. The figures stumble over 
each other as they press forward. 
Dark heads and sharp profiles stand 
out in strong contrast against a dark 
cloudy sky; hands are. out- 


|stretched toward the darting serpent 
|coiled about the rod, and everywhere 
| terrified figures are fighting off the hor- 


| artist 


| the 


rible embraces of the serpents writh- 
ing on the ground and in the air. The 
has achieved a masterpiece of 
psychological delineation in the up- 
turned face of a woman, in which a 
flaming desire, a passionate faith and 
utmost physical strain are com- 
bined. In spite of superficial resem- 
blances our master already differs 
greatly from Rubens. In contrast to 
Rubens’ compositions with their sane 


}and objective view-point, and their uni- 


form and clear light, Van Dyck offers 
us the very personal expression of an 
over-stimulated imagination, express- 
ing itself in the almost feverish ges- 
tures of his figures, in strong contrasts 


|of light and shadow and in deep and 
| glowing colors. 


Naturally the work of every great 
artist is stamped with his personality. 
With Van Dyck, however, we feel that 
the artist is always on the point of 
losing himself entirely—that he is so 
possessed, so torn by his subject, that 
one almost fears that the strain upon 
his faculties might result in a collapse 
From his early years he must have 
suffered extraordinarily from _ over- 
exaltation and consequent reaction. 
When, in his youth, he portrayed him- 
self as St. Sebastian (Munich) the 
idea of martyrdom must already have 
been latent in his mind. It is easy to 
recognize a self-portrait in the shylv 
glancing face, and in the soft and 
beautiful body, so encompassed by the 
harsh realities of life. Demons _ sur- 
round him in ghostly throngs, while a 
splendid white horse rearing against 
a dark background, symbolizes the 
contrast between the powers of dark- 
ness and light. 

It is curious that so subjective an 
individual as Van Dyck should have 
become one of the greatest of portrait 
painters. One would suppose that this 


particular field demanded above all 

cool and objective attitude of mind 
whereas Van Dyck seemed only to see 
an ever more exalted vision of himsell 
His portraiture was completely indi 


vidualistic His strength lay in hi 
ibsorption in his subject, whose soul 
he so completely penetrated with a 
feminine intuition that his characteri 
zation became utterly convincing 
What he lent of his own individuality 


to these portraits—and that was much 

was fortunately of a nature fo pleas: 
his physical beauty, 
spirituality and a touch of melancholy 
which charmed both men and women 
Between his eighteenth and twentieth 


sitters elegance 


years he painted numerous masterly 
portraits, among them one of the best 
known, that of Cornelis van der Gest 
in the London National Gallery—a 
celebrated art patron and friend of 
Rubens. The head is painted in clear, 
light tones: the high, clever forehead 
is unshadowed, the eyes regard u 


sharply beneath frowning brows, and 
the expressive lips are slightly parted 

The relationship between 
and Van Dyck the 
lightful in the annals of artistic friend 
These two tow 
all 


Rubens 


is one ol most de 


masters, who 
their artistic contem 
became fast friends and 
maintained this relationship through- 
out their lives, despite the marked dif 
ference in their temperaments. Rubens 
was unquestionably the more powerful 
intellect and the more versatile of the 
two. Not only was he a great master, 
he was, besides, a great man, It can- 
not always have been easy for him to 
put up with the younger artist, an in- 
tense individualist filled with his own 
ambitions. Jealous, restless, and prone 
to exaggeration, the claims of the 
twenty-year-old youth must often have 
seemed unreasonable to the older man. 


ships. 
ered above 


poraries, 


Rubens, however, gave him his head 
and treated him as an equal, as is 
proved by the double portrait which 


was painted at that period, Rubens at 
the right and Van Dyck at the left. At 
the same time Rubens quietly exer- 
cised a great influence on the younger 
man’s career. He introduced him in 
England, where Van Dyck spent sev- 
eral months in the pay of the King, in 
the end of 1620; he sent him with 
many recommendations to Italy, where 
Rubens himself had learned so much, 
and this temporary separation during 
the difficult years of Van Dyck’s early 
manhood, when he was engaged in his 
conquest of the world, helped no doubt 
to maintain their happy relationship. 
Astride a splendid horse, which Ru- 
bens had presented to him, Van Dyck 
set off for the South. He had hardly 
reached the border of his native coun- 


try when, according to tradition, he fell | 


victim to the charms of a young Bra- 
bant girl whom he met beside a well: 
and to be near her, remained for some 
days in the little town of Saventhen, 
painting the splendid “St. Martin Giv 
ing His Cloak to the Beggar” for the 
local church. An incomparable com- 
position this—dignified, grandiose, and 
filled with the aristocratic spirit which 
Van Dyck was to discover in Italian 


art, and which was already inherent in | 


his own. We readily recognize in the 


two horses, models out of Rubens’ own | 


stable, of which the older master made 
frequent use, and so we leave the 


gifted youth pressing forward on his 


journey to sunny Italy. 


When Van Dyck arrived in Genoa he | 


was received by his own countrymen, 
rich merchants from Antwerp who had 
migrated to this brilliant commercial 
city. And it was not long before the 


doors of the great palaces were opened | 


to him, where he was to see a splendor 


of which he had not dreamed. The 
visions of aristocracy which he had 
had, seemed now to be realized. Not 


only did a taste and a luxury unknown 
in the Netherlands pervade these high 
halls supported by columns, and gay 
with their gorgeous wall hangings and 
the costumes of their owners, but these 
Italians were endowed with a beauty of 
person and charm of manner, a vi- 
vacity of expression and a natural 
grace, rare in the north. The dream- 
like atmosphere of past ages, the per- 
fume of the gardens surrounding the 
palaces, the mild air of the South, the 
wealth of flowers, and the blue sky of 
the Riviera, all cast their spell over 
him. It seemed as though this youth, 
whose premature development was 
more in keeping with the South than 
with the North, had been made for this 
environment—that here his youthful 

(Continued on 
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faculties would blossom into brilliant 
flowering Indeed, these six years in 
Italy were among the happiest of his 


life, and the numerous works which he 
with so amazing a fa 
heaven-graced as aré 
artists 


produced here 
cilit seemed 

ot tew 
He is particularly attracted by the 
ladies of the aristocracy of Genoa, the 
itv in which he remained longer than 


in any other. There was the beautiful 
Paola Adorno, Marchesa Brignola-Sala 
whose palace is still among the most 


heautiful in Genoa, preserving within 
its walls a masterly portrait which Van 
Dvek painted of her. He is said to 
have lost his heart to the Marchesa 
and we are inclined to have faith in 
the tradition when we remember that 
he painted her more often and cer 
tainly with as much enthusiasm as any 
other great Genoese lady. She rustles 
slowly past us before palatial halls, 
the fine small head with its dainty fea 
tures turned toward us, the hair 
adorned with bands of pearls and the 
long fingers lightly grasping the shim 
mering silk dress. 

In Mr. Widener’s portrait the Mar 
chesa, accompanied by her son as by 
a page, is seated like a queen between 
marble columns. We can divine the 
artist’s desire to create something 
without precedent in the way of beauty 
of form and monumentality of concep- 
tion. He exaggerates the height of the 
figure, which gains added importance 
from the trailing robes; and gives the 
Marchesa a statuesque air, framing her 
transparent face between the 
vertical architectural lines, and show- 
ing it in strict, almost schematized 
profile. There is something so super- 
human in her grandeur that we feel 
there can be no link between it and 
the boy with his precociously self- 
concious expression. 

Opposite this portrait in Mr. Widen 
e.’: splendid Van Dyck room hangs 
the magnificent portrait of Eleanora 
Grimaldi, Marchesa Cattaneo, which is 
justly ranked as one of Van Dyck’s 
most superb creations. All nature and 
ill art seem to serve this sovereign 
lady. Everything exists to enhance her 
charm, Although a_ full-length por- 
trait of life-size always dominates the 
observer, seldom has a painter been 
able to express so convincingly the 
physical and mental superiority of the 
personage he depicts. The figure 
sweeps majestically by, as though on 


cool, 


Olympian heights, casting an _ indif 
ferent glance on those who stand be 
low. The elevated position, the hiding 


of the feet by the long robe, the servile 
attitude and subordinate size of the 
negro, the lifted parasol that adds, as 
it were, to the height of the figure 
everything helps to augment the 
grandeur of the splendid apparition. 
Her slenderness dares to measure it- 
self with the aspiring architecture of 
the palace, and the definite lines of her 
dark dress, its aristocratic simplicity 
emphasized by the golden yellow of 
the servant’s costume and the red of 
the parasol, contrast effectively with 
the unquiet structure of the landscape. 
The head, relieved against the back- 
ground of deep and glowing color, is 
such as we might expect; the flashing 
eyes, the thin nose and_ sensitive 
mouth reveal a person aécustomed to 
dominate by her intelligence and to 
manifest with unconscious pride her 
sense of her patrician birth. Nor does 
the stage-setting seem too elaborate 
for the characterization of such a fig- 
ure, for the artist understood that in 
the portrayal of an aristocrat the en- 
Vironment counts for quite as much as 
the individuality of the personage. The 
Marchesa and her surroundings are in 
perfect accord. Even the flowers in 
the foreground and the arrangement 
of the garden have the air of works of 
art, and the veiled yet glowing tones of 
the sky create a magical atmosphere 
from which the figure emerges as from 
amber-colored clouds. 

The religious representations, too, 
Which Van Dyck painted in Italy, bear 
Witness of his happy mood in this 
blessed land, as may be proved for in- 
stance by the charming “Rest on the 
Flight Into Egypt,” in the Pitti Palace 
at Florence 


31277) 


seem to indicate that it would 
better for him to return home. He 
had gone to Sicily to execute some 
Paintings for the Viceroy and to visit 
in old woman painter who still re 
embered Titian and Michelangelo. 
ere the plague broke out, claiming 
Viceroy as one of its victims. The 
st barely escaped by a secret route, 
thout a passport, and when he came 
to Naples, and later to Genoa, he had 
it difficulty in landing. In Genoa 
learned of the death of his father, 


be 


ri 


hich upset him greatly, as we may 
clude from the fact that he made 
Will, a sign that he himself was 


in the best of health. 


At the end of his sixth year 
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A somber star presides over the 
works which Van Dyck executed in his 
second Antwerp period, from 1628 to 
1632. All of his religious paintings of 


|these years bear testimony to his 
tragic mood. Of the many commis- 
sions Which he carried out for the 


churches of Antwerp and the surround- 
ing country, the greater number rep- 


| resent scenes from the Passion or the 


lives of the Martyrs: monumental, 
moving compositions, but in gray and 
somber colors. So numerous are these 


| representations of the Crucifixion, the 


|erection of 


the cross, the Mount of 
Calvary, and the Pieta (mostly in Ant- 


| werp churches and galleries) that we 


cannot be wrong in conjecturing that 
the artist gave himself up to serious 
moods of religious contemplation. 

As to portraiture, he is here just as 


masterly as in Italy, but his sensitive 


nature must have felt the difference in 
atmosphere between Italy and Ant- 
werp, and in place of the golden tones 
of his Italian portraits he now en- 
velops his sitters in the fine silvery 
colors by which the works of this pe 
riod can easily be recognized. They 
are not only less colorful but also less 
gracious in expression; pungent ren 
derings of the rich merchants and the 
learned men of art and science in 
which Antwerp was so rich. The wo 
men are no longer the queenly figures 
he had seen in Italy, and the artist en 
leavored in vain to give a semblance 
of elegance to these stolid Ant- 
werpians. Why did they insist on be 
ing painted in full length? However, 
in some instances, with women of in 
telligence and breeding, masterpieces 
were also created here—masterpieces 
not only of painting, in which Van 
Dyck was always masterly, but of ap 
pearance as well, like the one of Maria 
Louisa de Tassis (Lichtenstein Gal- 
lery Vienna), who, to be sure, was 
most likely of Italian descent. 

It was fortunate for Van Dyck that 
an opportunity soon presented itself to 
settle permanently in England, where 
at the court, for which he worked ex 
clusively, he could for the remainder 


| of his life indulge the aristocratic ten 


dencies of his art. When he arrived in 
London in the spring of 1632, the king 
arranged for him to have a studio at 
Blackfriars and the use of a villa at 
Eltham, and after several court paint- 
ers were dismissed, he was appointed 
“Principal Painter in Ordinary to their 


Majesties.” Soon afterward he was 





knighted, receiving a golden chain 
with a medallion containing a portrait 
of Charles I. 

The portraits of the English aristoc- 
racy are a direct continuation of those 


done in Italy, as can be seen for in- | 


stance in the famous “Portrait of Lord 
Philip Wharton,” in the Hermitage. 
That Van Dyck was happy and con- 
tented in this society, where 
was cultivated and aristocracy was in 
born, is revealed by the fact that dur- 
ing this last period he no longer 


painted religious motives of tragic con- | 


tent. With 
charming 


few 
from 


the exception of a 
Madonnas, motives 


mythology prevail, now and then sym- | 


bolically introduced into the court por- 
traits. It even happens that the Ma 
donna assumes the features of one of 
the Court beauties, an indication of the 
fact that the Court where Van Dyck 
now resided was more frivolous than 
the pious bourgeoisie of Antwerp. 
The regime of Charles I gave plenty 
of support to the fine arts, but its poli- 
cies were unstable and the morals and 
extravagance which prevailed were 
those of a society which was in its de- 
cline. Not the least of the charm which 
Van Dyck’s portraits of the 
aristocracy have for us, lies in their 
expression of super-refined culture, in 
the slight melancholy which pervades 
the features, in the consciousness 
which they seem to have of their ap- 
proaching end. Nearly all of these glit- 
tering personalities, with their esprit 
and their gracious gestures, were 
doomed to death—from Charles I, who 
was to die on the scaffold, down to the 


| youngest courtier who was engulfed by 


the Revolution. And how well did the 
artist, with his sense for beauty, verve, 


beauty 


English | 


of graciousness to the proud 
ality. Seldom in line, in 
in sentiment have a 
an animal been so 
upon the canvas. 
bond between them seems to be 
the natural affection of a man and a 
dog, than the qualities that they have 
in common as consummate representa 
tives of their respective species. 
Whoever is interested in the history 
of England of this period will find that 
Van Dyck has portrayed almost all 
those personalities of the royal circle 
who played the main roles in the hor 


person 
handling, o1 
human being and 

well associated 
To the observer the 


less 


rible drama of the overthrow of the 
monarchy. There are, first of all, in 
numerous paintings, the King and 
Queen, whose portraits it was one of 


19 

Van Dyck’s principal tasks to paint. 
Charles I, fated, like all doomed mon- 
archs, to be born into the midst of 
circumstances to which he was not 
equal—-for he had the best intentions 

was a man of good morals, culti- 
vated, loyal to his wife and children, 


kindly disposed toward the people, and 
religious. That he was obstinate and 
did not comprehend the oncoming 
democratic ideas, and that he believed 
in the divine right of kings, was the 
result of his education, his surround- 
ings, and his not overly-gifted mental 
endowment. The tragedy in which he 
was involved seemed to resemble one 
of the Greek dramas. Defenseless, he 

(Continued on 
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and romanticism, know how to portray | 


them; with what fascination 
imbue the simplest page; what an at- 
mosphere surrounds even the most 
empty-headed aristocrat, distinguished 
for little save his good manners; how 
carefully did he differentiate the vary- 
ing traits of temperament through at- 
titude and changing. color harmonies! 


In the figure of James Stuart in the | 


did he | 


OLD and 


Metropolitan Museum the qualities of | 


a courtier, 


mirably interpreted. He is not 


suave and cautious, are ad- 
hand- | 


|}some, nor does he look particularly in- | 


telligent; but the large dreamy 
and the long fair curls that accord so 
well with the blue of the Garter ribbon, 
give him a romantic air, and the fawn- 
ing devotion of the dog adds a touch 
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S 
(Continued from page 19 no longer receive what he asked for; Germany, of Italy, France, and Eng rounded by a flaming world, naturall 
the King, although he had objected land; only in Spain did he find a rival | tranquil, restless as the times in which 
was forced to look on while his ad ate = —" Van Dyck : marernet in ae py — of Velasquez oye , ne tive AS a protec tion against these seems that his life should have 
demands, was still much in his debt Contrasting with these accomplish- | realities he escaped into the realm of accomplishments 
visors were murdered, like the Duke | Nevertheless Van Dyck lived in a most | ments we find a few flaws in the paint accomplishusents 
of Buckingham, or put to death on the | luxurious fashion and understood as | er’s character; his love of elegance, his surrounded inspiration } 
scaffold. like the Earl of Stafford or little of financial matters as the King, | vanity, to which his self-portraits as | youth and beauty 
= which for an artist i perhaps more well as numerous documents attest Y 
Archbishop Laud. He followed them | 2.11) explained. When Van Dyck be-|It is said that while living in Rome by its own 
to his own death without changing ime ill the King, who was very fond| he was not popular with his artist 
his opinions in the least, still believ- of his painter, did all in his power to | colleagues, since he declined their in 
ing that he had deserved his fate on | #S8ist him and promised his physician | yitations to mingle in the Bohemian 
; . ».,|4 high reward if he could save Van | life of the day, preferring to associate 
account of the weakness he had Dyck's life The entire English aris-| with the gorgeously dressed lords and 
shown, in allowing his advisors to be |tocracy, whom he had immortalized, | ladies of society Followed by ser 
sacrificed, though he might have} mourned his death vants, he strolled about the streets 
known that even the strongest could It has been regretted that Van Dyck | with feathers in his cap, bedecked with 
, , ywainted only those loyal to the mon ewels, the cynosure of all eyes He 
not have stayed the course of history aes and not also Cromwell and his a ironis ally called the ' “Artist 
Perhaps Van Dyck’s most beautiful | pojowers He could hardly expect it, | Cavalier.” Later, in England, after he 
painting of the King is the one in the | for Van Dyck belonged to a type who| was knighted, and when his large in 
Louvre where the monarch, dressed | was fascinated by super-refined culture |come permitted greater extravagance 
in red and white silk, promenades in and could feel little sympathy for | we find him surrounded by still great 
: : the cruder bourgeoisie rhe portrayal!er splendor; numerous servants, and 
the fading afternoon light, as if bask-| o¢ the bourgeois class was not a fea-|even musicians, pages and dwarfs, 
ing in the dying rays of his passing |ture of Flemish Catholic art, which,| whom he kept in his studio to enter 
power. With the greatest art has Van | with the death of Van Dyck, had ar-/|tain the sitters, while he himself as 
Dyck enhanced the impression of king rived at the end of its power It was | sumed the air of a prince toward those 
ness. The noble white horse, foaming left for the Protestant art of Holland, | whom he painted, ordering them to ap 
at his bit, seems to bow before his which now began to arise, to give the | pear at a specified time and allowing 
master. The two servants standing in | »0Urseois his due At the time of Van|no sitter to remain longer than one 
half shadow, smaller in stature and in Dyck's death, Rembrandt began to/hour. A servant would then appear, 
simpler costumes, make the strongly paint his “Night Watch ; Just as the | take his palette, and give him a new 
lighted King stanc out doubly clear steps of the aristocracy which had one with clean colors, as the next 
and impressive. Tue accessories, too followed Sir Anthony to his grave died | model arrived We have learned from 
landscape, trees and shrubbery—are away, the heavy tread of the Dutch the passport for which he applied upon 
theatrical and in keeping only with National Guard was heard through the his return to England shortly before 
such an uncommon apparition. streets of Amsterdam, expressing the his death, that he traveled with a 
But in spite of all this, it does not | S4me spirit as that of Cromwell and his | ‘coach and four accompanied by five 
escape the spectator that behind these followers. And now, there began, not | servants. Naturally he. needed an 
bushy eyebrows there is not the fore- only in England but in all Europe, the enormous amount of money for such 
head of an Olyinpian, heavy with struggle between aristocracy and a life, and for the many splendid par- 
thought, born to lead human beings democracy which was to continue for | ties he gave—and if his fees for his 
with masterly spirit, or that the watery | almost two centuries, finally to end in paintings became at times exorbitant, 
eyes do not penetrate these of the be Democracy's victory in the French /it was not because he was miserly, 
holder but pass em pty before the outer Revolution. : ; but because he did not know the value 
world. s roe let us ~ a sight of the art | of eee and eres it. me 
. _ hatte arik , | of the master by such extraneous con anity is an indication of limite 
daughter of Henry IV of France, also| siderations. In the cycles of history, | mental capacity, and indeed Van Dyck GENUINE ANTIQUE FURNITURE 
had the best intentions, but played her periods of aristocratic and democratic | lacked the wide cultural interests of 7 ‘ a . 
part in bringing about the downfall of outlook alternate with each other, each that other great Flemish master, Ru- ey \V ORKS OF ART 
the king. Not pretty, but of delicate, justifying its existence by interpreting bens, who was an archeologist, art col- 
petite figure, this lively young French | !ts particular period. Van Dyck, if | lector and diplomat. As with so many 
woman, with her brilliant eyes and | 4nyone, has proved the magic charm | other one-sided temperaments, Van Pt 
vivacious temperament, had no little that the aristocratic world can exert. | Dyck was like a child in fields other 
attraction for the cool Englishmen, At the same. time his art is the expres than his own, His vanity and pleasure e ARRIS & ONS 
especially the court poets, who wrote | Sion of ve glamor ime which re in oe cmp 4 may be sn en 
. sjastic “ms | or aise, |4ry mortals are wont to surrounc 1e | given, however, when we remember his : 
cepa dag RE sce PP Pi = A aig — the earth, that love of —— integrity — — sincerity. ha 44 TO 7a New Ox FORD STREET 
raf yy re - ‘ ainte which is as necessary in our lives as|it not for his weaknesses, we shoul — a 
Ee cots edkes diiannetoned = Bs are poet ry and music. So long as there have to consider him superhuman, LONDON, W iS ° ENGLAND 
saw her for the first time, like Prin- | @Xists in the minds of children and of | pampered as he was by men and for- pail 
cess Sophia of Bavaria, who remarked: | 8TOWN-ups this fairy phantasy, so long tune. eth 
“The beautiful portraits of Van Dyck will Van Dyck’s portrayals of princes It is a question, however, whether ec 
had given me such a splendid impres- and queens accompanied by pages and} his nature was such that he could en- 101 
sion of all the ladies of England, that | @warfs, of kings’ children who seem to | joy his good fortune to the full. The has 
I was astonished to see the Queen, of | come from elfin lands, of generals in motivating force of his being was a nati 
whom I had seen such a handsome | Shining armor, and of noblewomen in/nervous energy which allowed him , 
painting, to be such a small woman | shimmering silken gowns, stir the |no rest. which perpetually drove. him 
with long dry arms, uneven shoulders, imagination and carry us into a world | to further effort. It seemed impossible INCE 
and tusk-like teeth protruding from her | Whose beauty is indestructible. And | for him to be contented for more than LIMITED We 
mouth.” However, in this small figure | 80 long as there a the verve = ardor |a short time in one place, and we find gere 
an exceptional energy was alive, which | 9f youth, his audacious cavaliers on | him constantly moving about at a time > T . 7 . . 
nod pi het ms ita — Fina foaming steeds, his proud martyrs with | when travel was a most uncomfortable PICTURES BY OLD MASTERS won 
mother of her numerous children, but | their undaunted spirit, his slender fe- | affair. Even in Italy, during the hap- call 
was often used in a dangerous manner | Male figures with sparkling eyes and | piest years of his life, he was unable if a 
in meddling in politics—a thing which noble gestures, will enchant and de-|to overcome his restlessness. In spite flow 
is apt to happen in the history of mon | light the world. of the fact that he received enough the 
archies with a weak king on the throne Let us once more survey his charac- | orders to keep him permanently in one lel 
Van Dyck’s painting representing | ter in the light of some of his self-| city, he goes from place to place. Later eee 
Thomas Wentworth, Ear! of Strafford, | Portraits. A delicately built, hand-| we find his stay in England interrupted an 
and his secretary, Philip Mainwaring, | Some youth, made for aristocratic soci-| by journeys to Antwerp and France. iife- 
is well-known to us through Macauley’s | ety, creates an enormous life-work; a|As soon as he hears of the death of out 
grand description. Strafford, a man of | life-work so phenomenal that it is al-|Rubens he hurries to the continent, Sime 
great sincerity of convictions and of | most unique in the history of painting. | hoping to take over the commissions 
iron energy in carrying out his plans,| He produced more than six hundred |that had been given to his former whi 
belonged at first to the Constitutional | paintings, many of them of unusual} master. But on arriving in Paris he to t 
party, and it was largely through his | size, and all with the greatest inten-| finds door after door closed to him, so an 
impressive speeches in Parliament | sity, as though painted with his heart’s | he returns again to London, soon to arti 
that the ground was prepared for the | blood. And all this within twenty | die there. Or 
Petition of Rights. Strafford had a|years! Scarcely has there existed a| His home life, too, could hardly be | 7" 
friend at court, the beautiful and witty | more productive, more gifted painter. | called happy. He lost his mother when tho 
Lucy, Countess of Carlisle, who alone| In spite of the fact that he was born|a mere boy, his father at the age of ear) 


knew the secrets of his heart and un 
derstood his political ambitions. She 
was one of the few women influential 
in the politics of Engiand where as a 
rule we do not find as many politically 
interested women at the court as in 


| wealthy and passed his life among 


pleasure-loving aristocrats, he _ de- 
voted himself untiringly to his art; 
that he expended himself in dissipated 
living, as has often been maintained, 
though without sufficient proof, we do | 


The Ant NEws 


twenty-five, then several of his sisters, 
to one of whom he was especially at- 
tached. Death stared him everywhere 


|in the face. It was the period of the 


Thirty Years War that was ravaging 
Europe, whose horrors he could not 
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France. This Countess of Carlisle, | not believe. Anyone who gives him-| escape, especially in his journeys to aa 
sung by the poets and painted several | self so fully to his work would seem /|the South. The plague, too, carried off ol 
times by Van Dyck, was almost the|to have little energy left for riotous|many of the distinguished nobles arg 
only woman who played a decisive, and | living. We may presage his early death | whom he painted during his sojourn in “ir . 
for the King unfortunate, role in this |in the wild exaggeration of his youth- | Sicily, and when he left the island to ady 
drama. When she saw that Strafford, | ful works, in which he already over- | escape it and returned to Antwerp, it JOU 
to whom she was loyal to the last, was | strained himself. Along with this ex-| was only to find that it had preceded thre 
deserted by the King, she secretly at-| cess we find an uncurbed ambition, to|him there. And what restless times ae 
tached herself to the opposition party | further which he devoted his extraor- | he encountered in England during the G. B. PIAZZETTA 1 
and became the confidante of John|dinary gifts as a painter, attaining a| Civil Wars, when one after another of 30 x 25 inches sale 
Pym, the most important statesman in| high social position at the early age|the people whom he knew well lost = 
England after Strafford’s death and|of twenty-five, not only in his own | their lives on the scaffold. ~ ew 
the man who paved the way for Crom-| country, but throughout Europe. He] _ In spite of all its luxury there was THE SACKVILLE GALLERY me: 
well. |succeeds in attracting the foremost |no peace in his home, Ardent women | 9 a S| a bs y mal 

Between the beheading of the Earl] | personalities of his time as sitters and | followed the handsome painter every- | 28, Sackville Street, Piccadilly, London, W L sol 
of Strafford in May, 1641, and the un-|confidants. Like an immense army,| where; jealousy was rife; and when ||| Cables: ““Objedar, London” pur 
successful coup-d’etat of the fourth of | pass before this delicate youth the|the King had selected a charming : Del 
the following January, Van Dyck died| great ones of the spiritual and mun-| wife for him, whom he married a year J tel 


on the ninth of December, 1641, at|dane worlds: princes, clerical digni- | before his death, his former mistress, | ———————————————~——~ ~~ _— 
the youthful age of forty-two. It may | taries, generals and scholars, painters, | Margaret Lemon, is said to have tried ae — — 

be said that he accompanied the mon-| poets, musicians and elegant society | to mutilate his right hand with a knife THE FINE ART SOCIETY Ltd 
archy to its downfall. In his last years |fops. Not even the greatest followers | thrust, and so end his career. His : : Peak! : ° 
it became obvious to the artist that the | of Van Dyck—portraitists like Gains- | marriage may hardly be called a happy ae arm Cable Finart London. 
King was involved in the financial dif-| borough and Sargent—may be com-|one, else he would scarcely have left FINE PRINTS 

ficulties that always foreshadow an/| pared to him in this respect. He|more to an illegitimate daughter than BY OLD AND MODERN MASTERS 

attack on the monarchy, as in the case | painted the flower of the society of all|to his legal one who was born a few Enquiries Solicited. Catalogues Free. 

of the French Revolution. Van Dyck | central Europe: of the Netherlands, of | days before his death. 148, NEW BOND STREET, LONDON, W.1 
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PORTRAIT OF 


A LADY 


Lent by Mrs. Elie T. Nadelman to the exhibition of paintings by unknown 


I merican artists, now current at the Newark Museum 


(Continued from page 20) 
painting, not only in England but 
—_ throughout Europe, and before which 


for over three hundred years mankind 


has stood entranced as before a great 


: natural phenomenon. 


The existence of such an artist is an 


incomparable and moving spectacle. 
We see his completed works before 1s, 
serene and shining, radiant appari- 
tions of resplendent color, seemingly 
called into being out of nothingness, as 
if a magic horn of plenty had over- 
flowed, showering its lavish gifts at 
the feet of mankind. But when we 


delve deeply into the history of such 
an existence, find that great a 
iife-work could only be produced from 


we sO 
out the depths of an inner consuming 
force, whipped into a constant energy 
Which often seems to strain its owner 
to the breaking point, The richer such 
and the the 
the more desperate 
seems the struggle to create. It 


an endowment 


artist’s death, 


earlier 


is as 
though a haunting premonition of their 
early end spurs them 


on to compress 


SAN DIEGO NOT TO 
LOSE RARE BOOK 


| A XVth century Italian “Book of the 

Hours,” recently advertised as stolen 
the Fine Arts Gallery 
of San Diego, has been recovered. An 
advertisement in a weekly publisher’s 
journal led to inquiries being made 
through the police department of Oak- 
land, California. 


Irom a case in 


The book, it seems, was offered for 


sale to the librarian of a California 
college and sold to that institution. A 
few days later, when the advertise- 
ment appeared and the police were 
naking inquiries, the individual who 


sold it was located. He claimed he had 
purchased the volume about a month 
re in Mexico from a Mexican gen- 
man, who told him it had previously 


nged to a church but had been 
iliscated four years ago. The 
lerican had brought the book home 
th him, intending to keep it, but 


en connoisseurs advised him that it 
nged 


in a museum, he had offered 
) the library in question. He ex- 
es himself as anxious to make 


| tution to the Fine Arts 





Society. 








The Art News 


21 


Lh ah 
SPUNSIRI NSS 
SEP IN ERE 
1 Aee eee 04 


ial 


oes ee ere 


AMERICAN PRIMITIVE 


within the brief their short 


years the accomplishments of a long 


span of 


life. Men of genius who die young 
seem to be surrounded by an aura of 
especial brilliance. Poets describe 


them to us as the darlings of the gods, 


who succeed in everything they do, 


creating their greatest masterpieces 
with effortless ease, as though it were 
But 


these 


mere child’s play. 
effect 


the far-reach 


ing which youthful 
behind suffi 
the driving 
force that leads them on to world con- 
quest, a 


geniuses leave them is 


cient proof of immense 


conquest which is only pos- 












sible by constant 


like a motor 
whose tremendous speed must be paid 
for So 
Alexander the Great 
who wins a vast kingdom at thirty, or | 
an Anthony Van Dyck with the world 
at his young feet, the difference is 
slight: one conquers an actual world, 
the other createst an empire of art. 
And when you stand in front of Van | 
Dyck’s masterpieces in private or in 
public collections, you will confess 
that his realm still exists in all its 
regal splendor. 


explosions of inner 


energy) high-powered 


by its shortened usefulness. 


whether it be an 


BROOKLYN EXTENDS 
SCULPTURE SHOW 


The large exhibition of sculpture 
which has been on view at the Brook- 
lyn Museum all summer and was 
scheduled to close early in the fall has 
been extended until December Ist. 
This extension was arranged for be- 
cause the show opened so late in the 
summer that many people who wished 
to see it had left the city. By the pres- 
ent arrangement this large public will 
be able to view the collection which is 
one of the most comprehensive of its 






urnilure 


NEW YORK LONDON 


ki l r] ic] has bee seel ir rreater rreacawy sla bl Arary _ ry hPa ry sola bh) 
now Sark ter is eek Ge eee 2 WEST 56th STREE! 7 WOODSTOCK STREET 
A few of the pieces which were on 


exhibition during the summer have 
been taken away, but others have been 
added. The Rumsey section is undis- 
turbed. One of the interesting addi- 
tions is a cast with a terra cotta color 
of the prize-winner in the Exhibition 
of the Art Alliance of Philadelphia. 
The piece is called “Resignation” and 
was done by Oronzio Maldarelli. An- 
other addition to the exhibition are 
two examples of wood carving by 
Waldemar Rannus. 
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BERLIN LETTER 


by Flora Turkel-Deri 





As a corollary to the opening of the 
Deutsches Museum the Kaiser Fried 
rich museum's holdings of Dutch and 


Flemish paintings from the XVIIth cen 


tury have been wly arranged 


the 
early Netherlandish works to the new 


ne 


Through transfer of German and 


building, sorely needed additional wall 
space has become available in the old 
edifice, and the exhibits are now shown 
to much greater advantage. The new 
arrangement creates such an excellent 
effect that it is almost in the nature 
of a revelation. All these wonderful 
works, so familiar for years, strike 
one as new and a hundred times more 


beautiful through the present installa 
The 
chronological sequence beginning with 
XVIIth century, proceeding 
Hals, Rembrandt 
three rooms), the landscapists and the 


tion. rooms have been hung in 
the early 
to Frans (shown in 
“little masters.” 

Flemish art is also combined in one 
exhibition unit and features two large 
The 


possible to 


rooms with paintings by Rubens. 


new disposition made it 
give the principal works center wall 


space and excellent lighting, to avoid 


the overcrowding of the rooms and 
to group according to artistic merit 


and affinity. Thus ensembles have been 
which only the in- 
dividual work to full 
have in themselves a unified and har- 


created not show 


advantage, but 
monious atmosphere. Never before has 
the effect of proper display room for 
works of art been so strikingly demon- 
strated, and every art lover is indebted 
to Director Friedlander and his collab- 

the excellent that 
been achieved. 


orators for results 


have here 
>» * a 
In the art periodical Kunstwanderer 


foreign art authorities have just ex- 
pressed their great admiration for the 
work of installation in the new museum 
buildings in Berlin. 
the Director of the Mauritshuis in the 
Hague, 


to have 


Professor Martin, 


says that it is a great feat 
such 
results in the face of the various diffi- 
culties hindering the progress of this 
undertaking. the 


director of the Glyptotheca in Copen- 


accomplished splendid 


Professor Poulsen, 


hagen, writes very appreciatively on 
the achievement of Berlin. archaeol- 
ogists and approves of the reconstruc- 
tion of both the Greek and the Baby- 
lonian architectures. Professor Oswald 
Sirén of Stockholm emphasizes the 
educational importance of the new ar- 
rangement and believes in the world- 
wide acceptance of the principles here 
evolved. The speech delivered on the 
day of the opening of the new buildings 
by the Director in General of the Am- 
sterdam Museum, Dr. Schmidt-Degener, 
was full of sympathy for the activity 
and unrelenting energy of Berlin mu- 
seum officials who performed a work 
which is the crowning of Berlin’s cen 
tury-long striving after cultural aims. 
” * a 


A catalog of reproductions of the 
Kaiser Friedrich Museum's holdings of 
paintings is being issued at the Paul 
Cassirer Publishing Company. The 
publication comprises several volumes 
which coniain plates without text of 
every single exhibit. Three volumes 
have already appeared and a fourth is 
in course of preparation. 


x * aE 
A masterpiece of great rarity and 
importance has lately come into the 


possession of the MHinrichsen-Lind- 
paintner Gallery. It is an early French 
woodcarving of the Madonna and Child 
dated circa 1280, closely related in 
style to the famous sculptures from 
Amiens and Rheims. The figure stands 
one meter high and is in very good 
condition with even the original layer 
of colors and the old gold coating part- 
ly preserved. The attitude of grandeur 
and power, the classical simplicity of 
the drapery folds, are characteristic 
of French works from that epoch. Ex- 
quisitely expressive are also the elon- 
gated fingers of the Madonna’s hand, 


‘lasping the Infant's body with tender 
Among the scarce examples of 
early wood carvings that have escaped 
the deterioration of time, this 
ranks high through its perfect intona 
tion, the nobility of all its forms and 
its superb sculptural qualities 

Another very attractive wood cary 
ing in the possession of the gallery is 
by Veit Stoss and guitar 
playing angel of incomparable charm 
and suppleness. The swing of the body 
is exquisitely musical in rhythm and 
corresponds to the graceful cadence of 
the folds. The easily bent head with 
its charming expression, the hand that 


grace 


piece 


represents a 


lies on the guitar’s strings—all are 
brought into such perfect accord that 
the work evokes feelings of divine 


harmony, such as only a genuine mas 
terpiece is able to arouse 


* * * 


At the Flechtheim Gallery is a show 
ing of the Italian painter, Giorgio de 
Chirico. He tends to classicize his ro- 
mantic inclinations and likes to intro- 
duce into his paintings a neo-Hellen- 
istic note. It is difficult to understand 
why a young artist of today turns 
towards the past for inspiration, be it 


ever so forceful, as on Italian soil. 
This is especially astonishing in de 


Chirico’s case, because the structural 
qualities of his paintings and the pure 
and expressive pigments are utterly 
modernistic. One keeps feeling that 
the antique figures, horses and archeol- 
ogical fragments are but elements of 
form with which the artist operates in 
order to achieve constructive effects 
which he intensifies by the color 
scheme. In this exhibition are also 
still-lifes and a landscape which are 
free from these far-fetched ingredients. 
Both formally and coloristically these 
are very suggestive paintings. Per- 
haps Chirico has not said his last word 
in contemporary art, with these rever- 
sions to past ideals which seem to form 
a wall of classic, decorative defense 
against the burning present. 
* 7 ~ 


An exhibition at Wertheim’'s is de- 


| voted to the output of German women 
|artists and is arranged by their oldest 


| association. 


The arrangement is in- 
tended to give a survey of the diver- 


|sity of feminine artistic achievements, 


tectural 


and demonstrates how splendidly their 
work came to the fore within recent 
years. The exhibition includes archi- 
plans and photographs, ex- 
amples of interior decoration, sculp- 
tural works, paintings, 
the graphic medium, and art and crafts 


objects. There is, indeed, no field of 
artistic production in which women 
have not competed with men. Freed 


from fetters of social prejudices, fem- 
inine artistic talent is developing from 
purely receptive qualities towards pro- 
ductive power. Many of the painters, 


sculptresses and etchers whose works | 


are included in this assemblage are 
well known and do not need to be 
pushed into the limelight. Among 


these, Kathe Kollwitz ranks foremost, 


|the deep searching expressiveness of 


her graphic oeuvre being deeply mov 
ing. Emy Réder’s graphic sheets, as 


well as her sculptures, are very sug- | 


gestive while the compactness and con- 
sistency of Milli Steger’s plastic works 


|reveal the strength of her art. 


|charm, but less power. 
| gifted 


|sure of her means of expression. 


Among the pictures one finds greater 
Here the very 
Martel Schwichtenberg stands 
out; Rahel Szalitand Eva Maria Schilen- 
zig show distinctly individual traits, 
and Kathe Miinzer-Neumann is very 
Dec- 
orative which for the 


objects serve 


|}adornment of interiors, such as needle- 
| work, pottery, textiles, etc., are present- 
|ed in great variety and cover the whole 


|range of techniques. 


In this section a 
more judicious weeding out would have 
been advisable in order to eliminate the 
pretty-pretty kind of objects which be- 
guile the general public with many 
pleasing details, but, do not, however, 
keep within the artistic limits of utili- 
tarian objects. 


” * * 
It has already been reported pre- 
viously that the Reich intends erect- 


ing a memorial edifice or sculpture in 
commemoration of the millions of Ger- 
man soldiers who fell in the world war. 
Pending the settling of the long drawn 
out discussions concerning this proj- 
ect, Berlin is in course of adapting the 
former Neue Wache, a watch-house 
for soldiers on Unter den Linden, as a 


examples in| 
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FIVE PIECE TEMPLE GARNITURI 


LATE MING PERIOD 


Important set included in the Whitredge collection at the Baltimore 


Vuseum of 


memorial hall 
built by 
foremost 


This structure 
Schinkel, one of Germany's 
architects in the classisistic 
era, and its clear and pure proportions 
are akin to present day tendencies in 
architecture. The plans for the neces- 
sary alterations were obtained through 


was 


a competition announced a few weeks 
ago. 

First prizes were conferred upon 
Heinrich Tessenow and Mies van der 
Rohe, and the designs of the former 
were chosen for execution. They pro- 
vide for a square room in the centre 


of which a catafalque is to be raised 
beneath a round top light. A garland 
of golden oak leaves will repose on 
this catafalque on both sides of which 
high candelabras are to be erected. 
Much more grandeur and real pathos 
characterize Van der Rohe’s plans of a 
dimly lighted room with marble walls 
bearing a plate with the imperial eagle 
imbedded in the floor. Certainly the 
dignified simplicity of the latter com- 
position would have been much more 
suited to express the nation’s deep 
mourning than the somewhat playful 
and theatrical arrangement that has 
been chosen by the authorities. 


Dy 


the 
the 


announced by the Central Membership 


Committee, of which Mrs. E. O. Lovett 
is chairman. The goal for the cur- 
rent year is »00 sustaining members 


and five patrons before March 31, 19381. 
encourage 
given 
Ellsworth 
have 
well-in 
interested body of 


men and women, able and willing 
support an aggressive program. Five 
veers ago, the triple goal of 500 active 
and 1,500 sustaining members, and 
m“atron for each southern state, was 
set. The first objective—500 active 
members—has been reached, and 
can now take in new exhibitors only 
as old ones are eliminated by death, 


resignation, or failure to keep up their 


S. S. A. L. MAKES 
EXPANSION PLANS 


“3t 
ment to 
by 
Woodward points out, “we must 
behind 
formed, and keenly 


Irt 





Fifteen hundred sustaining members 


1933, with 
Southern 
Southern 


one for each 
the goal 


League, 


patron 
states, is 
States Art 


genuire, substantial 
Southern 
League,” 


art is to be 


the President 


us a considerable, 


we 


Saturday, November 15, 1930 


dues. The task now before us is t 


complete our quota of sustaining men 


bers and patrons, which will enapnk 
us to offer more generous incentive 
to artistic endeavor, and to carry 6) 
more vigorously our educational pri 
gram of making southern communi 
ties better acquainted with southern 
art.” 

To this end, two plans have been 
adopted by the Central Membership 
Committee, and these worked out so 


well last year that they 
approved by the 
last spring. 
First, the committee is endeavoring 
to organize each southern under 
a state membership chairman, who 
will form a committee with one or 
more representatives in the various 
art centers of her state; and second, 
to induce each active member to secure 
at least one new sustaining member 
Two prizes, valued at $100.00 each. 
have been offered to stimulate friendly 
rivalry among the states. To the state 


were formally 
Board of Direct rs 


state 


membership committee which _ first 
reaches its quota for the year, of “one 
Sustaining Member for each Active 
Member,” President Woodward will 


give one of his own water color paint 
ings; while to the state membership 
committee which brings in the great- 
est number of sustaining members 
before March 31, 1931, will be awarded 


the water color 


painting which re- 
ceives the Southern States Art League 
Purchase Prize of $1006.00 in the 
Eleventh Annual Exhibition in Savan- 
nah, Ga., next April. 

Eight states—Florida, South Caro- 
lina, Virginia, Kentucky, Marvland, 
Alabama, Tennessee, and Texas, with 
the District of Columbia, can now 


take part in this contest, having mem. 
bership chairmen to organize for it. 
Seven other states must be represented 
on the Central Membership Commit- 
tee before they become eligible to com- 
pete for the prizes. 


Requests for information as to the 
schedule of the Circuit Exhibitions, 
from persons planning motor trips 
through the South, in order that they 
might arrange to visit these exhibi- 
tions, have come to headquarters 


Parties of art-lovers 


absence from 


who, because of 
the city, failed to see 
the exhibition when it was on view 
in Birmingham last summer, motored 


over to Gadsden to see it there. 
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3 East 51st Street, New York 
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Zucc arelli 


(Size 3 


PAINTINGS by OLD MASTERS 


and 


MODERN FRENCH and AMERICAN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE 
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Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 


| 

598 MADISON AVENUE 

Northwest corner of 57th St., New York 
American Mission, 

2 Place Vendome, 
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Opposite Cairo 


Paris 


E, J. vanWISSELINGHs 0 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
OF THE ETCHINGS By 
M. BAUER A. o. 


78-80 ROKIN AMSTERDAM 
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5 
Ds oii neieiiiiaiaalas 
AMERICAN-ANDERSON 
GALLERIES 


WEST-WARREN ENGLISH 
AND AMERICAN 
FURNITURE 


Exhibition, November 22 
Sale, November 29 


tnusually fine English furniture of 


the XVIIth and XVIIIth centuries and 
a group of good early American pieces 


will come up at auction at the Ameri- 


Association-Anderson Galler- 


can Art 
ies, Inc., on the afternoon of November | 
29 by order of Mr. C. J. Murray West. 
The collection, which was formed by 
the late Edward Perry Warren, will 
eg on exhibition on November 22. 

It comprises, besides the fine Eng- 


lish and American furniture and deco- 
rative objects, European and Oriental 
porcelain ; Graeco - Roman marble 
Renais- 
Tur- 


dam- 


sculptures; Etruscan pottery, 


bronzes; antique velvets, 


Bokhara 


sance 
kish and embroideries, 
asks 
ental rugs. 

Mr. Warren's 
years with the Boston Museum of Fine 
Arts the 


merit and authority of each item in his 


and brocades; and antique Ori- 


association of many 


adds emphasis to artistic 
collection. 
Of the Vth century B. C., 


beautiful 


there is a 

lekythos 
with red and black figured decoration. 
the Apulian black 
and red figured type are represented 


particularly white 


Likewise, 


pottery 


by several pieces. 


A fine bronze statuette of an athlete | 


Vittori Gambello, 


called Camelio, 


by the Venetian, 
(1455-1537), 


muscular 


who was 


shows a nude male figure 


standing with left arm raised to guard 


the body. A similar figure is to be 
found in the Museo Nazionale, Flor- 
ence, and in the collections of Sir Otto 
Beit, London, of P. Cassirer, Berlin, 
and J. Widener, Philadelphia. 

Mr. Warren was a connoisseur of 


antique textiles and rugs also, and the 
group of textiles in the 
shows a wide range from XVIth 
tury Genoese velvets to brocades and 
damasks of the Louis XV. and Louis 
XVI. periods, as well as XVIIth and 
XVIIith century silk-embroidered lin- 
ens. A small group of fine antique rugs 
from the Near East includes a Kouba 
carpet of about 1700 and an 
prayer rug of the XVIIth century 

The furniture 
Cromwellian, 
White and 


collection 
cen- 


Jacobean, 
Hepple- 
high 


comprises 
Chippendale, 
Sheraton pieces of 


merit, with an especially fine Chippen- | 


dale group in which occurs a very rare 
example of a carved mahogany tripod 
tilt-top table, English about 1760. It is 
distinguished by the fine carving 
Which decorates its pedestal and tri- 
pod, the feet terminating in C scrolls. 


A rare upholstered and carved maz- | 
hogany settee in the same style, about | 
1760, is in the French taste, with fine | 
carving on the five cabriole legs. A 
palr of fine carved mahogany side 
chairs, also Chippendale of the 
same period, show beautiful Gothic 
tracery on the pierced splat and 
crest rail. The molded and tapered 
square legs of these two fine side 


hairs and similar splat treatment ap- 
pear also in two very fine matching 
corner chairs, the group constituting a 
very interesting one for a collector. 

In the English Hepplewhite pieces 
ire two finely carved mahogany wheel- 
ack side chairs, about 1780, and the 
George Il, William and Mary, and 
Queen Anne pieces, include tea tables, 
desks and corner chairs. 


There are also American and Eng- 
ih carved oak Bible boxes, with a 
“harles Il example, dated 1669. A fine 


james I carved oak chest, dated 1608, 


rom the collection of Mrs. George 
‘ammond, Yarmouth, Me., and a set 
even Cromwellian turned walnut 
irs, XVIIth century, consisting of 
arm and six side chairs, are in- 
sting items in a group which in- 


ides refectory tables, paneled linen 
ipboards and other interesting 


ces 
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SOTHEBY’S-LONDON 
“CRIES OF LONDON” 
Sale, November 19 


Sotheby’s of London is holding on 
November 19, a sale of a complete set 
of Wheatley’s “Cries of London,” com 
prising in all thirteen plates with an 
idditional Plate 12. All 
superbly with 


state of 
printed in 


are 


colors mar- 


gins. This series, which is offered by 
Mrs. F. A. Sinclair, aroused consid- 
erable interest when exhibited in Lon- 
don a few years ago. The first ten 


plates of the series are said to have 


been secured from the continent, 
where they had been preserved in a 
book. The other plates, including the 


additional state of Plate 12, were 
added from picked impressions to com 
plete the set, the rare thirteenth plate 
coming from Chicago. 


All have good margins with the ex 
ception of the additional state of 
Plate 12, which has the figure of the 
girl on the right, believed, with the 
background representing St. Paul’s | 
Church in Covent Garden, to have 
|}been added by the engraver Ven- 
dramini after the plate had _ been| 


damaged. 


RESULTS OF 


AUCTION SALES 





REGISTER SALE, FRENCH 
FURNITURE 


American Art Association-Anderson 
Galleries, Ine. The sale of French pro- 
vincial furniture by order of Mrs. R. Reg- 
ister on November » and 6 brought a 
total of $16,782. The highest prices and 
the buyers were the following: 


FIRST SESSION 


91 Pair of Louis XV carved beechwood 
fauteuils; N. C. Couchat $130 
104—Inlaid Louis XV cerisier wood gam- 
ing table; Paul Nicholson 3180 
SECOND SESSION 
3388—Acajou Directoire library table; E 
Holt TT TCT Cee een oo eo @20U 
351—Normandy finely carved Louis XV 
oak buffet; Mrs. H. G. Lloyd .- 9200 
312—Pair inlaid Directoire acajou petites 
commodes; Mrs. A. M. Beard $220 
The total for the first session was 
$6,299.50, and for the second, $10,482.50. 


BLOOMINGDALE ET AL. SALE 
American Art Association-Anderson 


Galleries, Ine.—Antique furniture, tapes- 
tries, Oriental rugs, and objects of art, 
comprising the property of Mrs. Irving I. 
Bloomingdale, Mrs. Milton Herold and 
Mrs. George T. Brokaw, together with 
property of the late Frank W. Savin and 
Mrs. Clifford Buckman, were sold at auc- 


tion on November 7 and 8, bringing a grand 


total of $91,786.50 Important items and 
their purchasers are as follows: 
45—Bronze bust of Abraham Lincoln, 
Max Bachmann, 1905; W. W. Seaman, 
AMON secsacser 50: 0% oe $425 
167—Flemish tapestry, “Ahasuerus Crown- 
ing Esther,” late XVIIth century; 
Plaza Curiosity Shop ......... $475 
169—Flemish verdure tapestry, XVIIth 
century ; Walter Johnson, Inc. $425 
212—-Sarouk carpet, XVIIth century; Mrs 
ss, ee . $625 


Johaghan 


217—-Kurd Mayorkas 
Bros. .. OSHS ON Ree BE 4 waned acueae 
353—Louis XV rosewood marqueterie bed- 
side table, French, XVIIIth century; 
BE SEE cao net cachaeeeeeseeinn $1,000 
357—Louis XVI marqueterie decorated 
oval occasional table, French, X VIIIth 
century ; Mrs. E. F. Albee . . 31,950 
359—Louis XV tulipwood marqueterie 
commode mounted in bronze dore, at 
tributed to Francois Rubestuck, M. E., 
French, XVIIIth century; B. Bentley 
$2,700 

561—Louis XV tulipwood parqueterie pou- 
dreuse table mounted in bronze dore 
B. Bentley nae j $1,500 
S81 Hepple white carved mahogany and 


needlepoint sofa, English, XVIIIth cen- 


tury; W. W. Seaman, agent $2,700 
»82—Chippendale carved mahogany library 
bookease, English, XVIIIth century; 
W. W. Seaman, agent hs $2,000 
150—Brussels tapestry, XVIIth century, 
“Narcissus at the Well’; Mrs. E. F. 
Albee ; eer ind Daa $2,000 
451—Gobelins silk-woven tapestry, late 
XVIIth century, “Tancred and Clor 
inda’’; Victor La Hana . $5,000 
152——Pre-Gobelins silk-woven verdure 
tapestry, Paris, XVIIth century; Leo 
Elwyn & Co. ..... ; .. - $1,300 
153—Pre-Gobelins silk-woven verdure tap 
estry, Paris, XVIIth century; Leo 
Elwyn & Co. $1,300 
i8$8—-Persian flower-garden carpet, early 
XVIIth century ; W. H. Carvalian.$1,200 
CORRECTION 
THE ART NEWS regrets that a 


mistake was made in the issue of Octo 


ber 18 in which mention was made of 
the exhibition of etchings and draw 
ings by Arthur Briscoe. The exhibi 


tion was not held at the Knoedler Gal 
leries in New York but in the ga@ierfes 
of this firm in Chicago, 622 South Mich- 
igan Avenue. 
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American Art Association-Anderson 
Galleries, Ine. 


30 East 57th Street 


November 15, aft.—Sale of English and 
French furniture, porcelain, silver, 
tapestries, by order of Mrs. J. K. L. 
Ross of Montreal. 


November 19, 20, eves.—-Sale of important 


Jeffersoniana and books from the libra- 
ries of the late George Merryweather, 
R. P. Phillips and others. 

November 19, 20, 21, 22, afts.—Sale of rare 
old rugs, tapestries and textiles from 
the V. and L. Benguiat collection. 

November 24, 25, eves.—Contemporary 
etchings from the collection of Mrs. 
Irving I. Bloomingdale. On view No- 
vember 18, 

November 28, eve.—Sale of seven master- 


pieces of painting, including Rembrandt, 


Raeburn, Reynolds and Turner; XIVth 
and XVth century Gothic stained and | 
painted glass panels, and fine Gothic 
furniture (the entire collection of the 


late Colonel Ambrose Monell of Tuxedo 
Park, Iv. Y.). On view November 22. 
November 29, aft.—Sale of early Ameri- 
ean and XVIIth and XVIIIth century | 
English furniture, collected by the late 
Edward Perry Warren, and sold _ by 


order of C,. J. Murray West. 


Plaza Art Galleries 
9 East 59th Street 


November 15, aft.—Sale of Spanish an- 
tiques by order of O’Hana and O' Hana, | 
November 19, 20, 21, 22, afts.—Sale of | 
Italian, English and French furniture | 


and works of art, including a collection | 


from Chateau Cormatin, France. 
November 19, 20, eves.—Sale of library | 
(fine sets and bindings together with 


first editions) by order of J. Allen Bavis, 
the estate of A. 
Silo Galleries 
10 East 45th Street 
November 15—Sale of furnishings 
the Charles V. 
from 


from 


various other consignors. 


November 20, 21 at 10 a.m.—Jewelry sold 
by order of the Provident Loan Associ- 
ation. On view November 17. 


HIGH PRICES PAID 
FOR FURNITURE 


PARIS.-——On October 27, reports the 


New York Herald of Paris, one of the | 


Heinsheimer and others. | December 


3ob apartment and goods | 





BERLIN 


Rudolph Lepke 


November 25 — 
masters, 


Paintings by recent 


Cassirer 


November 25—Important drawings, paint- 
ings, furniture and objects of art from 
the Strauss-Negbaur collection 

November 26—The Marcus Kappel collec- 

tion of paintings. 


Boerner & Graupe 


December 5—Graphic work by A 


von 
Menzel. 
Paul Graupe 

November 20-21—Modern graphic art. 
November 28-29—The Castiglione collec- 

tion. 

Leo Liepmannssohn 

November 21, 22—Autographs of musi 


cians, writers, scholars, ete 


COLOGNE 
Math. Lempertz 


November 18—Paintings by old masters, 
sculpture. 
November 25—XIXth and XXth century 


paintings. 
BUDAPEST 
Nov. 20—The Count Andrassy collection. 
AMSTERDAM 
De Vries 


9—Paintings, tapestries 


furniture, 


~ EDWARD 





most important sales of the season was | 


held at the Hotel Drouot. 
of very fine old and modern furniture 
A XVIIth 


with 


and interesting art objects. 


century Aubusson tapestry, 


It consisted | 


per- | 


sonages as subject, fell to a bid of 11,- | 


900fr.: a dining-room suite in 


ornamented with 


mahog- 
bronzes, 

14.500fr.: a 
the Far 
seats in the same 
XVI drawing 
medallions, 6,000fr.; 
a Louis XV chair in carved wood with 
caned seat, 500fr.; a Louis XIV chest 
of drawers, 4,000fr.; a Louis XV regu- 
lator clock, with subjects in 
3,200fr.; two Louis XV 
chairs, 1,700fr. 


any, 
“argentier,” reached 
ironwood, from 


5,500fr. ; 


cabinet in 
East, two 


style, 2,020fr.; a Louis 


room suite, with 


bergére 











It is glorious in 
Atlantie City 


ope nd 


longer 
great 


a wee kend or 


at the Am 


I assador, a 


modern hotel of international 
atmosphere—in a_ particularly 
fine location. 

685 rooms —685_ baths. 
Indoor Sea Water Swim- 
ming Pool. Special Fall 
Rates Now. European Plan. 
Single (daily) $5 to $12. 


Double (daily) $8 to $14. 
Single (weekly) $30; Double 
$48. 
we nershit 1 
York 
t Palm Beach 


*/IMBASSADOR 


ATLANM Tig CiTy. Mes 


{mbassador 


Ingeli 


NEW YORK LOS ANGELES PALM BEACH 





with | 


bronze, | 
arm- | 


| November 19—Old 


and 
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December 15-18—The 
lection of paintings, 
dart 


Thomas Stuart col- 
furniture and objets 


Frederick Muller & Co, 


December 19—Two collections of old 

masters furniture, ete. 
LONDON 
Sotheby & Co. 

November 19—English color prints and 
sporting subjects. 

November 17-20—Printed books and mss. 
from the Hogg, Curt, Taylor, et al col- 
lections, 

November 29—A selected portion of the 


valuable library of 


the late Sir Edward 
H. Scott. 
December 1—Manuscripts and books by 
and about Samuel Butler. 


Christie's 
November 18—Porcelain, pottery ; Eastern 
rugs and carpets. 
English 
November 20—Decorative 
porcelain, the property of the Countess 
of Hardwicke and other consignors. 
November 21—Old pictures, the 
of the Rev. Ronald 


November 25—Porcelains, decorative fur- 


silver plate. 


furniture and 


property 


Lees, 


niture, objets d'art, embroideries, ete., 
the property of a lady. 
November 27—Decorative furniture from 


the Lathom and Miles collections. 


PARIS 
November 14-19—The library of Edouard 
Kann. 
November 28—The Jacques Doucet collec- 
tion. 


ZURICH 

| G. & L. Bollag 

November 21—Paintings, watercolors and 
drawings of the XIXth and XXth 


cen- 
turies. 




















PRILL, Inc. 








of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


Representing N. BLOOM & SON, LONDON 


A fine old George |i Tea 
Kettle on lamp stand, made 
by John Swift, London, 1759, 
weighing 111 ounces. 


The extreme rococo charac- 
ter of this rare piece is ex- 
pressed in the numerous 
floral swags, delicate chasing 
and Chinese ornamentation. 
This collection of English 
Silver, brought to this coun- 
try by Mr. N. Bloom of Lon- 
don, is on view for the month 
of November. 


Especially Interested 
In Serving 


Dealers and Decorators 





Your correspondence is invited. 


Telephone: 
Bryant 7225 


Cable address: 
Prilward, New York 
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Chinese Ceramics 
In the Whitridge 


y ° 
Collection 
By R. J. MoKINNEY 
BALTIMORE Chinese porcelai 
present to the lover of ceramic art 
peculiar significance It not alone 
the shapes and glaze which inveighk 


the collector into 
mens, but the undisputed knowledge 
that within their decorative quality r 
poses a wealth of information conce 
ing the cultural ac 
and noble 
kach decade reveals fresh discov 
Chinese potters art an 
each new discovery enhances the 
of the craft as an aid to artistic re 
earch and historical traditions 

To know Chinese porcelains is to 
fully understand the innermost work 
ings of nature, tor the Chins 
man turned to nature constantly for in 
spiration. The delicate line of a petal 
inspired him to create a poem in clay 
as delicate and as rhythmical as a 
blossom on the bough. His love of the 
mystical prompted him to imprison for 
all time the beauty of his religion, his 
song, his story, in glazes as pure as the 
waters of the brook 

His philosophical attitude gave him 
the patience and the courage to invent 
new shapes and to devise new patterns 
to please his Emperor and to lighten 
his own heart. 

The love of collecting and the thrill 
of possession has most fortunately 
been nurtured by connoisseurs through 
the ages. The deep and almost tender 
reverence displayed by the connois 
seur of old as he gazed upon the pris- 
tine loveliness of an ancient bit of 
porcelain, has found its reflection in 
the discriminating and tender zeal 
practiced by the collector of today. 
Without the collector’s everlasting 
search for treasure, the beauty of ages 
past might have been lost in the misty 
vale of antiquity. 

When one turns to the specimens 
from the Whitridge collection on view 
in the Baltimore Museum of Art the 
rare consistency in developing the col- 
lection impresses one with the ample 
range of research offered to the stu- 
dent and connoisseur. 

From the little known Pre-Han pe- 
riod to the last great dynasty this col- 
lection contains splendid examples of 
every known period. Chou, Han, Tang 
Sung, Yuan, Ming, Kang Hsi, all are 
represented, marking the steps in the 
development of the Chinese potter’s 
art. 

One might go on to considerable 
length in describing the three hundred 
or more pieces in the collection but it 
is sufficient to say that Mr. Whitridge 
used keen discrimination and sound 
judgment in gathering his specimens 
together. 

I do not think it amiss to say that 
the Whitridge collection is one of the 


acquiring rare spe¢ 


tivities ot an ancient 


race 


eries of the 


craits 


most comprehensive and unique now | 


extant; comprehensive because of the 
catholicity of taste in assembling the 
cvilection, unique because of the in- 
vaiuable opportunity afforded to stu- 
cents to analyze the progress of the 
Cainese potter’s art. 


Newark Holds — 
Historical Show 
Of American Art 


A loan exhibition, tracing the chrono- 
logical development of American 
painting from Colonial portraitists to 
contemporary artists, was opened at 
the Newark Museum on Thursday, No- 
vember 13. Through the generous co- 
operation of many of the principal mu- 
seums and private collectors of the 
country, approximately seventy-five 
canvases are shown, including works 
by Eakins, Ralph Earle, Sargent, 
Homer, Ryder, Whistler, John Sloan 
and other American artists. 

In assembling the collection, the in- 
tention has been to present a compre- 
hensive summary of the influence and 
important events contributing to the 
development of a native art. The ex- 
hibit has been arranged in a chrono- 
logical sequence; each artist of perma- 
nent interest being represented by at 
least one and not more than two or 
three canvases. In this manner has 
been indicated the relative importance 
of such influential figures as Benjamin 
West and the English school; the Hud- 
son River landscapists and the open- 
air painters of the XIXth century, and 
and the disciples of the French mod- 
erns. 

A number of important canvases 
that are shown have not been publicly 
exhibited in recent years in the metro- 
politan section. Mr. Vincent Astor has 
lent Robert Feke’s portrait of Mrs. 
Charles Willing, and from Mr. Louis 
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KANG HSI PERIOD 


Included in the Whitridge collection at the Baltimore Museum of Art 


Bamberger has come an excellent ex- 
ample of Gilbert Stuart’s work, a por- 
trait of Rear-Admiral Willet. “Eight 
Bells” and “To the Rescue” of Winslow 
Homer are shown, and Ralph Earle’s 
brilliant portrait of William Carpenter 
from the Worcester Museum. Blake- 
lock, Benjamin West, Hunt, Inness, 
Trumbull, Sully, Harding, Brush, Ab- 
bey, Bierstadt and J. Alden Wier are 
also exhibited. 

For the work of contemporary art- 
ists, the Newark Museum has 


been ! 


able to call upon its own notable col- 
lection of modern Americans, acquired 
largely under the leadership of the late 
John Cotton Dana, the founder of the 
Museum and one of the pioneers in 
purchasing the works of living Ameri- 
can painters. Karfiol, Sloan, Bellows, 
Luks, Baylinson, Henri, are repre- 
sented, among others, with works 
from the Museum’s own collections. 

The historical exhibit of American 
painting will be shown until February 
first. 
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600 MADISON AVE., N. Y. 
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Until December 


102 East 57th Street 


THE GORDON GALLERIES 


PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 







A. ARCHIPENKO Estab]. 1875 


ECOLE D’ART 
FINE andAPPLIEDART 


16 West 61st Street, New York 


Tuition Fees $10 up 


Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 


Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 








PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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The most important art event of 
October has undoubtedly been Mr. 
Samuel Courtauld’s munificent plan 


for creating a London University Chair 
in art history. To further this end he 
has provided the necessary funds for 


building and equipping an _ institute 
where art may be studied in every 
branch and phase. He has also pro- 


vided for the maintenance of a suitable 
staff and for the general upkeep of the 
administration. The actual amount ol 
the gift has not been published, but 
rumor reports it to be in the neighbor 
hood of £20,000. That, is the sum 
which Sir Joseph Duveen has prom- 
ised as an endowment for the Institute 
thus adding to his many 
tions to London art lovers. 


too, 


benefac- 


Sir Martin Conway has likewise in 


terested himself in the practical side | 


of this undertaking and is to confer 
upon it his valuable collection of re 
productions and photographs of works 
of art. Furthermore, Lord Lee of Fare- 
ham has declared his intention of even- 
tually 
tauld 
of his 


poses. 


Institute, the 
art collection 


gieater portion 
for study pur- 
In so far as the exhibits are 
concerned, it is understood that this 
enterprise will be modelled very close- 
ly on the Fogg Collection at Harvard. 
This new departure should prove of 
the greatest import in a number ol 
Ways. 


can acquire definite training. 
gain his knowledge’ independently, 
with little organized guidance, and 
unless he has the means for extensive 
continental travel, his way is apt to be 
difficult. The consequence is, that too 
many embark upon the career of critic 
with inadequate training and with too 
scanty knowledge. Many of the deal- 
also, would welcome some course 
of training aimed to develop and ex-- 
tend their flair and their experience. 
This likewise applies to many a Col- 


He must 


ers, 


lector. It may confidently be expected 
that after the establishment of the 
Institute, the standards of judgment 
and of taste will be considerably 
raised among many classes in the 
community. 
* * * 

We went to the Fine Art Society 
Exhibition of paintings by Teng H. 
Chiu, prepared for compositions be- 


traying the usual rather ill-considered 
combination of East and West. But 
we were pleasurably disappointed. 
This Chinese artist, who won his spurs 
in the Academy schools, has thorough- 
ly mastered the occidental method of 
rendering his impressions and paints 
ina highly suggestive way. No grada- 
tion of tint escapes him. Every subtle 
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FIFTY-SIXTH STREET 
GALLERIES, Inc. 


5 East 56th St. New York 


present 


Paintings by 
Rabindranath Tagore 


) , 
Opentin mober aUlh 


Edgar Worch Collection 
of 
ANTIQUE CHINESE ART 


a PAINTINGS, DRAWINGS A 
by 


From the Artist’s 
Own Collection 


Which has been catalogued in 
Mr. Victor Rienacker’s book 
“The Paintings and Drawings 
of J. B. C. Corot in the 
Artist’s Own Collection.” 


EXHIBITION and SALE 


NOVEMBER, 1930 
FIRST AMERICAN SHOWING 


rr Av tor d ; j 
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GOODMAN-WALKER, Inc. 


607 BOYLSTON STREET 
38 Boston, Massachusetts = 














bequeathing to the future Cour- | 


At the present moment there is | 
no center where a potential art critic | 





mood of nature is caught and the deli 
cacy of his palette is exploited to give 
us the succession of nuances that meet 


the seeing eye at every turn. It is said 
thai this artist is about to return to 
China, there to embark upon a re 
vival of Chinese painting and its an- 
cient traditions. It is impossible to 
conjecture what he will achieve by 
means of this masterly grip of West 
ern technique and outlook, but one 


feels after a study of this exhibition, 

that his future is sure to be interesting 
% * 

At the French Gallery, New Bond 

Street, Thalia Malcolm is’ showing 


some accomplished painting notable 
oth for their pleasant coior and com 
petent drawing. This artist has obvi 
ously studied the French moderns, but 
it would be unfair to her to 
that she has been entirely 
| influence. Her studies ot 
| vegetables are 


suggest 
under theil 
flowers and 
individual in treatment, 
| her tendency to deal with objects in a 


|}ilat and simplified manner giving 
|}scope for some interesting effects. 
She is more successful with still life 
than with scenery, though her land- 


scapes hold the promise of developing 
greater skill in atmospheric handling. 
She has a conspicuous feeling for the 
lecorative, and is occasionally more 
concerned With these effects than with 
| complete loyalty to nature. 

4 x + 





There is now on view at the Abdy 
Gallery an exhibition revealing the full 
ange of Edgar Degas’ work in bronze. 
It is always interesting to see painters 
express themselves in sculpture and 
sculptors express themselves in pencil 
or paint. But one must, 
modify one’s” opinion 
These bronzes of Degas 
regarded as than 
ments, for it was not 
death that they were 
then decided that it 
While to let the world how far 
Dagas’ art would take him in this 
medium. Designed originally, no doubt, 
as exercises in establishing certain 
poses and movements, many of them 
were never wholly completed and it is 
as clever fragments, almost jottings, 
that they have come to us. But since 
it would have been difficult for Degas 
to tackle anything without conferring 
upon it a certain vitality and 
these strange sculptures are 
studying. 


in either case, 
accordingly. 
must not be 
mere experi- 
until after his 
cast. A friend 
would be worth 





more 


see 


srace, 


worth 
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RARE EARLY SCOTTISH STANDING MAZER 


Fine example, hallmarked Edinburg 


| 
| 


By ADAM CRAIGE 
h, 1576, to be sold at Sotheby's on 


November 20 











All American Exhibition Now 


On View At 


A distinguished all-American exhibi- 
tion opened at the American Academy 
of Arts and 
and from 


Letters on 
November 15 
and free to the 
1931. At that 
living artist 


will be 
until 
work of the 
National 
Letters, 


open 
public 
the 
members of the 
Arts which 
includes the Academy, will be shown. 

With 


member is represented by from one to 


time 


Institute of and 


few exceptions every 


five of his works. The exhibition occu- 
pies not only the art gallery of the 
new building but also the exhibition 
room of the old Academy building at 
633 West 155th Street, across the ter- 


race from the new building. In this 
room all former exhibitions have been 
held,—-all limited to the works of one 


man, and three of them memorial ex- 
hibits: of the works of Edwin Austen 
Abbey, William Merrit Chase and Jo- 
seph Pennell. The one man exhibitions 
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and LANDSCAPES 
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XVUI CENTURY 
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ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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May 15,| 
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Academy of Arts 


of living members of the Academy 
have included: Edwin Howland Blash- 
field, Timothy Cole and Childe Hassam. 

The Joint Committee in charge of 
the Academy and Institute exhibition 


consists of Edwin Howland Blashfield, 
Hermon MacNeil, Adolph Weinman, 
Jonas Lie, George Wharton Edwards 


|and Edward McCartan. 
Heretofore it has been the policy of 
ithe Academy to have one-man exhibi- 


|}after May 15, the date on which the 
| present exhibition will close, will re- 


or deceased. 
The coming exhibition is important 
from several angles: 
(1) It is the first inclusive exhibit 
members ever presented. 
(2) It is the first group 
presented by the Academy. 


exhibit 





| 
| the Grand Rapids Library, the Newark 


of the works of Academy and Institute 
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vallery of the new Academy building, 
and most important of all, the ex- 
hibitors are among the most distin- 
guished painters, etchers, engravers, 
architects and sculptors in the United 
States. Some of the works to be ex- 
hibited have been sent not only from 
California and Hawaii but from France 
and Germany. Many persons and gal- 
leries have been most generous in 
lending works for the _ exhibition. 
Among the former are: Parker Stone, 


Frank A. Vanderlip, Mrs. Henry C. 
Frick, McKim, Mead and White, Al- 
fred MacEwen, Warren Cox, H. J 


Albright, and George D. Pratt; and 
among the latter are the Babcock Gal- 
lery, the Chicago Art Institute, the 
Kraushaar Gallery, the Brooklyn Mu- 
eum, the Macbeth Gallery, the Grand 
Central Galleries; the Boston Museum 
of Fine Arts; the Corcoran Gallery; 
Museum, the Rochester Memorial Art 
| Gallery and the Milch Gallery. 

| Members of the Institute whose 
| work will be shown include: Wayman 


Adams, George Elmer Browne, Jonas 
| Lie, John Sloan, Albert Sterner, Her- 
| bert Adams, Robert I. Aitken, Hugo 
| Ballin, Chester Beach, Gifford Beal, 


| Frank W. Benson, Louis Betts, Edwin 

Howland Blashfield, George deForesi 
Brush, Howard Russell Butler, Stirling 
Calder, Emil Carlsen, Ralph Clarkson 
and Timothy Cole. 

Ralph Adams Cram, Cyrus E. Dallin, 
Charles Melville Dewey, John M. Don- 
aldson, Paul Dougherty, Frank Vin- 

}cent DuMond, George Wharton Ed- 
wards, Rudolph Evans, Barry Faulk- 
ner, John Flanagan, James Earle 
Fraser, Daniel Chester French, Walter 
tay, Charles Dana Gibson, Cass Gil- 
bert, Walter Griffin, Jules Guerin, Al- 


exander Harrison, Childe Hassam, 
Charles W. Hawthorne, John Mead 
Howells, Anna Hyatt Huntington, 
Francis C. Jones, William Mitchell 
Kendall, William Sergeant Kendall, 


Bancel LaFarge, Ernest Lawson, Will 

Low, Frederick MacMonnies, Her- 
mon A. MacNeil, Paul Manship, Carl 
Marr, Walter McEwen, Edward Mc- 
Cartan, Gari Melchers, Charles H. 
Niehaus, Leonard Ochtman, Frederick 


artist | tions of the work of the members, and| Law Olmsted, Haig Patigan. 


Charles A. Platt, Irving K. Pon, 
John Russell Pope, A. Phimister Proc- 


| 
| 


vert to this custom. Twice a year the|tor, Edward W. Redfield, Frederick 
Academy has held exhibitions of the|George Richard Roth, F. Wellington 
work of an individual member, living} Ruckstull, W. Elmer Schofield, Lorado 


|Taft, Edmund C. Tarbell, Douglas 
| Volk, Lionel Walden, Adolph Alexan- 
der Weinman and Irving R. Wiles. 
An artistic feature of both Academy 
buildings are the massive bronze 
| doors on the terrace entrances which 
were designed by Herbert Adams, who 
is a member of the Institute and the 


(3) It marks the opening of the art| Academy. 
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Metropolitan 
Acquires Rare 
Chinese Stele 


By ALLAN PRIEST 


the Vovem be Bulletin oT 


In 


,eun 


Vetropolitan Wu 


brought into China 


but it 


Buddhism 
in the late Han dynasty 
Weis who carried it 
and Yun to 
if the 
North 


most 


was 
was the 
from Tun Huang 
almost a3 
all 
Al 


monuments 


Kang Loyang, 


surge of thelr swept 


like a 


innumerable 


empire 


China great wind 


are the 
they have left and there are traces ol 
countless others—great series of cave 
temples and free-standing monuments 
the 


went, culmination 


Lung Men 
the 

Wei 
most of 


wherever they 


of which is which flowered 
from Wei 
Memorials of 
brought to 
nese and Occidental museums, and all 
are flush 
tion of a truly great 
recent addition to the collection of the 
Metropolitan Museum of Art, at pres 


ent on view in Gallery D1 on the sec 


into richness of T'ang 


art have been 


the greater Japa 


convic 


but the 


with the youth and 


religion, 


ond floor, must be counted as the mas- 
terpiece masterpieces 


have appeared in the West up to the 


among 


present. It is no provincial manifesta- 


tion of the dynasty but the rich, full 
flower of the period close to the foun- 
tainhead. 

The stele in its present condition is 
approximately feet high with 
the base and was probably about thir- 
The 
carving stronger than 
that of most like the 
lief work at Yun Kang and Lung Men 
than any free-standing stele we know 

which gives the scenes portrayed a 
great richness of light and shade. 

The inscription, which is, unfortu- 
nately, much damaged, is a dedicatory 
one. It begins with a few fine periods 
of preaching and goes on to allude to 
the efficacy of images. There is also 
a reference to a certain Wu Meng of 
Jan-Chou (and to others whose names 
are effaced) who instituted the build- 
ing or enrichment of a temple of 
which this stele is a memorial. The 
date is clear and informs us that the 
work was begun in the second year of 


twelve 


teen feet in its complete state. 
is deeper and 
re- 


steles—more 


Yung Hsi (A.D. 533) and finished in 
the first year of Wu Ting (A.D. 
543)... 


To turn to the iconography of this 
stele, enough is left of the top register 
to show that the scene depicted is 
Shih Chia Mu Ni (Sakyamuni Buddha) 
attended by his two favorite disciples, 
A Nan (Ananda) and Ta Chia Yeh 
(Maha-Kasyapa), and two bodhisatt- 
yas, the left-hand one of which seems 
to be Kuan Yin (Avalokitesvara). 
Two little genii support columns of 
what was probably once a canopy over 
the group. 

The second register shows a lotus 
vase in the center supported by two 
more genii. A lion is on each side of 
this group. Above the lions are two 
monks in attitude of making offerings. 
A cartouche in front of the right one 
bears the inscription, “the priest, Hui- 
Hsun, at the time of reverently mak- 
ing offerings to Buddha.” An inscrip- 
tion in front of the left-hand figure 
reads: “the district priest, Hui-Kang, 
at the time, of reverently making of- 
ferings to Buddha.” To the left and 
right of the central group are two old 
men, one of whom holds a skull, the 
other a dove. Similar figures appear 
at Tun Huang and Yun Kang, and are 
usually described as ascetics. At the 
outer ends of the second register are 
two guardian kings (vajrapani), the 
right-hand one holding the vajra. 

The third register is devoted to an 


which 





“ETAPLES FISHER FOLK” 
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By H. O. TANNER 


1warded the Walter L. Clark prize of $500 for the best figure painting in 


the Grand Central Galleries’ Third 


nnua rize Show 
1 ir Sh 











between the two. In the center of the 
panel two trees, undoubtedly symbol- 
izing the two disputants, rise from the 
same root. At the left of the trees 
stands She Li Fo (Sariputra), the 
questioning monk. It is quite possible 
to imagine that he is represented with 
a querulous expression suitable to his 
character, The lovely lady at the 
right of the tree, carrying what might 
be a bowl of flowers, must be the 
apsara who entered into a 


on sex with the monk, lightly chang- 
ing him into an apsara and herself 
into him until he was convinced that 


there was no such thing as sex at all. 


discussion | 


FINE TERRA COTTA 
AT METROPOLITAN 


An 


cotta 


Greek terra 
added to the 
Metropolitan Mu- 
known,” 


important archaic 


has been 

the 
“the 
to Alexander 
writing in the Museum's monthly bul- 
letin. 


Statuette 
collection in 
finest 


seum. It is yet 


according Christine 
She says: 

“Two front views of a female figure 
holding a pigeon, each made in a mold 


j}and varying slightly in pose and size, 


In the Sutra, when Wen Shu and his 
suite arrived, they found Wei Mo) 
Chieh in an empty hall, empty be-| 


cause at the approach of Wen Shu he 
had spirited away ail the furniture for 


the sake of demonstrating certain no-| 


ble truths to his guests. When She 
Li Fo complained of fatigue, Wei Mo 
Chieh waved his hand and forthwith 
appeared the lion thrones. Behold an 


apsara, a throne, and a lion approach- | 


ing from the upper right-hand corner. 
The lion thrones were so immense 
that the holy men could not attain to 
them until they understood that they 
must first worship the Buddha of the 
Merukalpa. When She Li Fo com- 
plained of being hungry, behold there 
descended an apsara bearing heavenly 
rice. The apsara appears just over 
the corner of Wei Mo Chieh’s canopy. 
Just where the charming little owl 
who is standing in the tree over the 
canopy comes into the story, I do not 


know, Over the head of She Li Fo 
descends an apsara scattering lotus 
flowers. 

The fourth register is given up to 


two rows of donors with attendants. 
The back of the stele has only one 


are joined back to back. The top is 


| finished with the lip of an alabastron, 


| but 





scene carved at the top a standing fig- | 


ure, probably Mi Lei Fo 
with two kneeling bodhisattvas. 
rest of the 
up with 


back of the stele is taken 
432 small buddhas in niches, 
each one inscribed with the name of 
a donor, undoubtedly an allusion to 
the Thousand Buddhas. 

On the front of the base of the 
stele is a niche with a small trinity, 
Buddha and two bodhisattvas, on 
either side of which are donors whose 


(Maitreya), | 
The | 





the statuette is made useless as 
a container by a rectangular slot in 
the plinth for ventilation in firing. 
The head has been broken off and re- 


attached, and there is another break 
below the knees. Otherwise it has 
not deteriorated except for the partial 
loss of its paint. The color that re- 
mains is red. ... The lower fragment 
was separated from the rest in an- 


tiquity, and for some reason its color 
has suffered being well pre- 
served as to produce gorgeous 
original effect. 


less, so 


the 


“Where the statuette was found is 
not exactly known, but it probably 
comes from western Sicily. But 


the fact that these statuettes are nu- 
merous in Rhodian and Phoenician 


J. BINEUMANN 
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NEW YORK 
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tombs and sanctuaries has led to their 
being assigned to an Ionian, perhaps 
Rhodian, fabric 

“With regard 
figure, the pige 


the goddess in 


the identity of the 
nm is an attribute of 
Oriental religions 
with Aphrodite by 
statuette may repre 
sent the goddess herself or a votary 
bringing her an appropriate gift A 
comparison of our with 
of the shows it to be the 
yet known 

“As the 
equal 
tace 


to 
as 
love 
and is associated 
the Greeks, the 


others 
finest 


piece 


series 


modeled with 
presents either 
The divinity, 
her left foot 
slightly advanced: she wears a chiton 
which falls unbelted to her feet, and 
its deep overfold makes a pattern of 
stacked folds at her waist Her hair 


two sides are 
figure 


spectator 
stands with 


care, the 
to 


woman, 


the 
or 


Saturday, November 15, 1930 


is arranged in careful waves over her 
forehead, in the fashion of the period 


Her right hand gathers up her chiton 
in a firm grip which draws the mate- 
rial into a pattern of folds, sheathing 
her thigh. The gesture frees her foot 
to take a step, but she lets the left 
side of her skirt drag on the plinth, 
in the manner of the ‘lIonians who 


trail their chitons’ 
Delian Apollo. 


in the Hymn to the 


“The comparative freedom of the 
pose and the treatment of the dra- 
pery, with the modeling of the shoul- 
ders and breasts indicated under it, 
place the statuette in a developed 
phase of the type The face is par 
ticularly delicate, the effect of the 
whole is large and sculptural. It does 


not suffer by comparison with contem 
porary bronzes.” 
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X-RAYS and the 
CONSERVATION of 
OLD MASTERS 


The rapidly increasing use of X-Rays in the expert EXAMINATION 
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OF OLD PAINTINGS is discussed by Mr. S. Kennedy North, in The 
Burlington Magazine for November. Mr. North has just completed the 
notable task of restoring to its original condition the famous Duccio in 
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exposition of the Wei Mo Chieh Shuo- 
Shuo Ching or Vimalakirti Sutra. Al- | 


names unfortunately are missing. Be- 
low the Buddha is a tiny genie hold-| - 

























though the whole register seems to be| ing up a lotus flower; on either side| the King’s Collection at Buckingham Palace 

one consistent scene, the suggestion! of him, reclining lions are held in Coat foe > price $1.00 oe ar ; ; 

of many incidents in the Sutra are in|leash by small attendants, At the | oe pad nd, A — sy Pisani on 

it. The theme of the Sutra deals with|right is the Wind Spirit King (Feng N EW YORK: LW eyhe, 794 Lexington Avenue 
the visit of the bodhisattva Wen Shu|Shen Wang), at the left the Pear! | . ” *Brentano’s, Inc., | West 47th Street 
(Manjusri) and his retinue to the ail-| Spirit King (Chu Shen Wang). Fol- F ‘ 
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scene, under a lavish canopy, sits Wei | the back of the base are two figures in 
Mo Chieh in costume of extreme rich-| niches in a setting of trees and rocks. 
ness. At the left sits Wen Shu. There| Above the figure at the right sits a| 
is a suggestion of animated discourse | monkey dangerously near a bell. 
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EARLY AMERICAN 
GLASS EXHIBITED 


The John Hays Hammond, Jr., col- 
lection of early American glass which 


will be on exhibition at the Art Cen- | 


ter from November 18 through Decem- 
ber 6, was assembled by Bus- 
well, passed to Mr. Hammond in 
1924, and was recently acquired by 
Mrs. William Greig Walker, to whom 
the Art Center is indebted for its first 


Leslie 


public showing 
“This collection,” says Helen A. Mc- 
Kearin in the catalog, 


typical 


“representing 
examples of the glass manu- 
factured in America in the latter half 
of the XVIIIth and the early and mid 
years of the XIXth centuries, was as- 
sembled during the decade of 1914-1924 
by Leslie Buswell, one of the pioneers 
in this fascinating field of collecting. 
His choice of specimens was not dic- 
tated purely by 
‘age’ but 


‘factory label’ and 
influenced primarily by the 
attributes of beauty and individuality 
inherent in the pieces themselves. 
The resulting ensemble is of high qual- 
ity. Also Mr. Buswell had the courage 
to add to a collection of American glass 
the invaluable leaven of rare pieces of 
English and continental origin, so nec- 
essary for comparative study. 

“Although the collection is small, 
(containing some 300 pieces), its scope 
is wide. In it may be seen the types 
of glass which graced the boards of our 
forefathers beginning with the days of 
Baron Stiegel. Beautiful sugar bowls 
and creamers, wines and flips, decan- 
ters and purely decorative pieces repre- 
sent the commercial products of our 
early glass factories. Of equal inter- 
est are many off-hand pieces blown 
from the fag end of the pot by individ- 
ual workmen for their families or 
friends. 

“Among the outstanding pieces is a 
magnificent dark amber pitcher with 
threaded neck and superimposed deco- 
ration tooled into the so-called ‘lily- 
pad.’ Although items displaying these 
decorative characteristics are popular- 
ly referred to as South Jersey or Wis- 
tarburg, the particular variation of the 
‘lily-pad,’ together with the shape, 
color and quality of glass would indi- 
cate that this rare pitcher, the largest 
and finest known in heavy amber glass, 
is of Keene or Stoddard, N. H., origin. 

“Blown three-mold sugar bowls with 
covers, even in clear glass are so rare 
as to excite comment whenever en- 
countered, and the example with geo- 
metric sunburst pattern in this col- 
lection is one of the finest in exis- 
tence. Of still greater rarity is a 
gorgeous blue three-mold sugar bow] 
and cover in a pattern attributed to 
the early years of the famous Sandwich 
glass works. Only two other examples 
of these blue bowls are known and one 
of those lacks its cover. 

“One of the most magnificent exam- 
ples of the glass maker's art is to be 
seen in a tall chalice of clear flint glass 
with engraved and molded bow] resting 
or a multiple knop stem which rises 
from a flaring circular foot. Tradition 
attributes the chalice to the Stiegel 
factory, but no matter where it was 
made, it is a notable addition to any 
collection. 

“An interesting and typical example 
of converting a common commercial 
product into a rare and unique speci- 
men is a whale oil filler made from an 
olive amber snuff bottle by the addi- 
tion of a slender spout and semi-ear 
shaped handle. 

“Another absolutely unique piece is 
a tall compote of heavy amber bottle 
glass with removable bowl. The work- 
man has blown a shallow, 5 inch bow] 
with heavy folded rim and to the bot- 
tom added a short glass peg. This peg 
fits into a tall stem tooled into a mul- 
tiple knop effect and resting on a wide 
stepped foot. 


BROOKLYN 


Visitors to the Brooklyn Museum 
during the month of November will be 
confronted with an excellent collec- 
tion of fine etchings which are hung 
in the gallery leading into the newly- 
arranged Japanese Hall and contigu 
ous to the elevators. This rare collec- 
tion has been lent anonymously. It 
consists of forty-two prints, fine ex- 
amples of some of the most famous 
etchings in the world. There are twen- 
ty Rembrandts, five Whistlers and 
varying numbers by Meryon, Haden, 
Jean Francois Millet, Diirer, Legros, 
Zorn and Claude Lorraine. 


, — The Art News 





COVERED FLIP GLASSES OF THE STIEGEL TYPE 
Included in the exhibition of the John Hays Hammond, Jr., collection of 
early American glass opening at the Art Center on November 17 


MUSEUM TO KEEP 
DAVIS BEQUEST 


The bequest in 1915 of Theodore M. 
Davis to the Metropolitan Museum has 
recently been confirmed after a long 
period of litigation. ... He bequeathed 
to the museum practically his entire | 
collection, which in an unusual degree 
had been the object of his personal 
care. Many of the articles have long} e oe : 
been on exhibition as loans in gal- George A. Zabriskie Fund Purchase 
leries belonging to the various depart- | of $250 to “Twilight” by Hobart Nich 
ments and will remain in their present | ols. 
locations. 


PRIZES AWARDED 
FOR WATER COLORS 


The prize awards of the American 
Water Society and the New 
York Water Color Club Combined Ex- 
hibition, held at 215 West 57th Street, 
were made on Friday, October 31, and 
are as follows: 


Color 














































at : ‘ Lloyd C. Griscom Fund Purchase 
Although Mr. Davis’s name is chiefly| $15 : oT ee 3 
associated with his remarkably suc-| Prize of $150 to he Coast of Do- 


cessful excavations in Egypt, he was 
an outstanding collector in many other | 
fields, for every form of beauty made 
a strong appeal to him, regardless of 
the age or school to which it belonged 
and of whether it was the work of a William Church Osborn Fund Pur- 
professional artist or of an artisan. chase Prize of $150 to “The Wash” by 
The bequest includes pictures not Wayman Adams. 
otherwise disposed of in his will; 
works of art in bronze, silver, metal, 
marble, ivory, or other materials; 
Near Eastern pottery and rugs; Near 
Eastern and Italian velvets; European | 
silks and tapestries; antique glass; 
and an Egyptian collection of many 
types of objects. 
Noteworthy among the paintings are 
a “Madonna and Child” by Bellini, a| Eastport” by Hilton Leach. 
“Slbyl” by Rembrandt, a “Prioress”| John W. McGowan Fund Purchase 
by Moroni, a “Madonna and Child” at-| Prize of $100 to “The Swimming Hole” 
tributed to Memling, and a ‘“Madonna|by Doran F. Wilford. 
and Child” attributed to Masolino. The jury of awards was composed of 
The objects in the field of Egyptian |Gordon Grant, John Ward Dunsmore, 
art are over eleven hundred in num-| George Pearse Ennis, Harri Wood and 
ber, and range in date from the pre-| Harriette Bowdoin. 
historic period down to Christian 
times. Among the earlier objects 
there is an important ivory comb of 


minica” by W. Emerton Heitland. 

William Adam Delano Fund Pur- 
chase Prize of $150 to “Rain” by Emil 
J. Bristan. 


Joseph Isidor Prize Award of $100 
to “Beyond the Law” by Chauncey F. 
Ryder. 
Irving Brokaw prize award of $100 
to “Bridge at Ronda” by Eliot O’Hara 
New 
|Purchase of $100 to “Fishermen at 


an ape. From Mr. Davis’s excavations 
in the Valley of the Kings there is a 
foundation deposit from the Tomb of 
Queen Hatshepsut, a panel from a chair 


three fine wooden funeral statuettes | 
from the Tomb of Yuya, the father of 
Queen Teye, and one of the four well- 
known canopic jar lids which are 
probably portraits of King Akh-en- 
Aten. From the Saite Period there is 
a unique silver statuette, while the 
collection of over six hundred scarabs 
covers the entire range of Egyptian 
history. 

The Davis bequest brings many wel- 
come accessions for the department of 
decorative arts. Of outstanding im- 
portance are a XIVth century Tuscan 
statue in marble of the Virgin and 
Child: and two Renaissance marble 
reliefs of the same subject, one of the 
Sienese school, the other attributed 
to Mina da Fiesole. The group of 
ivory carvings includes many notable 
examples of French work of the XIVth 
century. Renaissance bronzes” are 
represented by several fine specimens. 
Among the pieces of furniture are 
Renaissance chairs and cassoni. A 
group of beautiful Gothic velvets may 
be noted among the textiles. Of un- 
usual interest among the rugs are a 
“varden” rug and a “dragon” carpet. 
The group of Near Eastern pottery 
is large and representative not only 
of the ceramic wares of the XIIth to 
the XIVth century, but also of the 
later periods. Some examples of early 
Arabic glass must be mentioned, as 
well as a splendid album of Indian 
paintings of the XVIIth and XVIIIth 
centuries. 
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British Museum to Hold Big 
Supplementary Persian Show 


The Persian Exhibition at Burling- 
ton House is to be accompanied, as 
were the Flemish and Italian Exhibi- 
tions, by a display arranged in the 
British Museum, reports the London 
Times. In previous years the special 
exhibitions at Bloomsbury have been 
divided into two sections, one of prints 
and drawings in the King Edward 
VII Gallery, and another of illuminated 
manuscripts in the Grenville Library. 
Such an arrangement will not be pos- 
sible with the museum’s array of Per- 
sian art, which is divided less evenly 
and simply. The department of Oriental 
printed books and manuscripts, the 
sub-department of Oriental prints and 
drawings, the department of ceramics 
and ethnography, that of British and 
medieval antiquities and that of 
Egyptian and Assyrian antiquities, all 
contain exhibits which it is valuable to 
co-ordinate. A joint exhibition is ac- 
cordingly being arranged in the west- 
ern half of the upper King Edward VII 
Gallery (usually occupied by Oriental 
prints and drawings) and an oppor- 
tunity will be given for judging the 
value of the proposed department of 
Far Eastern antiquities under which 
the Royal Commission on the National 
Museums suggested that the collections 
should be re-assorted. 

The British Museum possesses no Per- 
sian textiles. With this important ex- 
ception, no type or period of art which 
will be seen at Burlington House is 
likely to be unrepresented in the 
smaller display at Bloomsbury. In cer- 
tain special possessions, notably the 
gold and silver Achaemenian treasure 
of the Oxus, the later Sassanian em- 
bossed silverware, the miniatures of 
the period of Timur, and the signed 
works of Bihzad, the museum may have 
the advantage of the Royal Academy. 
These groups of illuminations and 
goldsmiths’ work, with perhaps twenty 
selected examples of pottery and a num- 
ber of the correlated glazed tiles, will 
probably form for the unspecialized 
visitor the most attractive portion of 
the museum’s exhibition. Manuscripts 
have been provisionally selected, which 
range from the XIIIth to the XVIIIth 
century. They include the well-known 
XVIth-century edition of Nizami, which 
miniatures by five of the principal art- 


|ists of the period make perhaps the 


\finest example of its style. 


York Water Color Club Fund | 


The ceramic section will include 


|Samarra and Rakka ware (phases of 
jart which it has been decided to omit 


and vessels of glass and blue faience 
ns cae aah oF King Thut-mose IV. | O L D P A I N T I N G S 





from Burlington House), together 
with examples of the lustre-glaze and 
“miniature-painted” pottery from 
Rhages and Sultanabad and the more 
rustic product recently known as 
“Zendjian” ware. Generally speaking, 
the pottery chosen will be found rough- 
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ly contemporary with the best ages of 
the Persian miniatures, though it will 
be possible to show in addition a few 
examples of the earlier pottery which 
has been provisionally assigned to the 
Sassanian period before the 


Moslem 
conquest. 


Persian archaeology has for practical 
reasons been somewhat unsystematic 
hitherto, but the British Museum has 
a very representative collection of the 
earlier periods of Persian art so far 
identified. A small loan collection from 
the Louvre (which may possibly be 
transferred to Burlington House) has 
provided the museum with a fair array 
of the prehistoric painted pottery of 
Susa, while the trustees possess in their 
own right examples of the painted pot- 
tery of Nihavand discovered in the last 
three years and believed to intervene, 
about 3000 B. C., between the two main 
periods of the Susa pots. From the 
Achaemenid period (VIth to IVth cen- 
turies) the museum possesses speci- 
mens of the sculptured reliefs of Per- 
sepolis and a few architectural inscrip- 
tions, together with a fair number of 
jewel-seals and the Oxus Treasure. 
Specimens of the terra cottas and coins 
of the Hellenistic and Parthian periods 
will be chosen to fill the gap left by 
the absence of major works of the time 
which can be considered characteris- 
tically Persian, while a number of 
Lurestan bronzes (of widely uncertain 
date and disputably Persian origin) 
will draw the notice of the visitor by 
the occasional vigor of barbaric crafts- 
manship. 


COLLEGE ART ASSN. 
TO AWARD PRIZES 


The student exhibitions sponsored 
by the College Art Association at its 
headquarters at 20 West 58th Street 
have met with such great interest on 
the part of the public that it has been 
decided to further encourage the young 
people exhibiting by offering two 
prizes for the most popular exhibit. 
The first prize will consist of an etch- 
ing and full membership in the Asso- 
ciation entitling the recipient to re- 
ceive all of the association’s publica- 
tions, which include the Art Bulletin, 
a research quarterly of foremost im- 
portance, and Parnassus, the news 
monthly published by the association; 
the second prize will be membership 
in the association. 

The awarding of prizes will be by 
popular vote, each visitor to the exhi- 
bition being requested to cast a vote in 
favor of one or more of the exhibits on 
view. The votes of the art critics do 
not count double. 
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by Paul Fierens 
PEEL PLO LL LOL OPEL LLL O LLLP LLLP EOL EL LLOP 
Since the vacation period the ,shown occupy four galleries, which 
he ] itl yt } é iibitiol 
Louvre has been enriched with two | they fill. Without doubt the 5 —— 
- monstrates two things (1) lat 
canvases, both painted in 1873, which de ~ ' . : 
the interior of Asia is still revealing 
rate among the most celebrated works | new secrets and that the French arche 
of their creators, Manet and Berthe | ologists are continuing their disinter 
Morisot. The two paintings form a part re = orp nora in — — 
(2) That the galleries of the Louvre 
of the Rouart collection Since the , 
will soon be too small to hold all that 
Louvre acquired “The Cradle by |they ought to conserve 
Berthe Morisot at the price fixed by The excavations at Tello, conducted 
its sales agents they received as aj by M. Henri de Genouillac, have re 
bonus, so to speak, “The Lady with vealed some fine pieces . sculpture 
of the Goudea period and numerous 
“ans” by Manet It is the portrait of |< 
Fans . fan I figurines and groups ot ceramics 
Madame Horace de Callias, better There are also some tablets with 


known under the name of Nina de 
Villars who had her hour of renown in 
Bohemian Paris and who received in 


her picturesque salon the writers and 
Moore 
her 


artists of her period George 


amusing accounts of 
Manet 


Villars stretched 


has left us 


gatherings. has represented 
Nina de 


divan, 


out upon a 


wall orna 
The 
strong black of her costume stands out 
in vivid the 
materials of longue. 


great against a 


mented with Japanese fans 


contrast with variegated 
the The 
expression of the model, quite as much 
as the the 
makes one think of Goya and of “The 
Maya Vestida.” M. Paul 
said that “The Woman with Fans” is 


chaise 


mastery of technician, 


Jamot has 
an “Olympia” with her clothes on. 

As for “The Berthe 
Morisot, it is a youthful work in which 


Cradle” by 


the artist though slightly reminiscent 
of Corot, and revealing the influence 
of her future brother-in-law, Manet, ex- 
the 
sentiments with an exquisite delicacy. 


presses most charming feminine 
The gravity of this elegy, in which ma- 
ternal love speaks the natural 
and affectionate language, is indeed the 


most 


dominant quality of a composition 
whose external merits of precise 
draughtsmanship and _ harmonious 
color, are born of the heights of an 


inspiration springing directly from the 
heart. 

Thanks to the generosity of Dr. Viau 
and of M. David Weill, the Louvre can 


also boast of two portraits by Puvis 
de Chavannes. They are of great 
rarity, since their author executed 
very little in this genre. The works 


acquired by the Louvre are “The Por- 
trait of M. Thomas Alfred Jones,” dat- 
ing from early in the artist’s career, 
and a “Self Portrait” done in the lat- 
ter part of his life. The first 
based upon the pictorial conceptions 
which were in favor in the atelier of 
Couture, Puvis de 
studied. The second is a large sketch, 
of vigorous quality and clear tonality. 

The department of sculpture has re- 
ceived from Mr. Arthur Sachs of New 
York, brother of Professor Paul Sachs 


of Harvard, the statue of an angel in 
wood, dating from the XIIIth century. 


work is 


where Chavannes 


rectly to the family of angels which 
have descended from the famous smil- 
ing figures of the Rheims cathedral. 


The works mentioned above and the 


other acquisitions of the National Mu- | 
Bulletin | 


seums are described in the 
des Musées de France. This interest 
ing publication has devoted its special 
September number to the Museum of 
Fine Arts in Algiers. (The text by M 
Jean Alazard.) 

M. Jean Guiffrey, curator of paint- 
ings at the Louvre, has announced to 
the Museums Council the gift by 
Princess Louis de Croy of a collection 
of 3,722 drawings, including 928 by 
Valenciennes, 194 by Thibaut, 416 by 
Franquelin, 685 by Xavier le Prince, 
902 by Michallon, as well as fifty paint- 
ings, among which are a 
Ruysdael and an interior attributed to 
Vermeer of Delft. 


+ + * 

An interesting showing of Oriental 
antiquities is now on view in the 
Orangerie. It groups together the re- 
sults of the last French excavations in 
Tello, Susa and Syria. The objects 


marine by | 


cuneiform inscriptions as well as some 
small objects forming part of the im 
posing Allotte de la Fuye collection, 
which a macaenas has just offered to 


the Louvre. 
The excavations at Ras Shamra 
have provided stelae and bas-reliefs 


and a group of engraved cylinders and 
tablets bearing a cuneiform alphabet, 
which has been deciphered by Profes- 
sor H. Bauer of the University of Halle. 

At Tell Ahmar (Til Barsib) the 
Thureau-Dangin and Dunand expedi- 
tions have unearthed the remains of 
the Assyrian palace of Teglat-phalasar 
[Il (VIlIth century B. C.) and especial 
ly the admirable paintings which have 
been dug up by M. Cavro. Copies of 
these works reveal to us figures and 
scenes comparable to the great sculp- 
tured ensembles of Assour and of 
Nineveh. This is an almost entirely 
new chapter in the history of Assyrian 
art. In these works one cannot fail to 
remark the beauty of design, often re- 
calling that of the paintings discovered 


at Cnossos and the decor in Ionian 
ceramics. The colors used are exclu 
sively black, white, blue and _ red. 


Among the scenes represented let us 


mention an audience with Teglat- 
phalasar III, massacres, prisoners of 
war conducted before the king, ete. 


The animals and the horses especially 
are magnificent in style and movement. 

Among the monuments discovered 
at Susa by M. de Mecquenem one no- 
tices friezes of archers in enameled 
brick coming from Tell de l’Apodana 
of the Achemenid period, various ex- 
amples of griffons, of winged bulls and 
of sphinxes seen from the front and 
an important series of painted vases. 

The exhibition at the Orangerie is 
as great a success with the specialists 
as with the public, which is more and 
more interested in the numerous prob- 
lems coming up in regard to the vari- 
ous civilizations of the Near East, their 
reciprocal influences and their rela- 
tion to the civilizations of other coun- 
tries. 

* * ~ 

The Cardo Gallery, which always has 
interesting ideas, has organized an ex- 
hibition of portraits according to a 
very ingenious formula entitled “The 
Three Sided Mirror.” Here, canvases 
showing the same model seen by three 


| painters, or three times by the same 


artist, provide themes suggestive of 
many reflections on the art of the por- 
trait, such as the artist’s debt to his 
model, the question of resemblance 
and the vision of various periods. It 


|is amusing, for example, to see the pre- 


file of Madame Collette softened by,an 


; : ’- | Academic painter, her silhouette eaer- 
This carving is related more or less di- | 





getically fixed by Forain in the weriod 


|of his success in the theatre, a4d her 
| disordered hair forming an aureole for 
ithe 


pointed face in the 


Dunoyer de Segonzac. 


etching by 


Again one is shown between a pastel 
by Manet and a sketch by 
Morisot an admirable 
Madame Julie Manet as a Child” by 
Renoir, dated 1887. It is one of those 
acid examples of his work in which the 
tenderness is not perceived at once but 
which is impressed clearly and pro- 
foundly in the memory. The pearls of 
the exhibition are the famous portrait 


Berthe | 
“Portrait of | 


of Paul Poiret by Andre Derain, some | 


Vuillards which are genres rather than 


portraits and some interesting works | 


by Fantin-Latour, Carriere, Maurice 
Denis, Despiau, Modigliani and others. 


* * * 


Save at the Cardo Gallery, which an- 


|}nounces for this season an exhibition 
of the work of Walter Sickert and as | 
an advance schedule: “Architecture in | 
Pic- | 
Pictures of | 
the reopening of the | 
various galleries takes place without | 


Painting,” ‘‘The 
ture,” and ‘The 
Great Painters,” 


Sketch 
Little 


and the 


The Art News 


notable surprises. It is with pleasure 
however, that one again finds at 
Druet’s the landscapist, Eisenschitz 


His views of the South are always con 


structed in a big way and the subject 
matter this time is more attractive 
the light finer and the design more 
subtle than formerly The faces also 


have a beautiful mien 

One sees at the Gallery of France the 
gouaches of the Italian, Varese, in 
spired by the spectacle of the 
and full of vivacity and dash 

The American painter, Graham, is 
exhibiting at Van Leer’s work which 
one may consider so many exercises in 


races 


the search for balance The objects 
in them are analyzed according to a 
system which recalls that of Picasso 


They are freely organized in a 
sion of superimposed planes, 
in a gamut of clear 
white predominates 
While waiting for the Salon to open 


succes 
the whole 
tones in which 


its doors, which by the way will in 
clude a retrospective exhibition of the 
three best painters from Lyons, oné 


visits the exhibitions of Gimel at the 
Kleinmann Gallery, of Ladureau at 
Marcel Bernheim’'s and of Arapoff at 
Girard’s. These landscapes are bril 
liant, melancholy or distinctive, as the 
case may be, according to the different 
temperaments. 


TUCK COLLECTION 
FORMALLY HOUSED 
PARIS 


French 


cording to a 


President Doumergue of the 


Republic on November 5, a 
to The New York 
Times, inaugurated the new gallery of 
the Petit 
the Beaux 
where the 


Tuck, retired 


cable 


Palais, 
Arts 
collect ion 


otherwise known as 


Museum of Paris, 
donated by Ed 
American 
aire, has just been installed 


ward million 
The col 


lection is conservatively valued by ex 


perts as worth at least $5,000,000 
Five rooms, making up the entire 
north wing of the Petit Palais and 


facing the Champs Elysées, house this 
remarkable collection. Its most notable 
items are ten extremely rare. black 
vases of the Kang-hi dynasty. Experts 
declare that only two other museums 
in the world even one speci 
men of each of these rare vases. 


possess 


Other outstanding features of the col 
lection are numerous magnificent Beau 
vais tapestries after Boucher, 
china, Saxony porcelain and four 


Sévres 


old 


masters of the 
ing Lucas Cranach’'s 
Burgomaste}1 
busts of 
Voltaire by 

\fter passing ne 
examination ofl 


Flemish school, inelud 

Daughter There are 
Benjamin Franklin and 
Houdon 


also 


arly an hour in silent 
collection, Presi 
dent Doumergue walked over to Mr 
Tuck and exclaimed, as he warmly 
wrung the hand of the 85-year-old phil 
anthropist, “We practically consider 
you a Frenchman, M. Tuck. Your latest 
munificence will perpetuate your name 
in the memory of a grateful France 
This visit has been a real joy for me.’ 

(mong present at the brief 
eremony, during which Mr. Tuck for- 
mally turned over his art treasures 
to the city of Paris, were Jean de Castel 
lane, president of the Municipal Coun 
cil; Kugene Lautier, Under Secretary 
of State for Beaux Arts, and Edouard 
Renard, Prefect of the Seine 


the 


others 


“T am happy to donate this collec 
tion,” Mr. Tuck said, “to the acquisi 
tion of which Mrs. Tuck and I have 
devoted many vears, to the city of 
Paris. We thought, inasmuch as most 
of it represents the most brilliant ar 
tistic epoch of vour country, that it 


would be 
both in 
a constant 
American 
Mrs 


be housed here, 
French art and as 
ineffaceable Franco 
friendship.’ 


fitting that it 
homage to 


prootl ol 


died in Paris 
ago. With her husband 
sided for more than forty years in the 
French capital in a fine old mansion 
on the Champs Elysées near the Petit 
Palais 

This latest benefaction is one more 
of the long list of philanthropies and 
gifts to France by this American couple. 


Tuck two years 


she had re 


Mr. and Mrs. Tuck gave their col- 
lection to the city of Paris in 1921. 
The recent exercises marked the com- 


pletion of arrangements for its housing 


SAVANTS PROTEST 
NEW STRUCTURE 


ATHENS, Oct. 26.—The Greek Gov 
ernment is considering plans for the 
construction of a great Palace of 


Justice near Dionysius’s Theatre, to 
reach to the height of the Acropolis, 
reports The New York Times. 

As a result, the Paris Academy of 


Fine Arts and the Greek Academy for 
the Study of Inscriptions have sent an 
appeal to the government not to ob- 
with modern buildings a monu- 
ment of the past which 1s the object 
of pilgrimages from all parts of the 
world. 


scure 


Saturday, November 15, 1930 


TAPESTRIES IN 
PARIS SALE 


old 
remarked in a re 
Hotel 
disputed in 
Herald 


They formed part of a good sale of art 


PARIS 


Lries 


Some Flemish tapes 


were greatly 


cent sale at the Drouot, 


the 


and 
were keenly 


the 


bidding, 


reports Tribune of Paris 


objects, furniture and curiosities, con 
Me 
M. Guillaume 


ducted by Le Ricque, assisted by 


The most important of these pieces 


dated from the XVIth century and rep 


resented the start of a stag hunt: it 
was knocked down at 61,000fr. An 
other tapestry of the Renaissance pe 
riod, with similar subject, fetched 
32,600fr.; a “verdure” tapestry of the 
early XVIIth century, with a landscape 


as subject, 12,500fr.; a 
of the XVIth century, representing 

cavalry combat, went for 2,000fr., and 
a small panel of tapestry of the early 


tapestry partly 


XVIIIth century representing Cupid 
leading Hercules and Omphale, fo 
3. 800fr 


A couch chair of the Récamier kind 
in Empire style reached 650fr.; a 
cheval-glass in mahogany, ornamented 


with bronzes, also in Empire style, 
790fr.; a small chest of drawers in 
rosewood veneer, in Louis XVI style, 


SO00fr.; a small armoire of Dutch work, 
in colored-wood marquetry, 500fr 


PRICES GOOD AT 
DROUOT AUCTION 


An interesting sale of European and 
Far Eastern art 


objects and curiosi 
ties was conducted on October 24 at 
the Hotel Drouot it is learned from 
the Herald-Tribune in Paris. Among 
these objects, a large bedstead in 
carved wood, inlaid with marquetry 
and mother-of-pearl made in Ning-Po 
at the beginning of last century, 


fetched 4,800fr.; and an XVIIIth cen 
try Japanese bronze representing a 
seated stag, 1,000fr. The European ob 
jects comprised two terra-cotta medal 
lions by Nini, portraits of Louis XVI 
and Marie-Antoinette, which reached 
5,000fr.;: a screen covered with old 
velvet, 7,000fr., two small 
ivory statuettes, Italian work, 2,500fr.; 
a secretaire, Dutch XVIIIth century 
work, 5,500fr.; and a chest-of-drawers, 
of the same style and epoch, 2,650fr. 


Genoese 
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Calendar of Exhibitions 
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Ackerman Galleries, 50 East 57th St.— 
Watercolors of Charleston and the South 
Carolina coast by Alice Ravenel Huge 
Smith, through November. 


Thomas Agnew & Sons, 125 East Sith St. 
Paintings and drawings by old 
masters, 


American Art Association, Anderson Gal- 
leries. Inc., 30 East 57th Street— 
Memorial exhibition of paintings by 
Lauretta Sontag and the annual exhi 
bition of the Tiffany Foundation, until 
November 22 

American Fine Arts Society, 215 West 57th 
st.—Annual watercolor show 


An American Place, Room 1700, 509 Madi- 
son Avenue near 53rd Street—Fifty 
watercolors of New York and Mexico 
by Marin, 10 to 6, Sundays 38-5, through 
November! 


{‘rden Studios, 460 Park Avenue—Water 
olors of New Orleans by Dougla 
Brown, through December 6 Munson 
collection of historical miniatures and 
portraits in wax, throughout the month 


Argent Galleries, 42 West 57th St.—Land 
scapes in oil by Howard Notman and a 
general exhibition by the National Asso- 
iation of Women Painters and Sculp 
tors, through November 29, 


Art Center, 65-67 East 56th St.—Paintings 
by William Hiller and 
through December 15. Paintings by 
Vilko Gecon, November 17 through No- 
vember 29. In the Opportunity Gallery 
work selected by Guy Péne du_ Bois, 
November 17 until December 10. Work 
of Members of the New York Society of 
Craftsmen, permanent, and Mexican 
Craftwork, semi-permanent. Modern 
Mexican painters. Wood engravings b) 
Clare Leighton, A.R.E., through Novem- 
ber 29. The John Hays Hammond col 
lection of early American glass, Novem- 
ber 18 through December 5. Paintings 
by Margaret Train Embrée, Novembet 
17 through November 29. 


Helen Craig, 


Babeock Art Galleries, 5 East 57th St.— 
Watercolors by George Pearse Ennis, 
through November 15. Paintings by 
Harold English, Oscar Gieberich, Nor- 
man Mason and Clinton O'Callahan, No- 
vember 17 through November 29. 


Balzae Galleries, 102 East 57th St.— 
Modern masters Exhibition of work by 
Gavarni, through November 29. 


John Becker Gallery, 520 Madison Avenue 
Drawings, tapestries and 
rugs by Lurcat, until December 1. 


gouaches, 


Belmont Galleries, 576 Madison Ave.— 
Primitives, old masters, period portraits 


Boehler & Steinmeyer, Ine., Ritz Carlton 
Hotel, Suite 729.—Paintings by old mas 
ters 


Bonaventure Galleries, 636 Madison Ave.— 
Autographs, portraits and views of his 
torical interest. 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern Parkway. 
Brooklyn—Permanent collections. Sum- 
mer exhibition of sculpture continued 
until December 1 Japanese exhibition 
Drawing by Professor Carl von Mart 
through November. Modern woodcuts 

and color prints from the National Gal 

ery of Canada, through November 

Sixty drawings of early Ohio and Ala- 

bama doorways by Milton Smith Os- 

borne, to December 1. Woodeuts and 
color prints by noted contemporary Aus- 

trian artists, to December 1. 


} 


Brummer Gallery, 55 East 47th St.—Paint 
ings by Jacques Villon, until Novem- 
ber 20. 


Burchard Galleries, 18 East 57th St. 


Ex 
hibition of early Chinese art 





Rutler Galleries, 116 East 57th St.— 
Sporting and decorative paintings, 


lithographs by Currier and Ives, 
through November. 

Carlbere & Wilson, Ine., 17 Fast 54th St.— 
Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures. 


Ralph M. Chait, 600 Madison Ave.—Ex 
hibition of Scythian bronzes and Han 
pottery. 


Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 
estries and works of art 


College Art Association, 20 West 58th St.— 
Drawirgs from Princeton 
Mondays, Wednesdays and 
from 3 to 5 p.m, 


University, 
Fridays 


Contemporary Arts, 12 East 10th Street— 
Etchings and lithographs by the Etchers’ 
Guild, November 17 through December 6. 


Daniel Gallery, 600 Madison Ave.— 
Group exhibition through November. 


Delphie Studios, 9 East 57th St.—Woerks 
of Orozeo and Merida. 


Demotte, Ine., 9 East 78th St.—Sculptured 
portraits through the ages, throvgeh De 
cember 13. Paintings by ‘hagall, 
through December 6. 


Herbert J. Devine Galleries, 42 East 57th 
St.—Exhibition of the Sunglin Collection 
of Chinese and Scythian Art. 


Downtown Gallery. 1183 West 18th St.— 
Sculpture by Reuben Nakian and paint- 
nes by Julia Kelly, through Novem 
ber 15. Paintings by Glenn Coleman, 
November 16 through December 6, Sun- 
day 3-6. 


A. S. Drey, 680 Fifth Ave.—Paintings by 
ld masters and works of art. 


Dudensing 
Watercolors by A. K. Skeele and paint- 


Ings 


vember 


until 


Durand-Ruel Galleries. 12 East 57th 
Paintings by George W. Parker, through 


by 


Adele Godchaux, 
22. Paintings by Olive 
November 24, 


Galleries. 5 Fast 57th 


November 29, 


Ehrich 
sculpture 
varre, 


Ferargil 


Portrait 

ings by 

Percy 

by zouis 
ber 


Fifteen Gallery, 37 West 57th St.—Water 
Alfred Hayward 
members’ show, through 


co 


ors 


general 


Galleries, 36 East 57th St.—Glass 
and drawings by Henri 


through November 24, 


Grainger) and “color symphonies’ 
Novem 


ind oils by 


vember 


Fifty-sixth 


through 
Suzanne 


ham) 
Hans 


through 


th 


G. 


age 


Ings 
until December, 


Gainsborough Galleries, 222 Central 
South.—Old and contemporary masters 


Gallery 


ry’e 


and 


of 


Square 


Paseal 


West 


M. 
57th 


cluding 


Crane, 


Galleries, 68 East 57th 
tiles and decorative tile 


Ella Strom-Grainger 


J. Walter through 


Street Galleries, 6 East 
St.—Worch collec tion ot 
November. 


and sculpture in marble by 

Harrach of Berlin, November 
November 29 Paintings 
opening November 20 

. Gallery, 58 West 55th St.—Paint 


drawings by Lillian Prentiss 


Living Art, 100 Washington 
East.—Permanent 
progressive XXth century artists 


Gatterdam Art Gallery, 
St.—Special N. A. group, 
Hassam 


Chase, Blakelock, 


Davies 


Goldschmidt Galleries, 730 Fifth 


Old 


Grand 


Grand 


prize 


Hackett 
“Primitive” 
by 
ber 


Central 


paintings and works of art 
Central Art Galleries. 6th 
Terminal—Members’ 
exhibition, through November 


Galleries, 9 East 57th 


paintings made in 


Tamiji Kitagawa, through 


Arthur H. 


Kirmse 


nes 


Marie 
man 


vember 


Harlow and Co., 667 Fifth 
Etchings ot dogs by 


‘through December 13 


Harriman, 61 East 57th St.—One 
exhibition by Walt Kuhn, 


26. 


Heeramaneck Galleries, 724 Fifth 


Very 


Jaina 
Novembet 


rare XVth and XVIth 


paintings from 


Jackson 


Western 
17 until January 1. 


Higuws, 11 East 54th St.—Au 


thenticated old masters. 


Mdonard Jonas Gallery, 9 East 56th 
Paintings 
innes 


Cc 


vember 


Kennedy 


Galleries, 785 Fifth Ave.—Litho 


graphs 


and 


Keppel 


by Currier and Ives, etchings 
engravings by Decaris, 
November. 


ings by 


Thomas 


Kleemann- Thorman Galleries, Ltd., 


Kerr, Frances Bldg. Fifth 
nue at 58rd St.—Works of art, paintings, 
tapestries 


Madison 


and 


Kleinberger Gallerles, 12 Fast 54th 


Old masters. 


Ives, 


Knoedler 


November 


Ings 


ber 


by 


Kerr Eby, 


of Paris, 


Galleries, 16 East 57th St.—Etch 
until December 


and antique furniture 


Ave.—Lithographs by 
through November 22 


Galleries, 14 East 57th 
Masterpieces of French painting, through 
15. Special exhibition of etch 
Paintings 
Stewart Carstairs of canals and boats in 
China, 


Rembrandt. 


November 17 through 


og 


Kraushaar 


Paintings 


through 


Harriette 
cember 2 


J. Leger & Son, 695 Fifth Ave.--Pe 
by old 
John 
ld 


Hale, 


Little 


Galleries, 680 Fifth 
by Maurice 
November 15. 


masters, 


Levy 


wrought 


James 


Karl 


of 


, 
FE 

Paris, 
wrought silver by Edward E. 
Margaret 


Galleries, | East 57¢h Street— 
masters Jewelrv bv F 
through November 2° 


Gallery, 29 West 56th St.—Hand 


silver by Arthur J. 


Woolley, F. J. K. Gyllenberg, 
Leinonen & Son and Lafarra 


throagh November 15. 


November ‘%9. 


Macheth 


Americe 


portanre, 


types oy 


ber 


24. 


Thomas 


Metropolitan Galleries, 578 Madison 
American, English and Dutch paintings 


Metropolitan Museum of Art, 82nd St. and 
Ave.—Loan exhibition of Japanese 
furniture, through December 
Loan exhibition of Japanese peasant art, 
prints (selected masterpieces) and prints 
Winslow 


Fifth 
sword 


fiallery. 5 Fast Sith 
museum 


paintings of 
throughout November. 


Seth Hoffman, through ! 
New set of Mexican etchings hy 
Handforth, through November 


Homer. French 


embroidered silks of the XVIIIth 
through January 18. 


textiles in Gallery H 15, through 


by 
ind 
century, 
31. Early 
K 39, 40, 


Italian engravings in Gallery 
beginning November 16. 


through 


Chinese 
Sculpture by 
Silvercruys (Mrs. H. W. 


exhibition 





Marguerit 
ind French engravings 


Deauville 
by Louis Adrion, through 


30. 


through 


Prendergast, 
Scuipture 
Miller, November 18 until 


Gardnet 


Oakes and 
Regers, November 17 through 


Peruvian 
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Milech Galleries, 108 West 57th St.— 
Pastels and etchings of Angkor and tht 
Far East by Lucille Douglas, throvgh 
November 15 Paintings by Joseph 
Szekely as well as a group of Ameri 
cans, November 17 through November 29 


Montross Gallery. 785 Fifth Avenue.— 
Recent watercolors and etchings by 
Harold Weston, through November 29. 


Museum of French Art, 20 East 60th St.— 
Lithographs by “Cham,” from the 
Robert Underwood Johnson collection 


Morton Galleries, 49 West 57th Street— 
Paintings by Maud Nottingham Mon- 
nier, through November 22. Portraits 
by Norma Jeanne Bernstein, November 
17 until December 1, 


Museum of Modern Art. 730 Fifth Ave.— 
Exhibition of work by 
Corot, until November 23 


Daumier ind 


1, B. Neumann, New Art Cirele, 9 Enst 
sith St.—Watercolor by Erich Heckel, 
through December 6 


Newark Museum, Newark, N. J. 
can primitive paintings. Celebration of 
the bi-millenial of Vergil’s” birth 4 
loan collection illustrating the chrono- 
logical development of American paint 
ings. 


-Ameri 


Newhouse Galleries, 11 East 57th St.- 
XVIIIth century portraits and land- 


scapes 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities. Portraits in lithog- 
raphy, Room 321 Holiday ecards by 
American artists, Room 316. 


Frank Partridge, 6 West 56th St.—Exhibi 
tion of old English furniture Chinese 
porcelains and paneled rooms 

Portrait Painters’ Gallery, 570 Fifth Ave.— 
Group of portraits 


Potters’ Shop, Ine., 755 Madison Avenune— 
Decorated pottery and glazed sculpture 
by Carl Walters, through November 29. 


Frank K. M. Rehn, 688 Fifth Ave.— 
Drawings by Gaston Lachaise and paint 
ings by Reginald Marsh, through No 
vember 15. Paintings and watercolors 
by George Luks, November 17 through 
December 6 


Reinhardt Gatleries, 730 Fifth 
Paintings and drawings by 
through November 28. 


Ave.— 
Foujita 


James Robinson, 731 Fifth Ave.—Exhibi 
tion of old English silver, Sheffield plate 
and English furniture 


Rosenbach Galleries, 202 Fast 44th St.— 
Antiques and decorations 


schwartz Galleries, 507 Madison Ave.— 
Marine exhibition, through November 15 
Etchings by Samuel Chamberlain 
through November 22. 

scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. 


Messrs. Arnold Seligmann, Rey & Co. 
Inec., 11 East 52nd St.—Works of Art 
Jacques Seligmann Galleries, 3 East dist 
St.—Drawings, pastels and paintings by 
Degas, through November 15. Bonnard, 
Boudin, Corot, Degas, Picasso, Vuillard, 
Redon, Renoir, through November 17. 
Recent portraits by Harrington Mann, 

November 18 through December 6. 


Silberman Gallery, 1338 East 57th St.— 
Paintings, objects of art and furniture 


Ww. & J. Sloane, Fifth Avenue and 48th 
Street—Exhibition of toiles de Jouy and 
other textiles of the XVI1lIth and early 
XIXth centuries, through November 2% 


The S. P. R. Galleries, Ine., 40 East 49th 
Street—Exhibition by the New York 
Society of Women Artists, until No 
vember 16. Modern German paintings, 
November 21 through December &. 


Marie Sterner, 9 East 57th Street 
paintings by E. B: 
November. 


Flower 
rnard Lintott, through 


Ton-Ying & Co., 5 East 57th Street—Ex- 
hibition of Chinese antique works of art, 
during November. 


Valentine Gallery of Modern Art, 49 East 
57th St.—Recei: paintings by Lurcat. 


Van Diemen Galleries, 21 East 57th St.— 
Old masters. 


Vernay Galleries, 19 East 54th St.—Rare 
collection of XVIIIth century needle- 
work, silk pictures, sporting prints and 
glass paneled rooms, 


Wannumaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey 
mour, Melntire and others 


Weyhe Gallery, 794 Lexington Ave.— 
Group show of work by Dehn, Howard 
Cook, Ganso, Rivera and Castellanos 
also drawings by Goya, through No- 
vember 22. 

Wildenstein Galleries. 647 Fifth Ave.— 
Interiors and landscapes by Delaforte, 
through December 6. 


Louis VYiine’s Collection, the Guitel Mon- 
tazu. establishment, 579 Madison Ave.— 
Silverware and Sheffield plate from col- 
lections of distinguished English and 
Irish families. 


Yamanaka Galleries, 680 Fifth Ave.— 
Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Paintings of ships on the sea by Gordon 
Grant, through November 22, 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 
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PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Picasso, Renoir, 
Rousseau, 
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L. Toeque, “Portrait of a Child” 
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Derain, Matisse, 


Douanier, 


Cezanne, Modigliani, 
Utrillo, 


Chirico, Marie Laurencin, etc., etc. 


Manet, 


Soutine, Fautrier, Goerg, Seurat, 


CHOICE PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 


“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 
BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


LUCERNE 









33 Haldenstrasse 
41 Rue de Seine 


GALERIE VAN LEER Peri 
| MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
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A T FRANK 13 Trinita dei Monti, ROME S 
11 Rue Jules Chaplain, PARIS (VI) ! 

Greek, Roman, Gothic and Renaissance sculpture " 


: Occasionally a worth while picture : 
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Dr. Alfred Gold J. FERAL 


French Impressionists 

Ancient Paintings 

ILLUSTRATED CATALOG 
Just Published 


Berlin, W. 10 


iN O% 


7 RUE ST. GEORGE 
PARIS 





5 Victoriastr 


Charles Pottier Chas. Kaufmann 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


BABCOCK 


GALLERIES 
5 East 57th Street ae 2 


Paintings—Water Colours 
Etchings 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








‘M.& R. STORA | 
| Gothic and Renaissance 


| Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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MINNEAPOLIS 


For the coming season at the 
apolis Art Institute more 
exhibitions have already sched 
uled. There will be a retrospective 
exhibition of British Water Colors of 
the great flowering time in England 
of this art from 1750 to 1850, includ 
ing such famous names as Rowland 
son, Gainsborough and Ruskin. There 
will be an important exhibition of por 
traits and landscapes by English paint 


Minne 
than forty 


he en 


ers of the XVIIIth century, lent by 
the leading art galleries of the coun 
try Old Japanese prints from local 
collections and modern Japanese 


prints by the foremost artists of Japan 


will be shown. During the year three 
period rooms will be opened, rounding 
out the existing series of rooms, and 


an exhibition of priceless tapestries is 
planned. 

Silk fabrics, designed by the late 
leader of the modern Russian move 
ment, Leon Bakst; paintings by the pu 
pils of the Austrian innovator of art 
studies for children, Professor Cizek, 


and the wood engravings of Claire 
Leighton, who is coming to the Insti 
tute to lecture in November, will be 
exhibited. 


BOSTON 


Precious stones, precious metals and 
brilliant pottery or silk give color to 
the current exhibit with which the So 
ciety of Arts and Crafts is opening the 
season, and misty grays or browns in 


glass or photograph are background. 
The society’s two back show-rooms 
contain this work, which is by some 


seventy-five of these among its thou- 
sand or so members who have attained 
the rank of “master craftsmen.” 

* * * 


Unusual flower decorations and a 
large group of competent landscapes, 
mostly of foreign scenes, are the cur- 
rent exhibition at Grace 
leries. 


Horne’s gal- 
* * ~ 
The New England 


Society for Con- 


temporary Art, one of the not too nu 
merous smaller galleries that are 
flinging gay challenge to the city’s 
longer established institutions, is 


showing paintings and pastels by Nico- 
las Poliakoff until November 15. 


” * + 
The Boston Art Club is showing 
paintings by Norbert Heermann 
through Nov. 8. 
* + * 


A half-hundred etchings and water 
colors by W. J. Schaldach are on cur- 
rent exhibition at the Casson Galleries 


in Boylston street. All of the works 
smack strongly of the woods and 
stream. 


* - + 


Pastel flower arrangements by Shun- 
chiro Tomita are on view at 
Richards through November 11. 


JULIUS 


Doll & | 
| vember 3 to November 30, 1930. 


PHILADELPHIA 


The Jacques Seligmann Galleries of 
New York will hold an exhibition of 
Modern French Painting at the Me 
Clees Gallery of Philadelphia, begin 
lning November 10 

> . . 
The 69th Street Arts and Crafts 


Community Center has opened the sea 


on with a variety of exhibitions, rang 


ing from easel paintings and prints 
sets and costume designs. Of 
the twenty-five 
Walter Tittle at the 


Washington Conference 


to stave 
popular interest are 


drawings made by 


> * 7 
The School of Industrial Art 
through November 15 is holding an 
exhibition of “Graphisme,’ which was 
defined by Larousse in 1922 as “the 


use of definite signs to express ideas.” 
The book tack- 
ets, aerogrammes, photogrammes and 
other forms of advertising. There are 
also illustrations engraved in glass, 
cardboard, celluloid, rodoid, lumarid 
and so on. And the decorations include 
furniture, interiors, textiles, porcelain 
and photographs. 

At the Art Alliance, the family ex- 
hibition by the Oberteuffers (George, 
H. Amiard and Karl) will close No- 
vember 15. The paintings by John 
Noble will be on view through Novem- 
ber 22 as will also the etchings, litho- 
graphs and oils by William Schwartz 
and the work by Mexican natives, lent 
by Mrs. Carroll R. Williams. The 
water colors by Charles Demuth will 
continue to November 19. 

Colin Campbell Cooper’s exhibition 
which opened the season at the Art 
Club ended November 5. Walter E. 
Baum and his associates will be the 
next exhibitors there. The show be- 
gins on November 13 and ends Novem- 
ber 26. 


items include posters, 


WASHINGTON 


The etchings and 
Frederick Theodore Weber are on 
view at the Smithsonian Institute 
until November 30. Mr. Weber is pres- 
ident of the Brooklyn Society of Etch- 


ers. 


dry points by 


e + Y 


Recent exhibitions in Washington 
include charcoal portraits by Leopold 
Seyffert at the Corcoran Gallery: 
works by Washington artists and mini- 
atures by Nina Nash Cron at the Arts 
Club and etchings in color by Bertha 
Jacques at the Smithsonian Building. 

a 7 . 

Etchings by Frederick T. Weber, of 
New York, are on exhibition in the 
Division of Graphic Arts, Smithsonian 
Building, Washington, D. C., from No- 





LOWY 


fINC.] 


HIGH GRADE 
FRAMES 


PICTURE 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


HEINEMANN 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 





GALLERIES 


The Art News 


DENVER 


The Denver Art Museum has been 
showing for six weeks the work o 
the Mexican painter, Orozco 

The museum has also had on view 
a rare item lent by Dr. Myron James 
Wight of Detroit, a color print of Jenny 
Lind by that innovator and maste1 
craftsman in his field, George Baxte 
who was born in 1804 

ST. LOUIS 
The City Art Museum of St. Louis 


announces for the month of Novembe! 


an exhibition of early American por 
traits covering the period of a hun 
dred vears from 1750 to 1850 and 
offering work by Blackburn, Cop'ey 
Neagle, Rembrandt Peale, Stuart, Sully 
and Wollaston 

The work of contemporary Hun 


garian artists, paintings, sculpture and 
examples of 


by the 


applied arts, ored 


Arts, 


November 9% 


sp mis 
American 


the 


Federation of 
opens at Museum 
There are also sculpture and draw 
Hilbert 


ings by Georges 


SYRACUSE 


An important 
been made by 


acquisition has 
the Syracuse Museum 
of Fine Arts-—-the purchase of the me 
morial collecffon of porcelains by 
Adelaide Alsop Robineau of Syracuse, 


just 


on View last winter at the Metropoli 
tan Museum. 

This collection includes the well 
known “Scarab Vase,” with its ex 


cised carving, the winner of the grand 
prize at the Exposition of Turin, Italy, 
the highest award offered in the field 
of ceramics; and winner also of the 
grand prize at the Panama-Pacific Ex 
position. More than forty other vases 
comprise examples of Mrs. Robineau’s 
crystallized glazes and rare Chinese 
ox-blood reds. 

These pieces, added to those already 
owned by the Syracuse museum, con 
stitute the largest and finest collec 
tion of these internationally famous 
Robineau porcelains in the world. 


KANSAS CITY 


An exhibition of the work of Wil 
liam S. Schwartz, a leading Chicago 
painter, sculptor and lithographer, will 


be held during November at the Kan 
sas City Art Institute. Mr. Schwartz 


is an artist of marked power, as many 
Kansas City print collectors observed 
when his lithographs were exhibited 
eighteen months ago by Conrad Hug 





CLEVELAND 


The Cleveland Museum of Art 
opened its eighth Exhibition of Wate 
Colors and Pastels on the afternoon of 
November 6th with a reception and 
private view for members and their 
guests 

It is a representative show of on 
1undred and eighty-four pictures com 
prising the work of one hundred and 
thirty-six artists, ranging from XVIIIth 
century personalities, such as Jean 
Pierre Houel, Hubert Robert, and J 
\. Bellanger, down to young students 
of The Cleveland School of Art Be 


tween these extremes are found the 


rtists best known in the field of water 


color Paul Paul 


Andre De 


Bourdelle 


and pastel Cezanne, 


Gauguin, Segonzac, and 


Kk mile take lead in adding 


the touch of modernism, quite in con 
XIXth 


of the prim crinoling 


trast with the century correct 


ness 


ladies in Ku 


gene Boudin’s “Plage,” or the swank 


military gentlemen of Constantin 


Guys’ “Etat Major,” and we might in 
clude the exquisitely drawn architec 
ture in Arthur B. Davies’ “Via Appia.” 


All Cleveland artists represented in 
May's exhibition of 


last local art were 


eligible to this exhibition; outside 


work was secured by invitation 


Four artists are prominently 
Burchfield, 
Clevelander, has nine entries which in- 
dicate a fine versatility. On one ex- 
treme is the whimsical grotesqueness 
of the winking, spooky architecture in 
his “Church Bells Ringing, Rainy Win- 
ter Night’; oh the other, an Oriental 
wealth of decorative feeling in his 
“Setting Sun Through the Catalpas,” 
which is owned by the Museum. Nine 
tiny figure studies by Max Weber re- 
flect in their voluptuous flesh and rich 
color that artist’s Russian origin, plus 


tea 


tured. Charles former 


his training in the galleries and ate- 
liers of Italy, Spain and France 

John Marin’s modernistic tenden- 
cies are evident in the elusive delicacy 
of four landscapes, while “Pop” Hart's 
roving propensities show plainly in 
colorful subjects chosen from exotic 


places like Algiers to which his wan- 


derings have led. 
* * 
Ethel Frances Mundy has been ex- 
hibiting her miniatures in wax at the 
Korner and Wood gallery. Conserva- 


tive painters, such as Henry Ranger, 
Thomas Moran, Gardner Symons and 
Cc. C. Curran are being shown at the 


Guenther 
School of 


ot over 


gallery. At the Cleveland 
Art there is an exhibition 
one hundred examples of the 
work of Frank Brangwyn, ranging 
from prints and etchings to facsimiles 
of water colors. 
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BALTIMORE 


Selected masterpieces from the Gar 
rett collection of prints which are now 


on view at the Baltimore Museum of 


Art, offer to the print loving public a 


splendid aggregation of unusual im 


portance Aadelyn Breeskin, curator 


of this department, writes as follows 


concerning the collection in a special 
brochure issued by the museum for 
this occasion. 

“The 20,000 prints which make up 
the collection are a fair estimate of 


the history of the graphic arts from its 
the XVth cen 


early beginnings during 


tury, throughout all of its various 
phases and branches, down to the 
“moderns” of the latter part of the 
XIXth century, when the nucleus of 
the collection was gathered together 
by Mr. James L, Claghorn, of Philadel 
phia, After his death it was sold, in 
IS85, to the late Mr. T. Harrison Gar 
rett, of Baltimore. 


“When Seymour Haden came to this 
country in 1882, for the purpose of lec 
turing on the art of etching, he found 
a warm friend in Mr. Claghorn, with 
whom he stayed for a time, viewing all 
of his prints and taking such interest 
in his collection of Rembrandt's etch 
ings, which numbered two hundred and 
five, that he examined each one care 
fully and in his characteristic, indivi 
dual handwriting marked a G on those 
which he thought especially fine im 
pressions. These markings are, of 
course, of great interest to us today as 
we view these same Rembrandt prints, 
and are being preserved with as much 
care as the prints themselves. 

“Of Seymour Haden’s works we have 
the complete set selected by him for 
his above mentioned lecture tour, He 
spared no pains in getting the very 
best proofs together and declared, him 
self, that it was the most complete and 
best collection of his works, as to 
quality. 

“Of Whistler's there is an equally 
fine representation, and as for mezzo- 
tints—from one current article written 
in Mr. Claghorn’s time, I quote: “It is 
doubted whether Mr. Claghorn has not 
complete sets of all the. mezzotints the 
world has ever produced.” It is of 
deep interest to know that many of 
these examples of this art are from the 
collection of J. Chaloner Smith, the 
author of one of the best of the refer- 
ence catalogs of mezzotints. 

“Of the older engravings, many are 
from very famous” collections, of 
special significance being the P. Mari- 
ette Collection, signed and dated from 
1640 through the first years of the next 
century. 

“Many of the beautiful Diirer en 
gravings and wood cuts are from the 
Royal Print Cabinet, Berlin, and of 
Mantegna and the other early Italian 
masters there are some especially sig- 
nificant examples.” 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


in complete cdtalog 


3825 Laclede Ave. Saint Louis 
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SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


The Clapp & Graham Company 
» 514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS o} ART 


{ppraised or Paintings Bought 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 











L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 








TAPESTRIES 


| 
i 


The Frances Building, 5th Ave. 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


FURNITURE 
New York 
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; SEES 
SOME INTERESTING NEW ADDITIONS 





to the 


HOUSE of a THOUSAND FRAMES 








4 The return of Mr. Maurice Grieve, of the House of M. Grieve Company, from Europe, heralds the return 
, as well of a large variety of fine antique frames, which Mr. Grieve has brought with him. There are included sev- 
; eral hitherto unobtainable frames from old private collections. In addition to these, Mr. Grieve will place on 
p exhibition his fine collection of hand-carved reproductions, which can be made to any size requirements. 

' 

4 M. Grieve Company. long known as the “House of a Thousand Frames,” is equipped to supply every need. 
| The varying styles of each great period are represented in their galleries. The special requirements of any pic: 
| ture can be studied and satisfied, and expert advice is offered to 

anyone with a framing problem. 





ALSO OFFERED IS A CHOICE COLLECTION 
OF MR. GRIEVE’S FINE MIRRORS 
AND MIRROR FRAMES. 





Illustrated here at the left, may 
be seen a group of the Grieve 
Collections. These are genuine 
Antique English frames, togeth- 
er with several Dutch Gothic 
examples, all ranging in period 
from the Seventeenth to the 


Eighteenth Century. 











- oF ; 
Illustrated here at the right, may 
f De seen a partial group of M 
Grieve Companys fine col 
V lection of genuine’ Antique 
% French Frames, ranging in perioc 
iro! the Sever teenth to the Eig 
teenth Century. Now on view at 





Fe i li el oY 


The importance of the relationship between picture and frame cannot be over 
estimated, nor can too much thought be given the matter. A visit to our galleries, 
where helpful suggestions will be given, is cordially invited. 


M. GRIEVE COMPANY 


34 EAST FIFTY-NINTH STREET Member, Antique and Decorative Arts League NEW YORK CITY | 
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POET ERE UTE THEE 





STAIR 2 ANDREW 


OF LONDON 





A beautifully carved oak James I mantel and overmantel. 


Circa 1620. 


FINE OLD ENGLISH FURNITURE 





71 East 57th Street 
NEW YORK 


25 Soho Square 
LONDON, W. 1 
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